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Frank Alvah Parsons Braves
Woman’s Domain by Caustic
Philippic Against Custom

ED clothes én a woman have the same el!‘.eet as a brass bgnd in a small |

room.

A Jeweled buckle and a wad of cloth applied to the left hip adorn a |
plenk space on the human body that does not cry out for need of

decoration.

Hats are for protection, not obstruction!
Street, shopping and church clothes should

shouldn't be heard.

One of the reasons for clothes is the Instinct for privacy. Eve con-
eeived the idea. At different times in history it has been apparent

be seen, bu; they certainly

in the |

concept of clothes, But at present—1777—7?

Pausing for breath, it is time to say a mere man, dnd a bachelor at
that, has had the courage to gather up all these words and hurl them in
a bombshell unafraid at mere womun. .

Just now the bombshell ia rollinz
down Fifth avenue and causing per-
turbation in many quarters, but
Frank Alvah Parsons, artist, writer
and art professor, doesn't mind. He
fsn't afraid. He just leans forward
jn his Louis XV chair, acquires:
gnother good-humored glimmer in
his keen gray eyes and fires this ofie:

“And a woman, 'mind you, woull
rather take a chance on the here-
after than being called old-
fashioned.” |}

Decidedly, he isn't afraid. Prof.!
Parsons, who has been busier than.
the President of the United States
turning away interviewers since that
recent afternoon when he mounted
a lecture platform ond said what h-
thought about women's clothes, has
the courage of his convictions. He
can tell you why, when and how, If
he tears down with one hand, he
builds up with the other, Ha has a
clothes creed, It isn't pifile,

It might be called paycho-analyz-
ing clothes.

Finding the why in them is a
plainer way of saying it.

Has Clothes Creed
and Isn't Afraid

If he were that sort of a chap,
he might go to the housctops and
shout out a message and the mes- |
saze would sound like this: i
First. Theregnust be a crying need |
for decoration before any decoration,
should be ured. It would seem pos- |
tible to have certain blank spaces !
on the human bady unadornel with- |
out any noticeable ery of pain on the |
part of the spot. |

Second, Decoration shoull never|
interfere with use. Shoes in which !
one cannot walk, dresses in whichL
one cannot step, clothes in which one |
cannot breathe and hats that nobody |
can see past would scem to come
under this law,

Third, Decoration should follow
structure. The human figure ap-
pears to be bounded by curved lines.
Inasmuch as it is possible to follow
these lines without overdoing the
matter, we shall be within this, law.
Any fashion that distorts human
proportion is anti-artistic.

in every man's English and
in the straightaway style Prof.
Parsonn likes best to put it, he says
in the last essence women’s clothes
are bound up in three things, sim-
plleity, consistency and common
femse,

Who has schooled Prof, Parsons for
Ms courageoun ealling? No one knows.
One suspects o palr of twinkling but
beon gray eyes, Buspects them of pecr-
ing out the windows of a motor hy
fay an 1t advances slowly through the
taflle of Fifth avenue: by night as 1t
whirls more wwiftly pnst the lighted
shop windows or patizes for the {npour-
Iog of fashion herxelf into the thentres
of the “Roarlng Forties.** e 1% pxoc.
utlve In chief of nn art sehool in Puriy,
Ho {s prexident of the New York Selicol
of Fine nnd Applied Art. Ten YOnrs ngo
be wrate 0 book on the puychology of
dress.  Tu the meantime be has
clamses innumernble at Columbin Uni-
vernity. At present he has a clusy at
New York University, with 197 pupllx
for only 103 chairs,

Beekizg nn interview with the muche
talked-of Prof. Parsons was an adven-
titre of no menn: proportions,

At TAO Fifth avenue Mr, Parsons wis
not at home,  Witlium M, Odom, who
shares the tnntalizing apnrtment, \\‘itlll
It vistns of lovely yellows and soft
grayw, wod wim s aetive heawd of the
#ehool i Parin, was, A butler move
buck in 1he well-proportioned shadows,

It wos the next day betore 1t was
pessible to tabee the nest step in the
Proeesy of seving o muel-sought -afrer
Uentenmnn,  Tods, i you o will, tens
thirty in the morning,  The sunshilae
thut filters Brosndway  steeams - and
lances nbout o bit in inowaltlng voom
of the apt welimol, O ®its on u bench
Cutslde w futefal dooy.

A kuob vnttles,  Memories of the
Artistie wpartwent persist, Would the
nitlenan weny Howing tie?

