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By HENRY

HICHEVER way the theatre-goer
W Gome of it I8 mixed with music and

{s farcical, some pteaight, pome ured to put acrors n gerlous underlying intent— |
put it's all comedy and Philadelpbin will be n city nf lnughs for some time tn‘_
“"Orphane of the Btorm,’

come. Even Griffith’s film,

of its pathos, ko the man who believes 1
-nd shoald not be trented with levity
mind the babies.

. .
-

HERE will be two new shows, the |

new Tarkington comeidy, ‘“The In-
pimate Strangers,'" with Bllie Burke, at
the Broad, and the third annunl Gireen -
wich Vilago Follles at  the Shubert,
*“The But remains ot the Adelphi.
wiadies' Night'' 1s still packing ‘thl\m
in at lhr- Lyrle, the “Orphans’’ are
makin thousanils weep nt the Forrest,
the Ztegfeld  “Frolle,”"  with AVill
Rogers, still glitters at the Garrick amd
ane of the best shows . of YORPR, Jolin
Gll!vnrlh\-'u “The Bkin Garee,”" stnys
at the Walnut for auother week,

L] - L

v Waould-be playwrights or photoplay -
wrights can get o wonderful lesson on

to constraet n firet aet by sreing
how . “The Hkin Game'’
#Skin Game at the Walnut g Al
Hus Perfect of the technie fs
Firat Act theee to perfection,
it Galsworthy has

mannged 1o do one thing that most

wrlters fail to deo,  He has employed nll
the devices of technte and has, ot the
game tme, flled  every minute with
so much veal human intevest that the
technie doesn’t show. - In this one net
he presente all of the principal char
petors of his story, he vieverly sketehies
in their :mrivhlunl |:vr~m|'1lnlu- s thet
we get o clear idea of what kind of |
peaple they nre. how they ave likely to

pet under certaln elrenmetaness, what
their velations ave to ench other, the
orents which Lave beought  them to-

gether in the #tory amd the peasons for
the state of lllunlnlu tension In whieh
we fingd them, and he forecasts the greut

strugele to come and vitalize 10 nt his
ecuetatn by having the young givl enl
the boy bavk ond say. “Fnemy, let's
shuke hands before the battle,”™  “That's
a hig dob to pecomplish dno the i
Nty of one aect- awd not mbake 0
prosy or dull.  Gulsworthy sneceeds in
making it all  exteemely  vivile  and
enmulntively absovhing,  And he wmnn-
pgee the added difionlt 1osk of doing
most of 1t with  bright  oamd  brivk
comedy,

From an avti=tic standpoint it is n
pity that he introduces  thlt  pucetinn
geene—especinlly in the way he does,
From o popular stundpoint it proves
one of the big hit< of the show. Which
I simply another way of bemonning
the publie’s  lack of genunine ortistie
pereeption.  The whole import of the
auction  seene vould be stnted in on

brief dialogue. And ghe unfortunnte
part of it is that Galsworthy hns his
characters, including the auetioneer, on
the stage -fneing, the andience and the
bidders apparently in the body of the
house, The nuctioneer tnlky over the
hends of the aundience and apparently
wgets bids from there: the other char-
acters spy people and point them out
and tall about them,

The efect 1s to destroy all wense of |
fllusion on the part of the nudience,
The minute deamatic attention crosses
the foollights and enters the audi-
torium of w theatre, there ix u distinet
‘penwe of shoek,  There bx an impulse
to look behind yvou and see who it is
they #nre lking to or nbont. You
know nt gnwe that it iy nn amusing
trick ; vorf are being told by the netors
that it -ix all just in fun and that
they ure not really actual people, liv-
fug and loving and suffering and trl-
umphing over obstacles—that they are
only telling you n story and fooling
ou while they are doing it

But in spite of this *“The
Game'' ranks as one of the very best
plays we have had in a long time
And the acting of vietually the whole
cant ix quite on o pur with the wreiting.

Nkin

HE SKIN GAME will stay ot

the Waluut only one more week,
Then it will yive way to a veturn of
“The Man Whe Came Back,”” the
thrilling meladrama, which dovan’™t seem
fo losr tts appeal with the possing
years,  The male lead will heloped by
Avthur Asxhley, who has just returned
to the staye after four orv fire wecks
apent heve acting to a madion-picture
ealled KL, KT ot the Betzwood
ttudin,
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When you see an, eluborare show Hke

the Ziegield “Frolie.”" ut the tnerick,
do vou ever stop 1o wonder what In
the world they do
1".‘""‘."'““ of with all thowse hun-
Frolic” Makes deede of  costimes
a Biy Job when  they  move
amd how on earth!

ther keep them in wueh g systematle
Yoy that everything ix rendy for every
girl for n quick ehange? The ides im-
preseed me more with the *“Frolie'
than it has with other shows hecnuse
the “Fralie'" [x ersentinlly n huge sue-
eoasion of costumed stage pletures and
one effect follows another so rapidly
that thers must be a smooth working
organization functioning quietly beliind
the seenes or else something wonld go
flooey every mow  and  then. No

menked boel the other night to do
little Investigating.  And 1 found Miss
Arlen, who b vharge of the wardrohe,

and got her 1o laok over her hooks il
Elve me

some Hgures— fgures gn well
with lfu‘-u» coxtnmes, ax vou'll admie |
i you've seon the girls, '

There are sixtycone girls  n the
thorus.  The whole cast totals ey
Myen  persens,  Bome of  these girls
make eloven complete “changes during
the performance ; others make nine and

1, There are twelve maids =10 help
them, and e cCOMpnNyY  ecarries  six
women who do nothing but keep the

