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FAMOUS COMPOSERS.

The excellent serial work, “Famous
Composers and Thelr Works™ (pub-
Nished by the J. B. Millet Co., Boston)

progressed to ite fifteenth part, and
in tha filve new numbers Includes blo-
graphical sketches and studies of the
Strauss family—that Is to say, the
two Johanns and Joseph Strauss—by
Henry T. Finck; Joseph Joachim Raff,
Carl Goldmark, Orlando Di Lasso and
Richard Wagner, by W, J, Henderson;
Johannes Brahms and Joseph Gabriel
Rhelnberger, by Louls Kelterborn; Max
Bruch and Palestina by Louls C. Elson;
and two easays, one by John K. Palne
and Leo R, Lewls corjointly, on “Musle
in Germany,” and the other by W. J,
Henderson on the Netherland masters,
We wish, in this notice, to glance
briefly three features: The essay on
“Musie in Qermany,” Mr. Finck's
sketch of the Strausses, and Mr, Hen-
derson’s study of Wagner.
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Professor Paine i of the opinion that
musle In Germany antedated its em-
ployment In the exerclses of the church.
“We have the best Inferentinl evi-
dence,” he writes, “that the sense of
meiody and rhythm exlsted {n definite
form among the German people of the
middle ages carller than In church
music.,” When the monks of 8t. Gallen
sought to introduce the Gregorian song
into Germany, It 18 known that they
could not get the people to Joln willing-
Iy in its plain chant. Hence the shrewd
monks Introduced “sequentine”  or
hymns with words In rhymed Latin
#et to fAitting musle. These the people
readlly aceepted; and the inference s
that they had been previously glven to
such singing and would have no other,

German music, prior to Sebastinn
Hach, Is divided into three general di-
vislons, the folk-songs or Volkslieder,
the love-songsof thetroubadours, called
Minnesongs, and finally, the church
chorals. The first class is the oldest
and the best; but of It little has come
down to us, The Volkslieder were ten-
der and rhythmical; the Minnelleder
for the most part heavy and solemn:
and the church chorals devold of
sprightliness and the more griaceful
emotlons, Instrumental accompini-
ment was familiar even prior to the
Thirteenth century: the development of
the counterpoint in the Netherlands
greatly accelerated lts vogue in Ger-
many and during the early years of
the Reformation, Protestant chureh
musie became noted for ite contrapunt-
al accompaniment. The second period
in the development of Protestant
church musie began near the middle of
the sixteenth century “when” says
Professor Palne, "it became the fixed
custom to place the melody in the high-
€St part of the harmony. When given
to the tenor, the melody could never us-
sert Ita rights, for it was often lost in
the polyphonle complexity of the other
volees' Its transferrence to the so-
prano was determined upon s early as
1542, at which time it was ratified in a
collection of Calvinist psalms.

The seventeanth century witnessed,
In Italy. the invention of the opern,

with {ts serupulous alternations of reci-
tative and arin and Ite great quickening |
of matrumentation. This century snw
the general Introduction of bowed In-
struments and may therefore be res
garded as glving to musle the orchestra
substantlally as it Is now Known. The
influence of these changes was appar-
ent In Germany as well as In other
European nations; and In Lasso's Mu-
nich chair we find (as early a= 1505)
30 Instrumentalists  re-inforelng 60
Valoes, In the Dresden band, a
few wyears later, we find 123 stringed
Instruments to 3 wind and percussion
instruments. Organ and clavier play-
ing, begun at this perlod In Ttaly, sprend
into Germany and in the last two de-
cades of the century we find the modern
fugus assuming shape, soon to be made
Immortal by the genlua of Sebastian
Bach.

Clavler, or clavichord, composition |
was of later growth, * At first, indeed,” |
writes Professor Paine, “the same prin-
ciples were applied to both instruments,
Hut as time went on, the less ponderous
of the two Instruments became the ex-
panent af the gayver moods, ns repre-
sented by varlous forma of the dance.
The name f2onata, now of such definlte
menning In connection with chamber
musle, was at first represented by short
Venetian organ pleces. Subsequentiy,
in the seventeenth century, the sonata
was a compasition for one or more vio-
lina with clavier, The first application
of the name sonata (o & solo for clavier
was made by Johann Kuhnau, Hach's
predecessor ag cantor of the 8t, Thomas
school at Lelpzig! This bringa Instru-
mental music down to the time whence
fts onward progress Is familiar to all
It remains for us to trace the evolution
of the opera and the oratoria, both Ttal-
fan erentlong, as applled to Germany,