He did not,

Critie of Woman’s Mode
I Sternly Masculine

Crunk Alvah Puvsons, artist, writer

A tencher of jote, bhowed cavalierly
from the threwhuld of Lis office, but the
Mernest fominine eye, vetulinting in the
Bawe of her poy, could light on yothing
0 find fuult with, "Phe haure that stood
the doorwuy wans ll, broud of build
¥et somehbw glving an Lupression

i
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| wought
| everything.
[ tomobiles, ‘tiuke h
Phe auswer s that art

mt-:: u?um':%- u; o

What Mr. Parsons Says
About Some Fashions

LOTHES are for privaey.

Eve thought of it. Some peo-
ple do now,

A peail expanse of buck'e on
‘the left hip' could ahrink wway
without being misaed,

Red on a woman i1 like a brass
band,

A waist line four inches above
the knee, cmplasized with a
chain, may be fashionable, but
it's not artiatio,

Decoration should be aupplied
at point of partiewlar intereat
where attention iy to be directed.
Thus bright-hued stockings with
clucks on 'em.

A four-foot three-inel; woman
can get away awith less vege-
tables, fruits, phess, rhinestone
bucklea, carrings and laces than

a siz-foot woman, but wat with
much lesa.

. ————

A woman would vather tale
a chance on the hereafter than |
on being out of fushion,

Facen onght to show where the
gray ma'ter in atored, Henoe
hair mattresres at the bacl: of
the head and wads over the ears
to decrease the size of the fore.
heud.,

color; the shirt and collar to match
were h'ue and white pinstripe. Shoes
romberly black,  Hale gray and ﬂ!mnly|
trimmed, More than anything elxe Ini
the world he looked Hke o lunker—a |
suceensful banker, !

Now, one usnally expeets Interviews
on the subject of women's elothes 1o
start, run and finish on those flowing
robes the Greek lndiex uEin] to wenr.
The mind roved to Inurel in the hair,
snndnls on the feet and gledles loosely
fettered,

Peof.  DParsons  smashed  teadition
squarely in the eye in the beginuing by
raying: H

“Of eourse, they were lovely and
graceful, but we're not Greeks, What
women want in clothes {4 fitness, suit-
ability for the age in whieh they live,
Bring it down nearer than that, They
wunt to wear the right thing at the
right time each day they do live. Fili-

ness iv as much u matter of art js
beauty, and In clothes—well, gondners
knows we need it.  They put evening
tresses on the shop giel and plumes on
the business girl. Woe bring the vkating |
vink Into the drawing voom nml the
druwing room into the skuting rink. |

“Bhort perople wenr broad things and l
tall ones weur long things. Where's the |
fitnoxs or reuson in that? llorizontal
linex incrense width and deerease height
at the same time, Conversely, vprtiouli

onea should, Increase hieight and decrease
width. |

“Do you know what? A short, wile |
person wearing o broad. flat Im!.'|
with n voke dresg and a eolored belt
and skirt stopping at the Kupees, re- |

winds one of nothing less than o closed |
coneerting,

Say Women Will Put
Rules Into Effect

“An soon ns you get this law of the
why and wherefore into Women s heads
they're going to apply it to theinselves,
Women nre wonderful these |_In,\-. You
know it's only these last few  years
they've ever had n chanee, It wasn't
faxhionable for them to wl_lrk things out
for themeelves before, ‘Fhey were too |
busy wurming  slippers |Il|l|. tem.llul-
bubies. Now [ repent, they're won-
derful,  You enn't bent ‘em, They|
corner you, They won't let you m-li
by, They want to know why, Alwuys
why,

o of psyehology  amd  psychos
::::ul\l'l::ti-a. l'rl,\'Ivhulug_\' menns the work-
ing of the miml in vegard to nnything,
And peyehonnalysls menns finding out
what " the enuke is #nd treating the
cnuse.  JUSL 0E 00N AN RO one puts
it inte the hends of women to apply
couse and effect to their clothes they're

) k.