"ﬂ"mllf"‘ in repnlr,

Arico's bouks show -!-—DT differ- |

ent t'ulnp]t'fl' vostumes,  MBhe hns 208
pairs of «ilk sroe kings, 110 pairs of |
tights and 202 prire of shoes, not 1o

mention

hats, parasols, ornaments and

Uncommon Sense

By JOHN BLAKE
wald |
business |

JUST had to let o man go."
thie lend of'n natlon-wide

“‘I_

M!:!h'llh]llul'n! to the writer recently |
1 He looked like a million dolinrs,
0 had o winning personality, he was|

Willing 10 do anything sou neked him to|
0, and he was personnlly nmbitions,
ut he didn’t know anything'aceurntely.
l‘ Wik never sure,

‘Whea 1 geked him the nume of |
merchunt in Duluth wim was one of our |
CUktomers, he would nnswer right off the
veel and usnally answer wrong,

SW hen | nsked him the name of ihe
.:m'm trafbie manager of o rallrond,

““'hll give we the nnme of one nf
the ‘\I" presidents,

T ueked the output of a eortaln

factory, he would tell me without
h“‘Hlll'ln'll A miss it by n couple of
Undre) thousand  tons, One of his!

““"blt‘! lay in those ready answors, e

llr de lhvln 80 glibly, and with such an

assurance, that I got to de-
the ﬂgﬁnul?yu:;h Hntsld t]t."lgml ull tml-r

By :: & lot of goods. It

TR e 2 el ' i
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' BEFORE THE CURTAIN GOES UP

Comedy Rules in All of the Legitimate Theatres Next Week
Except for the Griffith Film—Chat of Plays That
Are Here and to Come

e —

CHAPTER 111

I Cul Some Teeth to Amuse My Parents
FTER I had my new parents for

STARS OF THE STAGE COMING HERE NEXT WEEK H\ B T Bt d My Porerils |
- By an Ex-Child '