About the year 1635, one Johann Kaps-
berger, a composer who had resided for
20 years in Rome, began to write music
for the volee after the fashlona then in
vogue In Italy. Gottlieb, at about the
same time, wrote the first German oper-
ettay. Helnrich Schultz, 8 contemyor-
ary, wrote one serlous opern, “Dafne,”
which has been lost. In 1878, a perma-
nent theatre was established at Ham-
burg. Here operag were produced with
great guccess for s period covering 60
yenrs. It was as director of the Ham-
burg theater that Relnhard Keiser, the
forerunner of Handel, and hurdly sec-
ond to Handel In geniug, wrote and pro-
duced 120 operas, In many of which, In
additlon to choruses and recltatives,
there were no less than 40 nire. From
the time of the Hamburg theater under
Kelser's coructorship, and under the
stimulus of Mattheson's and Tele-
mann's genius, down to the present, the
opera has been a fixed factor In Ger-
man music, We have traced its begin-
nings very hastlly; Its later magnitude

# known of all men.

‘The early history of the oratorlo |
nany I8 not dissimilar to that o
opern. Helnrich Behultz, who wrote

first serious German pera, was
first prominent oratorio com-
By his attempts to tell the
he Risurrection’ (a composi-
him produced In Dresden In
matic form, without the ald
or actlon, Schultz “became
under of the modern ora-
patemporary ‘with Schultz
Boheln, who was noted for
concertos, Johannes Rosen-

p died In 1880, effected a more |

nstruection of the concerto,
in this form ‘“‘consist of a
‘deparate movements which
of character by the re-

Issue from the Press.

ward displayed such wonderful activ-
ity.” The Immediate predecessors of
Buch were Johann Rudolph Ahle and
his son, George Ahle, In the oratorios
of the latter the form of the arla is
clenrly defined. With these Introduec-
tory steps toward the time of Bach,
Handel and Mozart the subject of musle
In Germany may safely for the pres-
ent be abandoned.
11

Most of the historles of musie, by
some singular oversight, lgnore the
Strauss family, Possibly this s done
because, in the opinfon of certain erit-
les, the music composed by these mas-
ters of dance rhythm is not sulliciently
classle to deserve mention nlongside
the ponderous symphonies and dreary
sonntns 1)( some of the heavier German
composers, Buat If It s Intended In o
history of music to glve recognition to
genlus which has thrilled and charmed
milllons of people In all  continents;
which has appealed, with equal certi-
tude of response, to the learned nnd the
unlearned,  wherever the  witching
mensures of the weliz have been even
passably well sounded from strings or
brass Instroments; and If something
18 to be sald in behalf of the arcator
of the lHght, or so-called “eomle” opera
which to elght perdons out of every
ten, at least In Amerlea, 18 ungues-
tionably the only form of opera known,
then it seems (o us that it wouald be a
fatal error to neglect to accord mention
to the compositions of the two Johanns
and to Joseph Strauss.

The elder Strouss became n compoger
owlng to o singwar clreumstance, He
had been, for sévernl years, o viela
player In the orchestra af Joseph Lan-
ner, the then pet imu:esnrlu of Vienna.
It was Lanuer’s custom to produce new
wiltzes upon stated oceaslons, rarely
composing them until @ few hours be-
fore their production.  Upon one of
these occasions;, an Important one, Lan-
ner suddenly fell 111, How to get the
waltz written In time was a problem.
Lanner valnly bethought him of every
known expedlent, save one. At last,
he sent to Strauss, asking him to take
the work ih hand. Strauss did so: the
walts waa played with the notes on the
seore still wet from hig pen and, next
day, all Vienna was whistling the
ciutchy musie. That slight elreum-
stance influenced him to found an or-
chestra of his own, and to compose
waltzes and polkas for It, which he
contlnued to do until the day of his
death, Sept, 25, 1849,

Put it was in the younger Johann, gon
f this composer, that the genlus of the
Strnuss family culminated. Sixty-four
»rars ago, this son, then a lad of six
yours, composed n waltz called the
“}First Thought,'” S8Since then waltzes
have proceeded from his prollfie pen at
the rate of nearly elght o yvear, notwlith-
standing his actlvity as the composer
of light oneras, as a conductor whose
travels have been ten times as varied
and far-reaching as had besn those of
his father, and as a biographer of that
father and a student of musle. His
maost celebrated waltz, the “Hlue Dans
ube,” is _nomhber 34 in the order of
its relation (b his other dance compogi-
tions, and altogother there are 440 of
these, His brother Joseph was algo a
fertile edmposer. Although Joseph was
delicate of constitwtion and lived only
forty-three years, the number of his
original compositione—chiefly waltzos
and polkas—was 281, In addition to
which he [= eredited with more than
300 arrangements, The other brother,
Eduard, has composed something like
200 dance pleces, hut 18 better Known as
the successor of Johann os executive
head of the BStrauss orchestra at
Vienna,