“"i"'llshll:u- ‘llu“i.““m“ gets It into her Iwml;
to do something, no ong can Tnl it out
agnin,  Onee teueh hier the re nllunﬂll_lll.
of art and on evening dress und she'll
bl
sn;:’;,ll'nr»-unu leaned forward a little
qigerly in his ehalr.
uu'“'ltlt;\i'ii get to the bottom this
thing, Do you venlige  there never
wis it time In the history of oup Nation
where the estlietie sense Wis roussd ue |
it is roused now.  Art used to be g
fud, n eill, o deawing lesson or a pie-
ture ten years ngo.  Now it's being |
as o universal possession in |
Take the movies, take nue
uses, hotels, clothes,
itkelf s un
answer in materialsto what the public
needs,  The ar of the ll'llllill‘ In the
high Greek period veached Its highest
stute becuuse temples wers whit pedple
poeded amd what they thought ubout,
he aet of the salon reached it great
stute In the eighteenth contury becuuse
thut's what the people winted then,
#Now It's our present-day Interests

of

thut ery out for attentioh, it
that . ox

'...
- .y
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There o twao,
fitness wmd by, Flthess s peally
[ the foundution of taste il taste s

ST suppose one renson is that it's N

L

Hair ornaments and wads over

the ear decrense the width of

the torehend, and that's where
the brain is suppused to be!

Too many

clothes are n¢
as too fow,

is the verdict
here

Peipatetic toun urchards awp one's head and rope chains
dangling from the neck ure anathema in Prof, Parson's code

are the most personul nwd throngh ine!
terest in thew the people ure ore
ousily reached, |

Applies Basic Art
to Rules for Dress

“Now Iet's get baek to the general
purposes of art.'" Prof, Pursons settlog
Idmsell more comfortabily (o his ehaie
and dreew abront-minded dosigns on
hlotter as he tplked,

what Amervien i necisel of not lipy-
ing.""  He looked up. *'Isu’t it treae,
though® If aste is fitness, whers s
the taste of furs worn in the heat o
summer, of luce stockings worn in the
blnst of winter?'" ho digressml.  “*Ane
where i the taste of the Young womny
who stands on n eorner and powdeps
e nose or rouges here Hps o pablie?
O where is the taste of the yYoung
woman - whe  holis haowds  with - lor |
'stendy® in front of the publie Nheary 2|

“HBut to veturn to the subject, the|
wocond part of ort i heauty nmd owe |
are aeecused of not knowing this when !
we see i, Whnt we onght to ajo js
know the laws that govern the ox-
pression of benuty just s we do those
that govern music or arithmetie,"”

BSumming up, Prof. Piesons  then
briefly bat tellingly mwde this ndiet- |
went ngninst Pashion,

Hoe made n sweeping gesture with hig |
well-shaped haml,

CFighting agninst aret with its fitness ', Decoration should be l .
and Its benuty 14 thst old enswy _ applied at the point of particular
of . mankind, I|l:||.'li ulurly womnukin, | interest where the attention is to be directed. "?l'hl.'l't'l'ure

culled *Farhion,' the buckles?” queries the critic

Phe  greatest  caeiey  of  common |

sense, Judgment wnd ot 15 calld Fash- | desk with his pencil, “Fushion knows | tion follow strnetuvey O, thought

fon, Tt B8 an euemy beeanse it seeks [ all this und n lot re {mot o bie downwsd,  Was decorntion in-
to lm}um- on the hndividual will the | He spoke fmpulsively,  “*Why, Fashs | terfeving with se-——
will of an inferlor peeson or Wew, It Cdon ought to be the hand-maiden ur| A volee (ntervapted, Tt was an an-

nlso vecogniges thut eversbody is gov-

wounun nnd not woman the eatapaw of | swer to n question that had been put
erned more or Jess by fear,

Why, n| Fashion!* a fow miniates hefore.

womnn would vuther tike a clumes on | Prof. Parsons' voice s New Fong- |

the hereafter thun on being ealled old- | lomdese,  “*Whe's Who in Amervien'' | Asks ‘H'hy Are Clothes?'

fushloned, Tt sone one snys, ‘Look at | lista. Lis  birthplace  os Chenterfield, |

her, they did that Inst year,” phe I8} Masy,  Ilis tones  were  pleasant 1o | and Has Own Answer

erushel Tor 1ife, . ) liten to, even when fﬁelﬁlg for his CWihy ave elothes  Well, thore gre
“Phe other ally of fushion is van. subjoct mide them fll the small offiee. | three  logitimute  weasons  fop vlothes

i“'o 'Illl."r(i‘hq“'t tly n human womnn | There was then no discomfort in this [oniy.  First the instinet for shejrep,**

who domsn’t poll in glory when she | interview—only a vugue fear that kept | 'Fhe volee paused  Tts possessar looksd

hears, ‘Ian’t khe chic, or she Law the | rising iy the throat, wau at the ceiling.  *““That's why people put

yery late mln.. lil:lt.n::m WOllRN, wore clothen on fur coats,

\ L
et #

bind up their w
and* d’

A

Lih (oo s .