[

By J. P. McEVOY

Tt wns o

f-ln ons day 1 eut a tooth, .
my foolikh

ners nothing for me. Dut

parente geemed to tidnk It =

tuke niuch

e

s wonder - |

e

ful., It certainly doesn’t
vl wyverdl months 1 noticed they L muse pRrents,
| looked rather tired and worn, ehey, ape! Afice o Nirtle while the novelty wore
5 APt ; t !
M. NEELY [ This was only natural, an . k‘ loff, s 1 oul another, Again  they
| trost of their time trying to make me soomed axtonished. They didn’t susneet
turns next week, he will find comedy. | do things T didn’t want to de. 1 =aw | rle co il eut o lot more i€ T wished
dancing npd stage picsres, some of it | somothing had to be done 1o minus hl
| them Parents nre very parentizh in |t ile When | 1”.|
this way, They must 5¢ kept amused Mo |-vn|:' o nln nw : ~” ght hes
e | pothing «lae to do wne (L} d
 hax comedy In it in spite | e m'l' Ilul-‘r:r‘l‘;:lt?lelr-r that parenis eall this |l:mlml a little diversion T ent another
hint Nfe in n mighty werfous proposition | Audre hifldishiness, but children  only et | tooth, Their  ndmiration ‘k"_""_“. :f"
id Letter stny home for a while n"l'! Pl y '.:.N |C.H childish to amose their parents, Yoo | bounds, 1 niver saw auch silly excite-
[ = l.:h:c:r‘o::x 8\_']_“:% * | will potide that when babies sneet ench | nent.
- THE SK.IN | uthey they are very sedate nnd digii Surely all parents enn't be an fonl
GAME tiedd, T h.-q.- don't ehuck each other under |_h as this. T thouzht, But ver, ns |
P T} | WALNUT lllf" alhlrE' n.ml }lr'l te Iul:- h -;rlu:l Rt ] uiked 1t over W H;‘ my  fi lr-mtl-lrvl\ |I'r n
> s : and don ‘oogle oogle ' ench other, wo me: in the par they ausnred me
Shows 1at .4"'(’. (-0"""3 1 ““lr dt‘i‘:"" I["‘r; ":}:1 meet bolies thes that all parents ore just os willy, il me
: ' Q wo il ngs
to Philadelphia Soon do all these silly thing villter, |
e , . 3 e N worenl e
F COURSE, the rensan ix obvious, I¢ youy WAHU 3D eriond Owwsild, W
. 0 nld,
danuary 80 "Man Who Came It has been so long since parents _‘“: "": wenl monthe older than e a
Back, ‘l‘”“l‘v.“" W "‘L'{‘;"““, Hll';""_' were children, they have forgotten how o0 ”‘, v teom ant 1o start to walk
:';:,:' wilh Utorge Riitery Gef to act, 1 nm convineed the older they [Your parent< will 2o phtml erazy. |
February 0--"Tha White-Headed get the willicr they get den'y do jt tea saon or they o '5'
Hoy.” Broad 1.""' Love" with B.\.\lu ?‘vnraa and ]-'n: ‘]inmrruqln_l i r:nr}lu |Ilin:.k 'r|!.|'n \"_” foe fea= +mit witl grow umn
Willimm Hodge, Adelphi everyboady should work for o Heing, This |1 000 OF conrse, If yon ore o I...~
Februnry 14—""The tiold Diggers,”™ THE INTIMATE STRANCERS % I rldiculons! Dl vou ever see gm .].'.?.f.“r make l“r-\ differenes, but 1 ron
Belasou comedy, Currlck, . BROAD THE hables work for n living?  No I ek wivl urdd have Yo wenr thesie <hort
Coming—""T'he Sguaw Man.,” with AT" snvbody get more (o oat nore olathos | Y y f w ke olde I il b
Wi Favershnam, Livrele; |! . » :l':'.,hl‘ll:"'g-'llI:‘h'lln ulllr.‘lllu '"r :I'}Il \ i skiris when .'\ on. oy 1:I|T-.u !..' : "
“Under the Bumboo Treo" with || ADELPHY No. I just naturnlly  the r|uu|'.n o
Hert Willlams, Shubert, | rieat i d Thanks henvens o n boy, WV
<M Street, | Fhen why worl® ml Owald  repuiteal unk
Hr.il'ltll:'rnﬁ':ul':lh M:\\tt::wr" in reper 3 bzltc.}?%f;?ﬂouc- b ur e b II|--|.u |I|\- "I' v ‘
tolre, J sinee 1 couldn't  eelorm  my -
GARRICHK i ; Walki—To the Utter
] . Houdina parents T felt it my duty to keep  (Chapter 1V =1 BiK—11
2 SR . : ishment of My Parents.)
such things,  Eyery one of there things ' them anwised Aston
st be kent on such n system that KEITHS e —
the wonment the gicls come off from one ‘Monna 3 A Mary Qupden will appear | Liserian Church SURges Sl er
Cnumber, the ,,,..“Bm,... for the next are - In the inst There In much dems for  wi e musle / hliad e g
| har in ° but f !l.u ' u o Ehoy) Fhiase  Prpror el nre |l<|‘. ¢ 1
wulting for thew,” While they are on - | e elver ould have (o ¢ I fie, M. Alsxander Mwt Y i
P K " . q o . LT I oles Sale of \ -~ AL RRE N ! Rali 4 R
s tage sgmin the e contunew ot anatpin the aman feling o the. pre- | G5, o et i 4 A e
! 3 v L Ly I v e 3 i - ting i ‘s r
| number are hu-uuln ont. | . e dominant clement, Learning ls an ab-. W A e
Home fob. that ! | - g1y wolite essentinl, A l'llll'l]llirhl';‘ miuy mnot Lor the Arlal o winine
' : e 0 wunt to write fugwes; | e In wise | — ! ship, hHav reiuo
. » - . ¥ 2 p iy in 1
- : to the =pivit of his thoex, he will not monle #o oniice Bhin ¥ A K wwir) y
TLLIAN GISH, spesking for lLer- weite them. Dut the discipline, in musi Ild‘#?l:'il'r:I;l.l’ At paTrin 2. Ha