. We must not, however, conclude this
reference to the Strausses without add-
ing a word concerning what has un-
denlitedly  been the Junior Johann's
greatest achlevement—that Ig o say;
his invention, If we may use the term,
of the Viennese type of lght opera.
“When Strauss turned to composing
aperettns,”  writes Mr. Flnek, *“there
wis great consternation, hecause [t was
fearad that the enrnlval In Vienna and
elaewhere would have to dispensge there-
after with 1ts annual gifts from his pen.
Thege fears were unfounded: his oper-
attas were full of waltz and polka
bufla and full-blown roses that it was
fagy to pick them for a esnecept-hall
and ball-room bouquet; so that gome
of hig beat recent dance pleces are taken
from his operettas. BEqually unfounded
were the fears that after devotlng more
thun n quarter of a century to the
eomposition of dance musle, Strauss
wauld e unable to win distinetion as n
dramatic writer, In his first operettas,
it I8 true, the libretto was little more
than a peg to hang on waltzes, polkas
and marches; but gradually be eman-
clpated himsell more and more from the
slmple saltatorial style, untll In “The
Fat’ the ‘Merry War' and subgequent
works he created a new type of opor-
etta, with beautiful flowing, Iyrie mel-
odleg and stirring dramatle spgombles,
True, the ‘waltz king' s never qulte
ahle to disgulse his character, hut in
this very fact lis the originnlity and
unlque charm of the Strauss operetia.
It I8 o new style of stnge olov—the
Austrian operctta—a new ‘school’ of
comle opera; and ip creatlng (his
Strause placed himself far above his
father and his brothers.  Miloecker
would not have been possible bul ror
Straugs, and Suppe did not wrlte his
hest works untll after Stranss had
gshown the way."

The llat of Strauss’
priges “IMAIgo,” 18T1;
Rome,” 1873; “The Bat,” 1874; "Cagl-
lostro,* 1876; “Prince  Methusalem,
1877; “The Blind Man's Buff," 1874;
“The Queen's Lace Handkerchlef,"” 1880;
“The Merry War," 1881; “A Night in
Venlee," 1888; “The Gypsy Baron,' 1885;
and “Simplicius,' 1887, In Mr. Pinck's
oplnlon there & more good musgie in
these aperettas than In thuse of any
other composer, not excepting Offin-
bach or Bullivan; the trouble with them
I8 in the Insipldity of their lbrettos.
Three years ngo, Strauss productd a
grand opera, “Ritter Pasman,” which is
sald to contain.a YfNow of fresh and
natural melody llke that which we find
in Behubert and Haydn." He is sthl
working to attain ‘hgher rank ams o
compoger; but at 70 years can hardly be
sald to have before him many years of
opportunity.

8

operettns com-
“The Carnival In
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Touching the life of Wagner #o in-
finitely much has been. written within
the past score of years that the task of
compressing 1nto 28 pages, or approxl-
mately 15,000 words, not only sallent
blographical facts but likewise a whort
study, of his influence upon the lyrle
stage and upon musical canons I8 ons.

after-) hardly to be envied. Mr, W. J. Hen-

darzan, Diowever, has done it remark-
ably well, Whoen we remember that
one could, withou: golng outside Wag-
neriang, stocl two librarles cazh equal
in glze to the Albright Memorial Ubra-
ry; and collest mare portralts, photo-
graphs and views of Wagner and Wag-
nerfan subjects than there are pletures
in all Scranton, one may gather some
idea of the profusion of materials sur-
rounding the blographer of the great
German reformer, We shall not at-
tempt to follow Mr. Henderson through
hig well-compressed detalls of Wag-
ner's Hfe. All who are Interested in
them wre recommended to read the ex-
cellent blography written by Adolphe
Jullien, an American tranglation of
which I# now avallauble. A word con-
cerning Wagner's purposes, and we

shull have reached the limits of our

present space.

The sage of Bayreuth was not the
first person to deplore the decadence of
dramatie and operatie forms which was
prevalent during the first half of the
present eentury. In hig preface to “Al-
cedte” Gluck had announced the theory
that the music of an opera should see-
ond the poetry “by enforeing the ex-
presslon of the sentiment and the inter-
est of the situationsg, without interrupt-
ing the action or weakening It by su-
perfluous ornament.’” His  ldea was
that “the relativn of musle to poetry
was much the sume as that of hurmani-
ous coloring and well-disposed  llght
and shade to un accurate drawing,
which anlinates the Agure without ul-
teving the outlines”  Hut, a8 Mr. Hen-
derson  tells us, “while Gluck made
sweeplng changeg for the better, he
falled to reach the root of all evil, He
did not abolish from the operatic stage
the set forms, which made the musi-
clan the superfor officer of the poet.”
It remained for Richoard Whagner not
only to reach thix fundamental difi-
culty, but virtually to revolutionlze the
entire world of dramatle song, He
“gaw the theater In the hands of those
to whom art was uothing and galn
everything; while the publie, juded and
sated, ceaseleggly clamorea@  for new
sensations, Continued attempts of the