A short, wide person with a broand, flat hat
and a skirt stopping at the knees resembles a
closed congertina, says the professor

ST HOPES TO MAKE DAME FASHIOA
SENSE, NOT FADS AND FANCIES

Should to Be
- Comfortable and Look Well,
Not to“Bein Style,” He Says

Dress as You

L under the ecircumstonees
| Any fusbhion that distorts haman pro-
portion §s inuretistie, When you move
itlul whistline four  inchies above the

possibile

[ kneox nml emphasize It with o chain |
wo that from the waistline is one and |

In half time« ax long ax from there to
the ground, It may be faxhionuble, but
(it cortninly jsn't artistie,
“hines, that's the stopy,
learning the why of the beauty in
| vlothes, That's getting at the sclence
of them,
Iple who wish
inerense wilth.
rones who wint
l'wny around.*’

i Knows Technical Terms
of the Dressmaker

to decronse height and
Vertien] lines for short
to work it the other

|
‘ One marveled ot o1 mere man who |

Peoull do what  Peof.  DParsons il
innxt. But we nre 0 witness,
i xeeming to know exaetly wlhng they
{meant, he snt there and ticked off on
ih!s fingers these terms, plaits,

| tign, hewms,

“These nre lines,” he snid, *‘that,
enn be mmle valuable Iy restoring the | 12514 room

| human proportion, Thiz is decoration,
| but perhaps there is nothing in urt
thnt Is less understood than that word
decoration,”

Then he eummed up the lnwe of dee-
orntion n= lald Jdown eonturies ngo by
Leonardo da Vinel und =ald they had
never been lmproved on,

| Arranga
|

That's |

Morizontal lines for tall peo- :

Clearly |

o Waanen,

widest part at the top, Then pe
thele halr In such n moanneP
that the faee soems like g cirele, an

{ellipre or an oblong and the proportion

of the ideal humnn face hns  beelh
ruined, Tt is fnortistie to arrange the
hale in any manner whieh doesn't give
the hest proportioned oval faee n chnaneg
to express [txelf,

“Halr mattresses hnek of the head
or wads over the ear deercnse thb
width of the forehead in nppearance,
and that's the part of the nead where
the gray matter is supposed to be loe
cnted."”

Color enme next in discussion,

“Every tone of eolor,”” Prof, DPare
sons pointed out, “‘has something to =ay
for ltself. Poople do not think of fire,
tn August sun or an nthlete’'s blood A8
being baby blue or pink or mauve. We
nre ga  constituted that red excites
irvitates aod it should be used to exe
proess that jdea,

i Too.Much C:olor Like

Insers

Too Large a Band

“X brass band of 100 pleces In &
I not essentinl to the
knowledge that musie is going on,"" was
this artist's way of putting 1, **Neithep
is » pred swenter, o red hat, or o red
dress of fullest Intensity in the some
smull room nunless there is a calor deaf-
ress on the part of those present,

In summing up his clothes ereed for
'rof. DParsons dwelt on the

1‘rof.
I’arsons,
vwho has
ideas of his
own on clothes,
+ul the woman

“The firet Iaw i “There most be o
viving newd of deeorntion before an:
decoration <houll b oussl,' T o wanld
SE T In-n-i:‘iu' tir lve ertain blank
et g the higosone beedy vimaloraned
withondt amy antiveahle ey o Pkt on

: e pantt o the s DPhesoration as up

w plivd 1o the left Lip in winds of clothes,
An oval face with hiie _I'Ii1i |II|]i'ii1il'w .-!-l'f:‘lnr-r Il.;..hl;u!l-. rm:in_-]
neatly  but ot fussily -':"‘.rlll ,.....‘,,;:-1]“.‘.:!‘ 'I.:.-\..;I.: W ‘“: ['.II':. |1.'l'“.'_‘
dl’ﬂill‘d ili[!lhll'![t ol hr;ll.ll.\ Wi prevalling  medde of steking on
and Joy forever Jewabed prdns, B -vmbredde g pranels,

e ot it wanteriils o bt =

it b Jondged by this role without

shioes,  The justiner §s there, But mot P00 b the <ulieer tpent]

netive, The sl w0 Tyeonration
A seeond peason i< folml in the “'.'.H'I': MOFRITRIRCRINR WA e
instinet  fop privies.  Eve coneelved o Al Lhkens, ,‘.""'”'""” BN
the iden, At Adifferent thues e bistory SUOW Btripne i : | At i
it hus been apparent in o the coneept .'I.]_'Iu-:n‘-s Teh .|.1< |n.l|.-.-l by cnrvisl lines
of clothes,  But ut preesent PP pepe Dingonal e by st shodller. to
\\q‘l‘r ]Illl words nnywhere arowmndg I;l“: ]‘:li!l'lr‘ [} z::’: it AN II .-“J;”I iy
1o deseribe w "W Yirsotis Thoug i HAOER, OF iR U0 T CLUSSUN TN FTHE
i th: ll"i“fm\'\l:;.ut ol Parsons thowght b, Whowe Tition sentn To. b stenggling

. T'here was an interrupition fust hepe
\lln‘ telephone  pang, It
V—, .