!I'Tf] and hop sikter Dorothy, mnade f g enl sthonght, which a sound command Nl en ||1vt||1 on. T n oo
a speech In this city on Wednesday - of the techniceal rvsonrces of the seience | Sornif=ky, violinist, and Marfe
L i o d o atein. planis 25 o i
n:gln 1(-nm;, peaple u lot of niee things Franls Fielder ”Gmr&llom (the word is used advigedly) of musieal i — Man Who Came Back IAga n
ahout epliniie of the Storm, wlife | ot iti rolv i AT g t An opern oyverfiawing with detighifyl o i | wrenninl
Ie nt the ll"m’rl'.‘-l Thnt ‘-Illlll-uwnthli‘lu»l—.I METROPOLITAN /SHUBERT g:::[l"::-‘r‘;:“ invelyen, ls .cxdential 10 G e "'""":‘:l."""' Hatkeoro! W II IN:I ml::‘ll'-‘u"kll Tules Felier
e - ’ . Al b eovived by the Philmdelphi i N et - X ey
taquire some explanation  becanse, o . VAUDEV“-_LE | The"mosien] genine, whoever he may  Sooste st the Avademy of Musl Tues- | pinn » streing melodratng
course, neither Lilllan nor Dorothy wos hnve beon, who sald: “*Ruales are made Illmn 4 iR, ”r|‘|w‘ Al Phifadeiphin . Mondiy. Tann "
" ’ [ N . f i L . H » the & fer In the h ° P A " he W ¥
i‘:l”"l‘l'lf:::llillil“l:Ir; W l'lll!lt"-lllﬂl night, II hes ;-r‘: " nl\\luh v lllnnn Follles at the Ib~lm to bo broken' ecxprossed omly n half 14»,‘,‘..,}... e, role of Runcin pliy an  enang IHIr\H & e .\-‘ I l-lr'
amrgh Yor o ronipln of ufl_ mwniee, truth, the most dmlgi-rnll- of all div ’rn " 1 geon will bp 0% ,.‘ 1 ; =i reet Fheat re, 1 Iy ; i
thousand people heve heard Lillnn make Uhey promise n lot of novelties, 1"" tums, The geeutest trouble with the |3 i, e W Eiranen A i Adu Gleason are the dealing pinvers
her speeel amd were interested (o hear chief of which ix n “‘transformntion” composers of today is that they do not o J o an Corimi iy the present compang,
Ber say that, while it wos g teomendons  feene, and  they 'l have  the  Tendn  ianaoh i, b ; Mt he B, ons SIELL .
S ! ) MRk T e (TR T Feir tvs show uny ovihdence that they know the | cygres Vaotig, Dr, Feank )
strain on her o mnke the goillotine masks agning there  wi wo duneing eules which they hreak with such uiter r«-r- Wenrd and FBEAp B, M it "
seenes for the now filin, nothing she has Mmbers gnd special artisie arrange- Inll el I‘ S L L T X o 1 “White-Headed Boy' Coming
- Hinaeg ¥ + . 1
ever done was such o steddn fis aoking Ments, miedl nll of the  glitter  and M gt o a s aa b i Clineles Dillingham ' poodiet je o
the lee veenes for *Way Down Fast, - 8lamone that sueh shows enll for, Trom “';"' ’If‘ 1o """1‘1"'!”'“ of ”r‘”‘r' “""l" | <..T.' -consert of.the Teanie | the SWhite Hended Bog. " by lLennox
4 ey aons el The ecast has o ot of old faverites, . . # vuie of composition or ol Iorm Is T g v - ' vome to the Tlroml Strong
TI:.illn‘|';[1Jr..T|1irfll \\n_r'fl { l‘n._z_\, o L AL o are n'w Ted Lewis nnd Trene Frank- Tess Mowarth %QVFH;_\HN:S cen intintionully it in appavent as tn | T vr Ili_;.'lnnnnnf‘ \r\ !II“- H:\ g ll --..I 0 \ U |-"-I
" 4 i - ’ . . » ntre WroLwe ceRs Deginning .
l'lu':l:‘ anil mmlu- Rl;!‘:l;‘l'l:;l:;lf .:III }w].fnh]. lin and Joo Brown and Gordon Dooley CASINO STORM # the last quartets of Heethoven. When e o r.|:1orl‘\-"ﬂ Thin  comody  wus one  of
: L "opie ' L hr i oo 1 v ilal LA . t v
hepe hearing them talk?  Dut it Ii I amd Uln Sharon, one of the youngest v FORREST it 1= broken through ignoranee of it ex the suecesses of the Abbey  Theatew
Phe answer n—witelens t iyl Mt of elassieal dancers. istence, 1t s equanlly opparent. But the Fhe Thiln A Mus Dublin, and has sinee pliyel long e
of un sat In n roor i?‘\,‘llfl » "lll'“ | t resuly of the fest ix piquant or fascinat trrestl am A o ments nt Manehestor, Lomdon
- I8 SR ROTTiEnd # Honse ceording to the manner in which ; il e ' oo
in West I'hi n d o K. ROCOM ' 4 o h and 1t f New York
word tlmtim[“r‘:‘h I I,""' anil Iwm_" ey r”"; (‘,{’rl( 7 "’ ’\ TO "ll‘bl( I ()' I' Rb it is done, or the sentiment which I 0y pnd elg ‘ rie i
Yoou o an o mmateur  set, - —— axpressed! The rosult of the second | raril -
And goodness only knows  how  ans . - Mrw, |} # ! bt i il
similtr amatour ot there v -atound AST Chiristmns Fve was the fiftietn of thelr orgnnization, this will also, usunlly deplorable, for it reveals, not 1 shnwton  Haseler Florer | e T L R R W !'g
" e e ol ! i mnn, Misy Ruit
here, nll listening nightly 1o (he con: anniversary of Vordi's *Aldn®' gnd, 0 tomé way, he made apparent. the !umlnllm:n of the accepted forms Ll “___ ‘_” -
" ’ e . Two interesting instances of this at<  binding the genius of the composer. but - |
" " = . I £ ! ’ ]
certs and entertainments that are sent | 1o JH('I.:P from the popularity of the d ! : 4 the  Aecndemy of Musle ¢ rFoarsia o
