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MIRBOB. anon ON THE WALL. who i3 xho best lding
_ apprentice of them all, mighz be the thought of Bob Valanty
as he apphos his makeup before going. on stage. Valanty, a
recent Penn State graduate, plays several roles including ths
wolf in tho fable, “The Wolf at !hc Deor.”

BBFORE EACH WEEK'S PRODUCTION the sets are buxlt and
. assembled in TAPS, the converted Nittany Dining Hall. Joan

Skow, assistant 1o the designer. paints while Ronald Dobkins,
" an acnng apprenhce, worlu on one of the panels, ‘

' scenes was

MAX FlSCHEB is tha director of the musical
roviow. Earlier in the season he played the

lead role

in.”“The 43th Cousin.”

manager, and

tages Thurber Tales

LAST MINUTE changos in et layou! and
design are discussed by Ed Anderson. stage

Bill Allison, set designor,

'Carnival Marks Musical First

By JOAN MEHAN
and KAY MILLS

Collegian Reviewers
Imaginative staging and ver-
satile actors brought vitality to
James Thurber’s “A Thurber Car-
nival”, at- its Mateer Playhouse®
opening Tuesday night.
NINE MEMBERS of Mateer's

‘" regular company appeared in &

series of scenes based on r-
ber short stories and fables on
such subjects as invisible uni-|t
corns, a drunken Grant at Appo-
matox, gentlemen shoppers and

t doctors. Featured also was:

of Walter Mitty.”

The show opened and closed
with high-keyed word dances:

. which were carried off with lively:s

and well-timed performances.|0
The major problem in these

seemed to be acreaming at the
audience.

The customary professional
polish was lackin in several
sceres as line problems and pre-
magure entrances marred this
mxtial performance. The sequences

acbeth and the island visitor

faﬂ d to draw the laughter the

linds warranted due to these dif-

ficulties plus the need for faster
empo

: MISS BBUCE also contributed

o jthe Macbeth fiasco but re-

deemed herself ably later as the
wife who would not cooperate in

'plans for ‘her burial.
urber’s tale of “The Secret Life|

Connecting the Thurberesque
vignettes into a unified musical
revpe was the Jean-Ann Trio
which displayed the euontmf

n%g of rhythm and coordination
und with action onstage.

Even set changes were a de-

wearing black tights and fluores-
cent wire masks. Particularly in-
trxgumg was the dancing af Anita

Goshko while male partners Frank
Kaufman, Gene Maiale and James
Marvel did the heavy scene ghatt-

in

%@vnd Frank and-Max Gulack
wer¢ the cast's- most consistenty
amusing members. Leon- B, Ste-
vend made it a tipsy trnio when,
overcomning line lapses in earlier
sequences, he joined Frank and
Gulack in a gay romp about hus-
bands on a shopping spree. Esther
Benson as the salesgirl guve the
scene an extra touch of humor.

Kay Frey in her second Mateer
gcrformance added life and girlish
eauty to the production. Miss
Frey also displayed an ability for
humorof@is facial expression,

THIS CARNIVAL of laughs,

directed by Max Fischer, marks
'an entertaining and ontnrprlum

that Lydia Bruce:light as four stage hands became,first” for Mateer in the held

could not regulate her voice. Shei ammated Thurber drawings by'musical revue.

Collegian Photos
By TOM BROWNE

BADIO ANTENNAS?—No, ﬁ:esa are wire frames- beni to look like Thurber's famous ped lne ot . : -
LITTLE GIHL XS STOPPBD BY A WOLF vhﬂo going !o)ut

characters. Dancer Anita Goshko is having her ‘wirze caricature painted by dancer Gene Malale.
whmam&amckmtumbcmgpalnhdbyhontna,mmm of costumes and properties.
These ballet-set characters dance beiween scenes under uliraviolet lamps so that the sudience

ua only ih. glowing mxo lramu. : ) , .
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graridmothar’s house in the acene,

"““The Little Gizl snd The

Woll.” The little girl is played by Kay Frey and the wolf by

Leon B. Stevens.
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