money-seeking managers to satlsfy this |

publiec demand, which was In It very
nature insatlable, had led to & condi-
tlon of opera In which the musle had no
organle connectlon with the text,

tlon to the pletoria]l ensemble”
man of the phenomenally netlve genlus |
of Wagner, such a spectacle was Intol-
erable; and it was Inevitable from his
very temperament that he should seek
to bring order out of this chaos.
purpose, in brief, was 8o to blend the
muele, both of the volee and of the in-
struments,
and the acted emotion of the opera as
to produce a thoroughly harmonized
effectupon the auditor; and not to make
elther the musle, the recited verse or
the acted posture even momentarily in-
dependent of the other factors—in other
words, “to demonstrate that the mod-
ern theater had the power to bring
itself into the same' relution
noblest Ideal life of man as the Greek
theater had.”

It was a herculean undertaking; and
i# not yet wholly successful, But It s
true beyond a peradventure that every
year adds to the number and enthusi-
asm of Wagner's admirers; and the
evolution of the Wagnerian drama pro-
ceeds apace, “The great Bayreuth
master has,” writes Mr. Henderson,
‘“heen severely censured, by those who

Lo

cling to the bellef that musie should |

always be pretty, for having written

many harsh progressions and for hav- |

ing indulged In remarkable boldness
in his harmonies, These so-called sins
must find thelr justification in the fact
that Wagner was not alming at purely
musical beauty., The whole purpose of
his work was ‘exact and life-like em-
bodiment of the poet's thought," When
the emotions were grand and beautl-
ful, the musle had to be of a gimllar
character. It Is for theae reasons that
we find the snarling anger of Albernich
and Mime, the bitter hatred of Ortrud,
the fury of Isolde, voleed In musle
which is not pretty, but truthful. Hut
on the other hand, when Wagner has
to expreses the sorrows of the Volsungs,
the fleree and sudden passion of Bleg-
mund and Sleglinde, the awful revual-
slon of feeling In the death of Siegfried,
or the highest elevation of woman's
Inve In the last moments of Isalde, he
riges to a sublime helght of melody, an
overwhelming dignity of harmony and
an irresistible eloquence of instru-
mentation not equalled by any other
compoger,”*

The conclugions which Mr. Hender-
gon reaches congerning Wagner's rank
ad a musician are embodled in the fol-
lowing passage: "It Is [ndisputable
that he was the greatest master of the
art of scoring who has ever lived. He
showed a, profounder (ngight inta the
Individunl eapacity of every Instrument
than any other composer except Her-

lloz, and in fecundity of comblnation |

he excelled even the gifted Frenchman,
He enrlched the body
modern drchestra by the employment
of the tenor tuba, and emphasized the
value of the neglected bass trumpet.
Hiz wddition to the pustomary number
of horn parts splendidly Improved the

mellow tone and solidity of the brass |

cholr, and s yse of the bass clarinet,
not simply as a solo ingtrument, but
ns n
bags of the wood-wind department was
a stroke of genfus, He further
veloped the expressivencss of the wood-
wind band by the novelty of his distri-
bution of harmony among ite members,
Not only did he allot solos to them
with unerring Judgment, but departing
from the conventlonal style
classle symphonists, who used thelr
wood instruments In palrs playing In
thirds nnd slxths, he wrole for these
Instrumenta in o marvelously effective
dispersed harmany. In writing for the
gtrings, "Wagner divided them more
frequiently
dane, often making slx or elght real
parts among the viollng alone. Alto-
gather his instrumentiation ia richer In
its polyphony and more solid In its
body of tone than that of any other
composer, He has béen accused of be-
Ing nolsy, but power of sound s not
necessarily nolse, ‘There 18 more nolse
In some of Verdl's shricking plocolo
passages, accentunted with bass-drum
thumfi#, than In the loudest passage
that Wagner ever wrote/ Taking him
‘by angd large,’ as the sallors say, Wag-
ner 18 the most striking figure In the
history of music. He will remah fixed
upon the records as the most command-
ing ‘intellect that ever mought to ex-
pross ita thought and accompligh (ts
purposes through the medium of music,
His Influence upon his contemporaries
has been larger than that of any mas-
ter slnece the selence of modern musie
began. s L.B R

AMONG THE MAGAZINES.
Of the ten leading articles In the

Aprll Forum, that by Justin MeCarthy'

comprising & study of Lord Rosebery
is possibly the most rnmuung. The
leader of the Irjsh parllamentary party
s of the opinion that the present Kng-
lish premier has within him the poten~
tial ability to become one of theé great-
est of English statesmen; but he is
also of the opinlon that Lord Rosebery,
for some inscrutable reason, has not
momwmmmnm pow-

|
ors,

the !
pageantry and ballets no loglcal rvlu-l
To n

His |

with the spoken sentiment |

the |

of tone of the!