Wil

Lol morning, Miss W

Lappeired into the blnek wenthipieee o

|

i

the teleplione, *['y
Yeu?  tioud . .

Wi will ey

disturbh thom ns long us we live * = @

MW st
e el Lis desk with bis hoamd, 1

Four huwdred  and  tinng

Belleve dt."

The verviver did ot spenn, 10 be
Three  reporters  weps wialting
stadrs o see Peof, Parsons,
sy |
instrnetiml,

down

“What o Hfe he sighed us he sani

bk I his ebale,

He gove as o thivd eenson for clotlivs

a nniver=al desire fop beanty,
URInge s At omny  seem, thit
what people think they have nelijevid,’
lie nmplitied,
to enhunce personality, strengthen i

L.t
e

Miss

He laughed, 1 know i3,

ke
down when the teloplione vung sgain.

“You iy
am out of town Idelinitely,” e

“Clothes exist not only

make it more attraetive ellective
at they alsd b 3 £ homan
ug As nearly ! 'nu.nhn '

£

Hips do not ery out for ornamentation, so

queries the critic.

to tind where the Tnvs of the Bt
Pondy B e, s e S0 it
Decoration Important

to Tout Ensembie

e puangsind, 1L Ve

i oo fonrmh law

Trevaration shioubl e wpplled ar than
polnt ob partiealar interest whope e
strenition s oo b dieected,t o
pesumably the eeason why peaple womn
white shoos  with blaek clothes, @iy
vostoekings with dork blue diress: . i|||;:;'

puotidinnts stuppling on the abdoten uml
such ke,

SUhecorntion I Lo gunsed glinast 1o
omself, \ Tone = fuuit Vhree = bneh
vt weighinr 1100 pannds ean gt

awny suveessfully  with less vogigablos,
Orudts, plumes, ehinestone buycklos, ey
vings, virieties of leaves thoag n sis-
a honentable ehunee for oither 1
away with wree than they epn
Having dose with the poenopias (o

(R |
ol

ol the fuee,

Hats were made to sve by and past, he

frat wonnn weighing IS0, bt theee s

the hody, Prof. Paysons turaed to 1lose |

i . amd fit
ge_twure | Ad

why decorate them,
udds

: .
Psubject of the exploltation Ly women
of wliir they Wy,
No wonmiun cahe, ™" L wnid, Yoare to
Aospinl abidect of Dnreredt he-
CUUse of vt vl Sip '_..|||||n‘
Y TT] I .
ere
|.'1|| . 1 tiindy et fegl,
Perluips the tist il point Is Lints,
‘} hat i~ g Profecrion, notl nn ohstryges
LTS T [ R T T, SO g e
gregute and ot Y ool the
wdmal, vogeMble and e Fingelom
rona the standpoin ol e |
I i wliny,
,,...[.._.‘ ottt i, ** e

ol <hanld oty

Mr, Paraons bl ves 1t
Wkt sl s giin

<t hat
ract g, He

tlen, Ly lie bes
.II'-n sl the mpt -
nl his iw wex, that
warllen ta Lieljeve

really  do
Qe eipRe
Wit witle

PIN Tyt
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v, gt
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Here Is Platform
Put in Few Words

Xy
LTS TR

vilg ot Wl gl

Il.'.l-.Il Wit anady lis platform s

Clothes e thie pist goersonnl of all
bdividnal expression There  will Le
dee wlinge for bertpy 0w i mnte
iers ol externg] Vpression of "|"”ll"
unless there is a chamze in menty) -
vhwle.  Siuee the beginuing of  time,
simplich ey, eonsisteney il eomimon
sense lnve boen gl gl Threee porlan Iplew
n hifs 'rite these with the firesent
vndversal  deiaerati intetiverunl ree
ense, el e shionhd sppegp twitomnths
ey e woten s clothies as 1t hiw ke
Ways appeneal o othey (hines when

not erowil
sl shosy,

Evers  perfod
simiphicity,
We should

dovat iy ddelutey for fashion

vin e
talsisteney
1wy

X e by
ul  ropteaing,

L]