out from Pittsburgh Lill ! . 2 ) : titude on the parts of the conductors | indieates a dexire to compose withoul eciening, Januars 20 Donizers Daughite You'll taste the difference!
extra l'u.lllh‘ll nlnl'nfrl;m on m\I\" -‘;\ oo |llII opera, it will eoxsily go unother hall con- g0 the musical public have been shown | proper prepaeation,  Very much the of e Bagitnent'” will be’prosented. by =
night. And all the wirtles : .'.'1' SO tary and probably a good bit longer than In the last twenty or thirty years. | snme as though a writer of prose opr 0 e s Paline t laves B
bore: have. | H“ ; ,I bt Rl L 31 e il things considered, “Aida™" = The composers involved were Heahms | poerty began to indite his thoughts  Bernard Paland, Plote Wizla, Normuan Harr -3
" ve been talking wbout it ever . \ anid Anton  Brockner.  Brabams  had | without n knowledge of the laws op #0d Edward Walsh  “Thes will be asslsted "
sinee, the mont popular opeca s the dnterna- g onihdnets (though the most able) n ' v DY A charqe slEmxteve ang aq) orabestes i
Apd,  speaking of the “Orphans." tional vepertoire, and 0 may well be Wit sondio £ Bruckner 5"9“““ xs 3 of thirty, Tha ""{ bishon Ryan Memorial
Y h : P % it Conili v | HHONE conductors o urope ; 1 This Ik not an exaggevation, Miny of | Inatitute for the Deaf in 10 Lo the beneficinry
(that’s a clever stunt of the Mae Dew. considered the best work that Verdi ever |y g7, support of proctically  every | the ultra - modern o witions show the | =
mond stock company at the Metropoli- | composed. . vapellmeister oun the Continent. " | eaThe. lenorancs. of. the Falts of hirs |uytor, Ghallapin, bave. Hhantecs wrantent 2
tan to put on the old elussie, *The Two With due conslderation for the apin- There was a perfectly good reason for | yaany, fu bu\l' nothin nl'r:m nter ‘im-ql ance of the mamson ir il a ‘nt the r
Orphans,”  right  now, It will give fon of those who hold that the so-called 40 conductorial suppoet of Bruckner. ' which ‘riter wo “H how :’ he IIIII '-I ; |Gehouny, srtalistie o Wedntsdhy  svanine,
wounld-be seenario writers o chanee to Fourth Period of the Verdian creative | yre had o knowledge of the teehnical re- :nll lt:Im":-r ":} oy j'I Ei” " one ”u-::;m Fetrne
#ee ‘how a man like Grifith takes the life, which includes **Otello’ and “Fal- | xoypronn of composition, which has been ll|'1|1ill modern II':I: “\]11“ ¥ :m-‘i. |“l" $xranice Whiteh)ll, bariiona, of
material of a story and adds to it and =taffo.”’ i superior to anything In g the command of but few composers | Mnt where It 'Illlm.t mu:“‘“ l:; i B mater P iatiniet i ruvatet 0n
chunges it and builds it up until it eults Aidu.” thix may well be doubted, “U'he | uinea Mazart, who possessed not only | {:llllibh' there i‘:"“:‘:lﬂl"‘l-'-’ “:1“'"‘_ :T ;‘“-I_“- lf”r R f'm'“ ool hf‘ilnri.'.. Ll Dt E
the requirements of his pictures, widnibrers of the latest Verdi are ihll‘ﬂt {the most perfected technique, bt every - Vogauuta oF the period.** 10§ 1% | on Junuary 80, z
X what may be termed operatie "’T'N"k" thing else that n composer must have | Pedalecs ! . Tonth IIOCOEmETE: Wil ba haad! i exeltd] u 2
. . therse who gree faomiliar with the-regu- ' o become jmmortal. In  nddition, — tor the sscond time thiw season at the 3etro e
VOFRIDAY, the  I3th, thicteen gy repertoire nmd who, therefore, ee Bryekner had gl the resources of mod- MUSIC NOTES politn n—‘l_'v-"r i I1_--u,“o Tuenday  evoning c b
people connected weith **The Rat™ thoroughly eompetent to express gn in- L oen orchestration at his command., In| The Ruasian bass. Feodor .'.:‘:,'1'-'.'.1 ';m n.:‘f; I""‘r","."l :I.I-l“.\lirﬂtl.-rlf
company at the ,‘l‘fl‘fp)n'. held o dinner telligent opinion 't back of all this short, he had n‘-cr‘\-ﬂﬂng to muke hia {::111,]‘"‘;;‘,.!”';( rr‘\;-" “r\n\:‘?""l:;‘"‘r violinist, and Edwin Schnelder sccompanist
?m,ff fnl‘l}!r;.' “The Secret .';‘mf Honarable | les the fact that they often hear ".\Ulnu works interesting in score, 2,'”' The cuat witl be wn follows: Horis T hird [ * th
| Ovder of Bats™ just ta show that they | wgl but seldom hegr COtello™ and still|  But there wus one great difference, | Feodor Chdllaping ‘Teodaro. RAymonds T hn  third  subseriptlon  concarr of  the
didu't belicee in koodona,  Two days | more seldom " Falstaffo.”  Therefore, | and that quality was evidently not ap- 11::?:::;nhl'l-::::n'rd,.l'lL:-”hn-‘n':?::“ \:.::::?q v ;'Iv':1l:r'a':f:rl:i‘u-l-‘m:d-'x;uo‘jﬂlfﬂ l'::;:'hl-\:u:r{' -'5‘1?