relnforcement of the organ-like |

de- |

of the|

than his predeeccssors hadl |

An article by Richard ‘Bur*om e

Hastford peet and reviewer, on “The
Healthful Tone for Amerlean Litera-
ture” lays dovia the prinelple, which
will recelve very peneral Indorsement,
that the highost forms of arl cxpres-
{elon, whether in  painting, seculpture,
{ musie or lterature, corie only upon a
| basls of firm confidence In ethical
! standards, and are stifled, stunted and
represacd by the prevalence, ay at press
ont, of a foollsh regard for “art for art's
gale.” Other valuable contributigns to
this number of the Forum are W. H,
Moalkek's analysls of soclalisam, Ed-
witrd Atkinson's plea for gold mono-
' metalllam, Professor M'Master's remin-
Istent glance at past fnoneinl erises
'in this country, Henry letcher's sta-
tistical demonstration that the small
American town (8 doomed, and Dr.
| Newman Smyth's strong argument for
the discouragement of betting, and
thus of gambling and the lottery evil
. » .

In point of well-balanced contents of
a character best adapted to the purpose
of general education, the Chautauguan
vecuples o pesition not, to our knowl-
edge, rivaled by any competing publi-
cation: and In Its Aprll number one
may perceive u notable illustration of
the comprehensive polley of s con-
ductors, We quote g few of the titles of
the more conspleuous wurticles in this
number: “Queen Victorla and Her
Children,” “What the Stars Are Made
of," “Nupoleon on the Island of Elba,'
“The World's Debt to Modern Sanl-
tary Sclence' “Polities as a Career
In  England,” “The Great Tunnels
of the World,” “The Qerman For-
est," “"How Christians Destroyed a
Tribe of Indlans”—belng one cage
in which misslonary Zeal wins
| eruelly misdirected—, “Labor Bureaus
and Thelr Work,” “The Relgn of
| Money," **The Smalleat Republic In the
World"' —that of San Marino, in ltaly,
which, although only seventeen mquare
miles and contalulng only 8,000 popula-
tion, has a history dating bagk to the
Fourth  century—, *“Florence Night-
Ingale, a Character Study,” “Influence
| of the Weather on Diseases," “Easter,
Ite Kgge and Legends,” and “Women
Among the Early Germans,” We know
of no more Instructive feast than this,
comprised within the pages of a single
miguzine,

LI B

The first article In the Cosmopolitan
for April Is algo one of the best written
and most Interesting articles printed
| this month. It is Mrs, Robert P, Por-
ter's graceful blographleal sketeh of
Ithe celebrated Lady Hamilton, of
whom our great grandfathers raved
and gossiped in Lord Byron's time—
“The Nymph of the Attitudes,'" as she
la termed In this article’s title, who,
the daughter of 4 peasant coal carrier,
| and herself & nurse mald, rose by her
| grace of person and flirtatious arts to
| the position of wife of England's
| proudest ambassador, This artlole, to-
gether with one by Lady Colin Camp-
| bell on “English Country-House Par-
ties” and George Frederick Seward's
contrasting of Ching with Japan forms
the magazine's predominant features,

. L L ]

Mrs.  Victoria Woodhull Martin's
| Humunitarlan is beginning to become
a really interesting perlodical, For
April It presents at least three artlcles
! that do It slgnal credit. The first of
thege s Professor Bonney's paper on
“Selence and Falth,” In which, after
showing that the Reformatlon was a
scientific process, he contends that sci-
entlfic research Is a necessary antldote
for the superstitions which tend
to  collect around falth as bar-
nacles around a ship. The see-
cond 18 by . St. John Bullen and
treats of problems concerning the pre-
vention of insanity, holding that while
solence teaches the need of stringent
state regulation of the procreative
function, to the end that children may
be healthy In both body and mind, it
will not be possible, under existing con-
ditlons, to go further than t& Insist
upon a more general diffusion of the
laws of hyglene, so that personal re-
straint from vicious practices may fol-
low us a voluntary consequence, The
Inst article s by Rev. J. Rlee Byrne,
and compriges a vigorous arralgnment
of the folly and evil Influences of cor-
poral punishment In schools.

- L] L ]

Successive numbers of that dainty
Chicago fortnightly, The Chap-Book,
strengthen its hold upon the affections
of renders who can appreclate even a
cengurable fad, when It I8 followed
with origlnality, novelty and fine scorn
of the conventlonal. For April 1 the
Chap-Book presents a well-concelved
sonnet, Endymilon, by D¢ Gualta; a
Maeterlinckian prose sketch by Gilbert
Parker, entitled *The Golden Plpes:"
n “lvrle of joy,” by Blise Carman; a
sketchy bit of travel and deseription
concerning Colomblia, the “land of revo-
| Tutions:" a poem by Duffield Osborne
nnd o two-page drawing, by Charles
Dana Gibgon, for. Herbert Chatfleld-
Taylor's decadent novel, “Two Women
and a Fool” Lastly, w# have the
“Notes,” tremendously affeeted and
'phnllmmmlgnric. at times, yet fetehing
| for all that. Upon the whole, notwith-
| standing its faults, we shoulldl not lke
to gpare the Chap-Book.