later they were notified that their lang  the adinittedly great beantles of these parent to the learned conductors, but | Tehelkuloff, Carl Schlegel. Tirother Pimenn, | be '.l,".' song recilal : |’-u'1:i-_’ Macbath, At all our Stores
| atay heve would end r:ffr-.j f.f,'- week of later works seem more impressive than | was instantly seized upon by the un- :_-ml: Mu‘r'l::;n;tr.“T-lhni‘r.r;.l -J.t.]:.f‘j.:-]" Tln,_:_;_[. .\1‘: ':1':’1‘[“' ;\l" . r:r:;a:ar;;“’: g i '_.p.l.._r;_'..‘.'.r," :Inrp.--._‘
danuwary 30 and f"lf!:'_ William  Hodge ' they aetun!ly are when compared with [learned byt musically  diseriminating | Paoie Ananlan: Missail. Pietro Audinin: the o clock. in ||=a Acudenn foyer. Minm Ma g
will aueeeed thew, This il prevent | ghe tale of the Egyptian prineess and the | public s Brabhms had human  feeling l‘:‘l'l'l‘r!'::m,..ﬂ:;:fm.‘“":":']'...'r'ﬁ a3 "}"”‘.' L‘T;:h.i"” RNGited Sop - Lesigeli Ratbrty s
“The Bat™ from  breaking the local  Ahywsininn hlﬂ.\! girl and spoke with the voiee of his time, | G B ovitrky Vinceres  fleseniii E
"f:lllfl!llul'}!f.' loma-run record, which was o “*Aidu'® Verdi realize fi the best of | whereas  Bruckner  represented the | eonductor, Gennaro Papl | Miche| Panhn. ceollint. and | abeth Hond z
.~o‘mb."|~shrn’ by Mr, Hlnn'ur Iimwelf. And | Hi. enrls periodl in melody wnd, ws a | neademician, who knew everything nin- e .f‘-'""r"'l-” ';‘;::3""::[’":‘ Al the .'_': _'I'r'”tl":: %
(1l teach thone Ahivteen “Rata™ fo | mgrier of fact, he went but little beyond | sieally, but eould not voice the wenti- | At the Ehiladeiohia Orehes s Artist series in the fover of the Academs of X " SR
tyeat hoodoos 1eith move veapect i the | Alde’”  In orchesteation  either  in | ment of the era In which he 'I'n'ful The | will consist of vk | i Music on Monday, Vebruury i J K. Lo LU0 BT (AT A
titure, L oOiella' or “*Falstaffe,"” result is apparent in the celative pro- | p_!rn‘:;i :ht- la'tli‘lvlhlnu\‘v P urROrEAk! —
. e e - - | portion to ax ufkllw I‘rnhl;l-‘ 5 um:‘""; oA B Nowainin.” sni O rer s L nrg maieate oY the. beatn. 1 e WINTER RENORTS
. . SR i wrtoin ntmosphere in | nies and the Brockner symphonies upo e — At 280, The Hich-Kir M WERNERSVILLE, PA.
Fwo nlavers whg made undoubted HERE is n cor svmnpl b+ i 1 " i 1 wil JIY o8 by Prahr A : —
A e : . ot o g oo symphonie programs,  And in thiy con- Neperiolrs far the wesk nf the Chicage W1 play trios Hrahn
hits lawt yenr in Hboth Tarkington's | |'I'"‘|‘ I'";'_”"” I ““Iil Lir'l! ':‘;:'[lfuh nection, It must be considered  thut [ opera 10; nrhlc- 'lh"f"l.'nl-'-; e a | Hazdn, . g t ll
TRl Ll . - 4 - oy " o 1=SpRK ", 'S, ! 4 k 1 1 t 1
Clarencs ot the Bromd will be ot “.'T "“' " i “I“_ h|:| o e ]“5‘“”"'“})“‘ Brahms wrote four symphonies and 8o 0 e ana wdien e o Aridadis A nelghboarhood conce f unﬁt a
e the sama theatpe in | Perbups  more  PeRaily  wiIaers _ Bruckner wrote nine. . tolen in now definitals ineluded Onpesoyne the Settlement Musle §¢ 0 WERNFHSVILLE, PA.
tilte urke 1 or” than the equally Intense but reintively phikininc o nsistent o i r Rosa . ning. Janusry at K.l \ 1ot ! resort to e \ cUPATALE
[} Burk he wime autiior's I !_ ] Iy it but I__[l 'l‘ f tha | stent demiand fo ti Falaa in . : A eplendl w0 reat and recupe
Tries to Be “Intimate  Stean- | unfamiliae atmosphere of “*Alda. o HE life of a musical eomposition is W !:;‘.‘-::h :":{d‘iln-': e ot ; > Hywun,  ine whi Sy Qpen She vear round
Elderly gers’ with  Billte.) 8 cortuin extent this I8 due to the fact absalutaly dependent oo the Wil r-mul:! Vhohahasd as. et tenor poloist ANHENVILLE, N, ¢ -
Burke next week. that both of the later works were built of I]Il'. ree 'I-llll .Lb"ll \II*lI in tho laat haeuner.” “Salome " - e . — - ) -—_— R VIAE % T -
Alfeed Funt. who played the part ufinlnm pluys of Shakespeare, with ‘“'ilivll 1 L ' £ s | mande, la Jonglaur dn “orre Pame” gmgi The speclal program at ips = 1 Pren " t'h-minr:- e ‘n“w_-ﬂ:'_ for 1. MKH
{"larenee, nndd tylenn Hunter, who | intelligent I:“L’.“Fh‘hl'f‘lll\“‘l{ peapie are ——— - — —_— s — S —— = = _— 3 —
mlnved the yvoung oy, Are hoth mem- 'nmiliar, "““T_Q. !.ﬁ\,“ — —— _______P“_o'rﬁ"l AL L] —— et _P_“‘!TO"],"\" s — I'lln'l'l'l! LAYS
bors of her company. Torkington's | v speaks volumes for the ability of
new play, from all ndvanee acconnts, | (hat  incomparahle  Theettist,  Arrigo ’ R ) v " D0 ' . v
wives  the lovely and  youthful  Miss | Hoito, thot he was able 1o maintain “ t’e’xly P’lﬂtﬂﬂlﬂy G!I!d(’ " (‘(”t Of -,ﬂ". 23 10 -,ml- ..)b. -"’"b_’?(‘t ’0 ( ’lﬂﬂg(’
Burke norole it is havd 1o imagine her | (Lje  atmospliore  In dibretti written . : : 2 il - " F