L] L] -

AUTHORR AND PUBLISHERS:

Willlam Dean Howells profusely
writing poctry.

Pirst numbera of the Chap Dook
selling In Boston ut § to §7.00.

Willlam Watson hus recelved a grant of
£100 b year from the Britlsh civil Hat.

Professor John Mleke Is writing a now
book dealing with the carly history of Vir-
ginla,

Mark Twaln has sailed again for FHa-
rope, this time to bring his tumlly home
and settle down once more ot Hartford,

A Chleago paper boasts that there are
200 poets and nuthors within o radius of
four or five miles of the clty hall In that
olty.

The sum of 20,000 pesotas ($1,000) has boen
callected In Spanish Americn for B monu-
ment to the female poet Donna Conceptlon
del Arenal,

The Bookman understands that ‘Theo-
dore Watts has nbandoned his long-cher-
ahed plan of writing the I'fe of hig friend,
Dante Rossetil,

A manuseript volume entitled “Lettors
to a Boy of Twelve” has been found
among the unpublished papers of the late
Robert Louls Btevenson,

Charles A, Dana has edited, revived and
added to his lectures on Lhe making of n
newspaper, which will be published in
book form by the Appletons,

The American commlitiee In London Is-
sues an appeal for an additional subsorip-
tion of $1,000 to complete the International
memorial to Tennyson on the Isle of
Wight,

The rights In the ‘‘Memolrs of General
Grant'" have besn bought by the Century
company, which will iastie & new two-vol-
ume lbrary edition, not to be sold by sub-
seription,

A new poet has been discovered by
Chips, of New York, In an Ohlo man,
Franklin E. Denton, who Is sald to have
been sedulously hidlng his light under a
bushgl In northern Ohlo for years,

Bronson Howard is the wanlthlost dra-
matic writer In this country. His work
has pald him well from tho sturt, His
stage royaities from *“‘Bhe oah" alone
have amounted {o nearly

“The Jewel of Ynex Galon" Is the title
of u novel to appear moon In London,

Ia

are

anonymaously, and concerning swhich Lir
Andrew Lang prediots e wondorful liter-
ary succoena, It is a Welsh tale, dealing
with buried treasure, paates, ete.

B. I, Croclet!, the Scottish novelist, !a
slelk with Influensa in London, whers, for
rome weeks bhefore thd attack, he was
Honized extensively and erjoydl It. Crock-
elt, It meems, was In London journalism
before he studied for the ministry. Now
he has left the pulpit to write novels.

The demand for the number of Harpar's
Monthly contalning the portlon of *“Tril-
by left out of the novel in book form--al

threat of Mr, Whistler to bring a libal
sult against the publishers—continues as
great as ever., The price of the number
has risen ot least 1,000 per cent. and the
“Trilby'" loaves have becn loken out,
handsomely bound and sold at §i0.

An exceedingly artistic and dalnty little
R-page announcement of noveltles foreye
lgver of goode bookes hag been issued by
the Frederick A, Btokes company, New
York. Omne of the new things Included In
this announcement I8 a handsome volume,
“The Phantom Death and Other Storles,”
by W. Clark Russell, It will form one of
this flrm’s excellent Twentleth Century se-
ries of select works of fletlon.

From Dodd, Meud & Co, of New York,
through M. Norton, of this ¢lty, hiave bhowen
recelved two new books; one, M. de Va-
rlgny’'s *“The New Woman of the United
gtates,”" extended mentlon of which was
made lust Saturday In the department,
“Facta of Interest to Women Readers;”
und the other Chester Holcombe's stndy

f “The Real Chinaman.'” a most Inter-
esting and timoely book, extended review
of which must be deferred untll next Bat-
urday.

Ibhsen's “Master Hullder” wus produced
at Hooley's thenter, Chicago, a few days
ago by puplls of the Chivago congervatory,
Before the performunce Humlin Garland
read an essay on the elevation of the stage,
commending “the production of a play
which s Hternture, which scorns the con.
ventlons of stage-craft—or, rother otonge-
weaknesa—which has no soliloguy, no mis.
placed adjectives, no bombasi, no mis-
gulded  rhetorie.” Unllluminated Chica-
guons thought the play rather dreary.

WELSH JOTTINGS.

The vacancy In the st of the proas
adjudicators of the Llanelly National
elsteddfod of 1595 caused by the death
of Rev. J, Wyndham Lewls, of Carmar-
then, has been fllled by the appoint-
ment of Rev, W, R, Jones (Goleulryn),
Carnarvon.