tn.. Bhe pliyvs o spinster of uncertain eriginally in a langange to which he ) The fo"‘“ﬂn‘ ih.lll’al. obtain their piclures "“"ﬁulh the STANLEY anp.ll\!' of A"’”"_".'r Wh'.‘"'
nge. who tries toomake horself look and | wye not born. but the spirit of whish | is a guarantee of early showing of the finest productions. Ask for the theatrs in your locality obtain- u_,m
avt even older than she s, e nbgorbed more thoroughly than most ing picturaes through the Snnl.y Company of America. L
The heroine's play name s Teihel | Englih-speaking  prersons lhinve  syer
Ntuart,  Bhe finds hessell murooned by | been noie to do, Vordl wns one of oG G - " LE
n storm In n little "h.(‘k of n \p“ |‘1nﬂ' the  monume ntal operatic u|'f|i||bl'-‘ of pzly TIOMPEON BT !![: q’]‘ -I-II 1 Hroad Bt ot Erla S ., A 13T & AN \ - '. AN
land vnllrond station with a  eranks | all thme. but he owes :nn--h_ to the mar- | APQLLO ) ""“ \““rf‘“h"“' ‘\'.l'z:“d Pola \1198“ “'E?‘}"”"""“'\'u’h: M HEE‘B\"....OIQD. i MI” \1..-} '1_,:‘,_‘-- e ‘}AIDE 2T 130 19 5 !
olderly -young bachelor as a companton, | velous libretti which  Doite  supplica _?lf 2 ;._‘,'.: .:-‘,_'"" i e Arnbiun: Night” Pola Nugrl in **tine Arabian Sight'* ' — Bt Crmg son s Ladies Wint Live. . b ,'\‘,‘:_—,'l‘::‘ :".‘:: .
They huve ro make the hest of the | him. W7 Kirkwood, 'The Great lmpfrmt'li"llnu \r\ -1 -I-lrl.”\-um in --nm-!?nm;... ;:I:hl A r‘ ‘}h-- H\I imen in "';lhpt Last 1-'"! Lty --n... For
: b ; l  Ta . ORers In o e’ Haon fy * It are Caras iy o ry
situntion. The bachelor discloges his I'here wans never p man ro capable T—W & Hatl: R:::“::s ﬂ::::d. TR T T Sl AR Ly L R G- ko VY S 7 A v B LI I P A Larey _":'ﬂr Fou .
{m!:'rd ﬂf.!;!ﬂlh‘rl"l young ]Wul‘l:l‘n. 'l\'llnllln of making ||’ ;'lr'rflu-tl ll}lrﬁllll [T HnIHu% a —Marlon Duvies In "l’nrhnnlmml = —=Will Romera in “Duabling far Homeo'" Willlnm X, Hart AWhite Oak” % The MInlaer
1 terms “thrazen young hussleg’’ unt Not only did he have full command o - MAR AT 1T Taw 1 s it
3 ' " e - ! NP BTN t\lhl-r AT 1 i ATREHR
in the morning, one of the _\'nu% hussies | g number of Inngunges but he was the ARCAD[A SHESTRS .1 ek 3 1;:‘ IMPER!AL \']:T:' o b A i S] ANLEY ¥ I, A1 « 1
appenrs nnd_rlllrm-tu his attention. . Tt only librettist who  ever livedd  who e nak Iy ¥t . o Jndement*’ Hpeelnl Cant In A Man's Haome'' r Arne ‘ x-| m, Mnd :.. :*...--..lu;_ ) I |'|.'.' ‘\‘l:-.'rpr-lm.. mu.,
he I astonished to find that 1!II“ girl | wrote operas Iinwelf, nnd yvet recognin- |+ -.»l;n. Cast In Ve "Jlll'l"lwnl" :‘ .-‘E-.-[a‘ Cant 1n “A Man' b w :,1.-'..". \I'r:‘ '-lld.‘::.:. 'Illlrr‘t \‘... l:::':.u:‘: W na g The ‘l:-'l-:::::;.“]:':::(
iy the grandnieen of Miss Styart, ing the greater genius of Verdi, he was (Y. S 1‘_.-.r' !‘n \i "-l""lf:;:::::: T .':h‘{"“:l'_"'" ;1"“"- 1{]‘\ '”T\hn‘i:;‘h ehe Meplt ) L Amion Ay “lane Had So Turning Zane i “The Masterinns Rider'*
| " Hpre, Uamt In i - - 4 o ™ nem ¥ " w Ti &, r gl ' " yatering .
Ieabel, piqued by his misunderstond. [ willing to glve up his earece as an \,5 M Cmet D Yt e x '.'.I".“'-r',-"j" l“-'\j in " The Midnicht ll"|" 5 x\:!_.‘ i 1":.'.‘: }:::} :.. :u:m:: y “ ”: 3;.."'::,,.,‘: 2::}:: '
ing of her age nnd his temporary attrac- foperatic® composer in order (o Rupply [ F—Epee. Cast in V1 M ki s har o “TTus Mdnighr Bel) = \'\O\d MANKET ST8
tion to the nicee, spends the next two  the libeetti for 6 greater taleny, gy |5 Seeed wat..im VK : KARLTO\! CHLEETSUT we BROAD ST \NT Or\ :‘: \.I:‘I‘. Al : L
acts teeing to make him believe she is | wis o saeritiee of  personal  amibition TOR FRANKLIN & (HIRARDAVE 5 N patly 10 A none N ‘Four Hioesenien of (he \poealypse B  To e f Puking € bt
peslly ny old ns the possession of g for art that is reldom found, \S MATINEE DAILY MorThe Faw and the I “Four Horsemen of the Apoculypse n '.. ’ » Taklng Chane
grandniece wouldl suggest Mo Wer ’ . W —Conway Tearle In *After Midnlght®* \ .lh" Law and the o crour Horscmen of the Avovabpse L : o “Yuk “l" Chan
" 5 : ot e relars - —— F—vanway Tearle in “Affer '-ll.-lrlln!rl" " ”"r"" Law and the 1* r MHorsemen af the Apocalsipes . " . Menrt of the Narth 2
tn hor rmiulmthI:» of long-dead presidents UT “Aida™ In still very much alive | W —8pecial Cawt in A Vs Home' " ‘;Lu- :.nn um? 1:1". I |n..r Horsemen of the \pocalspee e i I.lllr-ru |f t'r»- Yorth
il world™s fales and she hides the B b . o —Nperlal Cast in A M Waome'" The Law and the W : ¢ UFour Morsemen of the Apooalvise” - L wiart af the Narth**
fumily Bible, which has hor real age in- nfier fifty years. MHow many operas ¢, ~,'.“...1 cant in .-.3\ \:;u. [ |=;"'"I|‘|:" & The Law ard the Waman i]; N rm Yo RI\ ()l] AP0 AND RANEOA &7