A clreular has been fssued to the Cal-
vinlstic Methodist churches and con-
gregations in the Vale of Clwyd ean-
tloning them agalnst belng “misled
and deluded” to slgn petitions against
the Welsh disestablishment bilL

The first number of a reprint of the
germons of Hev, Christmas Evans, un-
der the editorship of Rev., Owen Da-
vies, Carnevon, has just been lasued,
The fesue will include the two serles of
sermons  already published, The flrst
serles was lssued by the author from
Cardiff, In 1829, and the gecond series
after the talented author's death.

When the late Roev. Fdward
Matthews, of Bridgend, lived in Ewen-
ny, he was often met by a very able
pargon of eccentrle hablts, who would
challenge him to preach for the best
with him. “All vrpight,” sald Mr,
Matthews one day, entering into the
fun of the thing. “Very good,” sald
the parson, “the stake must be @ sov-
erelgn.” “Agresd.” “Well,” sald the
parson, “where shall we preach?’ “In
yvour pulplit,” replled Mr. Matthews.
*“l can't allow you there,” gald the par-
son, “it 1s contrary to law.” *All
right,” put in Mr, Matthews, “you must
not challenge me to preach again until
you have pald this money.,” The par-
gon never troubled Mr. Matthews
afterward.

The Liberals of the Montgomery bor-
oughs have been singularly unfortu-
nate. After encountering extraordin-
ary difficulties in the cholee of & candl-
date, they succeeded in finding a very
promising one In the person of J. W,
Willans, of Dolforgan, but only a few
weeks after his acceptance of the candl-
dature, the hand of death has deprived
them of his services, and they have
now to begin again the work of select-
ing a candidate Who will be lkely to
wrest the seat from 8Bir Pryce Pryce-
Jones,

The report of J. T. Robhson (H, M. in-
spector of mines for the South Wales
district, which does not Include Mon-
mouthshire) for the yeur 1594 sets out,
us usual, & number of highly Interest-
Ing statistics, and I8 crammed with sug-
gestive comment and counsel, The to-
tal number of fatal aceldents In his
district was 146, compared with 152-3,
the average number for the preceding
ten years; but the deaths amounted to
no less than 440, being 211 more than in
1803, and 236 more than the average
number of deaths for the ten years—
1584-03. This extraordinary Increase In
the number of deaths 18 more than ac-
counted ror by the Alblon catastrophe,
which causged the loss of 200 lives, a
number only once exceeded Inthe annals
of mining accldents In this country,
viz., when 24 persons wete killed in an
explosion the Onks eolliery, In York-
ghire, Dee, 12, 1866, and which was fol-
lowed by other explosions within two
days, causing o further loss of 27 lives,
Even after deducting the Alblon loags,
the number Is still a lnrge one, but 1ts
largeness was not due to any aceldent
outgide of the dally run of mining
easualties, which may be seen from the
following statement:

Lives,

1 fatal accident (the Alhlon explo-

slond caused the logs of

o fatal aceldents caused the !udn uf

two lves in each onse. .
1o fatal aceldents canaed llu- lun n{
one life In each case

0
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e 440

The death s announced of Dr. Evan
Pelree, of Denbigh, at the age of 57
years, The learned gentleman enfoyed
a natlonal reputation as a physiclan,
and was made famous by his gervices
14 coroner In connection with the Irish
mall accldent at Abergele In the sixtles.
He was mayor of Denbigh fyom 1866 to
1871 and on hia rethement 4 monument
was erected in the town at a cost of
{2,000. In 1882 he presented o parson-
age to the local Wesleyan church which
codt {3,000,

— —

Not Fonnded on listory,

In a literary discnsslon the other evens
ing It was stated very positlvely that
Robert Browning's poom, "“How They
Brought the Good News from Ghent,”
was founded upon historical facts, and
thut the amaodt‘ would be found narrated
In Motley's “Dutch Republic.” This sume
queation wns very hotly discussed In Eng-
Jand shortly after the appearance of the
poem, As thers 1s o semblance of truth In
the poom to the history of the Spanish op-
pression In the Netherlands, W wan plausi-
bly argued that the "“GGood News'' was the
formatlon of the northern alllince by
Willlam the B8llent, which finnlly wrested
the Independence of the Netherlands from
Spain. While thls discussion was ad [t
helght it occurred Lo one ofthe disputants
to Inquire of Mr. Browning himsolf, where-
upon he replled: “There Is no sort of his-
torleal foundation for the poem about
‘Good News from Ghent to-Alx." I wrote
It under the bulwirk of o vessel off the
African const after 1 had been at sen long
enotgh to appreciate even the fancy of o
gallop qn the back of u certain wood horse,
Yark, than in my stable gt home." This
ought o uulo Iu palnl.

Prize lhﬂulllon nl’ Life,
Fﬂn of one guines, offered by "I
Blls" the best definition of "l..ll'e " haw
been awarded for the following defnitian;

uh-. u-m lrtb before the launch Into ]

sternity,"

For the Dyspeptic and Epicure.’

The dyspeptic says of Quaker Oats, ‘“How diges-
| tible!” The epicure, *“ How delxc:ous

Sold only in 2 lb Package.s

RADWAY'E READY RELIEF Is nufe,
reliable and effectunl becouse of the stim-
ulnting action which It exerts over the
nerves and vital powers of the body, add-
ing tone to the one and Inciting to re-
newed und Increased vigor the slumberin
vitality of the physical structure, an
through this healthful stimulation and
incremied action the causs of PAIN in
driven away and & natural condition re-
stored. It Is thus that the READY RE-
LIEF I8 #o ndmirably adapted for the
CUHE OF PAIN and without the risk of
Injury which I8 sure to result from the
usie of many of the so-called paln reme-
dies of the day.

Itls Illghl) Important That Every

Family Keepa hupp‘ly of

READY RELIEF.
Always In the house, Its use will prove
beneficial on all occuslons of pain or sick-

negs, There lsnothing in the world that
will stop paln or arrest the EFUEN“ of
g_.lluf:lll-?e us quick us the RIZADY RE-

CURES AND PREVENTB
Coldz, Coughs, Sore Throat, Influenza
Rheumatiam, Neuraigin, Head-
ache, Toothache, Asthma, Dif-
ficult Breathing.

CURES THE WORST PAINSB In from
one to twenty minutes. NOT ONE HOUR
arfter rending this sdvortisement need

any one BUFFFER WITH PAIN,

ACHES AND PAINS,

Forheadache (whether nick or nervous),
toothache, neurnlgla, rheumatism, lum-
bago, pains and weakness In the back,
spine or kidneys, pains around the liver,
pleurlsy, swelling of the joints and palns
of all kinds, the application of Radway's
Rendy Relief will afford immediate ease,
and its continued use for a few days ef-
fect 0 permanent cure,

Internally—A half to & teaspoonful in
half o tumbler of water will, in a few
minutes, cure Cramps, Hpasms, Bour
Btomach, Nausea, Vomiting, Heartburn,
Nervousness, Bleeplessness, Blek Head-
ache, Flatulency and all internal pains,

There is not a remedinl agent in the
world that will cure IFever and Ague and
all other Malarioue, Hillous and omer
fevers, alded by RADWAY'S PILLS,

?h.kly sy RADWAY'S READY R!—.-

Price K0 cents per bottle. SBold by all

°hAnwn'
PILLS,

Always Reliable.  Purely Vegetable,

Perfectly mmua. elogan ooatad
egantly

atrens '“"s: "bw’;v 'PILLS for ﬁ

disorders of the Stomachk,
anal.l. Eidneys, Bladder, Nervous Dils-
, Disziness, Vertigo, Costiveneas,
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FOR ALL

DISEASES O THE NOSE AND THROAT

$100 Glven for any Case of Unme
complicated Catarrh We
Cannot Cure.

DPR.W.H.HACKER

Hus assoclated with himsell a CATARRHAL
EPECIALIET from WASHINGTON, D. C,
who strictly followa out the method of the
celebrated "ENGLIBH BPECIALIET,"” BIR
MORRELL McEKENZIE, in the treatment o
CATARRH, BRONCHITIS, ASTHMA and wll
THROAT and LUNG trouble; alio ALL DR
FECTS of HIEARING, arising trom catarrh.

327 SPRUCE STREET,
Opposite New Hotel Jermya, Scranton, Pa
OFFICE HOURS-& TOA

—

WELSBACH LIGHT

Specially Adapied for Reading and Sewing,

A Pure Whie
Sleady Light
00d Very
Economicel,

Consumes th:w (8) feet of gas per
hour and gives an effolency of slxty
{60) candles.

Baving ul‘. least 33} per cent. over the
ordinary Tip Burners.

Call and See It,

HUNT- & CONNELL CO0.,

434 LACKAWANNA AVENUE.
Manufacturers' Agents.

DUPONT'S

MINING, BLASTING AND SPORTING

POWDER

Manufactured a: the Wn al M
‘sermo ocvanty, Pa.. and at Wil el
mington; Dehtm.

HENRY BELIN, Jr.

General Agent for the Wyoming Distriot,

B WYOMING AVE.,, Scranton, Pa
Third Nu.lnntl Bank Bullding.

RN e “'*’ux. mm%

Agenta for th Chemical Oomme
8 Bigh Baploaive

produces the Above results In'30 days. Itacts
powerfully and quickly. Cures whenall oihers mkli