rervibed in it, and altogather makes him | cnn show ke record i‘ b, for that |S.—Spaclal Canst in b l IBER HROAD & COLUMEIA AV IARI\ET a1y s Minp Nazimovn m Camiiess
miserable until she I8 pready to reveal | matter, how wany compositions in any BIST & RALTIMORE - AATINIZE VALY Charins: Tay. e ‘“"“‘l'“ Hell." ] oy “Cumille
the teath ol aeeepr his love of the  rmltitdinous  musleal  forms BALTIMOR = Fye. AA0, Sat et M ,"""““’ Ring und the Cuptain's Swirl’ '. ¢ i ',L' ..r[',',' “'";}"""' ::':: ) =, NaT T CCamil
! | R . At fifty vears 0 ra | M —All-Star Cast, “The Yolee I the Dark' i wdies Must Dy ~Chayin d LR " T ‘Camlille
. " » which were writien fifty years ago o T ANStar Cant, *The Yolee n the Dark® w Padies Wysr Live" g Aot Chiil Thou tavest Me TN Camilly
| . i still i the  repertoire? Very  few, 5\ 1 Scott. “'Don’t Neglect Your Wife'® T nOEN, the Vamn' | :' Jinmt e :*‘"“ T:ﬂ" frayest Me Cumiile
I'] R heon o great year for the Follles ontsdide of the works of Brahms, have (7 A1 1. Seott, “Don't Negleet Your Wite  F NUgEhE i Clay Dollars' " hild Thou Gavest Me” f q-l }"I S-I =
: Frolle-T'assing 8how kind of thing,  heen detinitely nand permanently placed, ¥ \"1|’,',‘.':|1.',-}‘1I|l :l:{::': "il‘illtt: utrf |i|-f|:r" - TS ets S \ IC1 ORI “"” iy o Gt o Onilel : '
with wonderful Etage  pletures  aod | Debnssy and the modern French sehool - g OR]FNT Woodland Ave. nt n2d 8t ' \ \-r‘:ln. i-ul,'. h_l i -.':r R::1:u::r|;|. \‘\‘ alllll.lrl ril
plenty of pretty girls and eluborate cox- are still 1o new for us to know what BLUEB!RD Broad & Surquenunnn e . '.' L \ Virgin |-,‘,.'d..,', . - Rich-Q0\ ok W .r||.|“,m|
y M 1 " ' Py e Continuous 2 until 11 M Why diirls Leave Home” v P P ™a P QY
tume effects and musle and fun v gheir permeeest plaice in the Htergture Un With Lizzie T —“Why (ilrix Leave Hame' oA Virein ,'-'“"“-: 7 lent Years
everything.  And next week we'll hnve of musie will be.* ;' “N:lmfli‘:‘““"" ..|,5‘,_, Tanne' W “Why Giirls Lesnve Home' e . : :!"ll"‘ P '“‘::"‘ - v :|'1]""' e""","
another with uws in the third annunl ¢ s lul' P Ven't Tell Everrihine ' rI: " ‘\-:ﬂtlu:u.m fn A Prinee There Was Poarl Wh'te ‘A \'r:nnl'.ur.ul‘n.rv ey "‘”““
h I""'”""". Ly oy 0 another G “hon't Tell Fiersthing'’ 2 .‘I‘ 3 elalian ‘.1 L L Prinee There W ' I {‘{ \\D wn AV, A Venango
o Bach, pointing new paths, whieh will ¢ < pon’'t Tell Eversihing’’ - Melghin A Prince There Was GRANT 4022 Girarl Ave and 0P
* " | Ly ll:il"“'""l to the extinetion of the ® €. K. You ne in “What No Mar Knows™ VR Mats. Ao, TWe - o \ l""" Fliere Was'!
: B[’"lg Sure | ;:M:-r opes,  In the time of Dach there BROADW AY Iuna! &_‘R_ludnr Ave OVERBROOK p T n .t:‘ ) '|' |‘ Y ,4;: I.r'-‘ \‘:1!,‘:: N :}::l ;::"" ey "“"" an "‘\ 'll:l"‘.'llr-'r:'l.n:: “\\“: ;
. 4 { ) v W i 4 [ By No 1 0w A1 I 8 ™ » -
= tit DINIMSOT 0 N LN R RN Hotly (‘ompaon in “t,mlh--s Vst Tive'" \\ J. Hirea in "B Em Un B . Matehan r A I'rivee There Was
‘-m-‘.“- I-::‘;I* I‘-:Iull.:n l‘;llr fl:l'I :'t’::r: t‘l\t:h A —Mme, Namlmova In umi'llr Ity Comnaen Ao C“Ladies Most 1 ive®* — H-n‘u.llln"l‘ul"‘t:n’ﬁmml " Ilhr:;:"'h ! KLl kel ML B '."""“" There was
- WORD: CONRIAEES G § k Mme, Naglmova in "l mille* ."_' ( ._In.lmn-hn- In ":I:unn. in Love' |' W, Cabannes's “The Rarricedr’” e SNR n ‘ Prince There Was'
= —_—— e e migaty  Sebagtion: but when his W —oAIme,. Naglmovs l\'l oy “m"".‘ﬂ ke |I‘ .ir :'_n :ndxo "l\ 1!_;:.1" in rbnu- ST O, Cabanne's "The Barricade’’
i , s - " n i " i ] L1 mna'e alr'’ - sr@unon in ** Songs"" ‘ = -
So T made him an executive nt o mulwh began ':I. r.':]l“- T ::}::':l 1!'1'I “]o:h"! .' i T,‘:'.',':{'.:‘f.' T e '\ﬂ-'m;n Affnir' 8 3 M Minter in “The Little Clawn'” he NIXON-NIRDLINGER AT OTHER THEATRES
3 value, muany o & death, | ’ "y ale' d " AL . 3 &
I‘.u,m:nlnls v ”I:t klllh; ll!; |||n|-.-lu|n|.,.. than ! 1?':»»-- cosiire pERBEY. Tuled Froe | ¢ Talmade_in ”lu:::\l.:}:P r\'r hrr PAL ACE '#14 MARKET sTnEeT THEATRES | MEMBERS OF M. P, T.0O. A,
v o HnK abm v e [ TR L
: it in-the fiest two | (R0 S gehups  the witrn-mod- | CAPITOL 3 JMARKET, 87 vatentino, '¥he Connuering Rowert BELMONT, 120, APOVE MARKET ; :
Fmonthis he was bheve, Now he iy gone. 1| cenists will produe a8 later Bach w h" Pauline Hiarke in .‘.g § Jears| "' !II Valenting, '“The (:I::-:--:i::: A TAG & BAO. 6RO 1 11 P A :\l”nl:.nssadm‘ I(-’..‘ ' -'-.\;';--4\)‘; .|: P
wonldn't even send him back on the | will hurl inte  extinetlon  the works f‘_ Paullne Stacke In ..,‘1,“"}". }'::: W R, Valenting, “The Conauering | M= H"',’”‘ o '..“""““‘ In His Hoyee': M irwn “The Ploner of the Narih::
| o sales ho : ) v hefore But be will | ® —~Pauline Btarke in ir FATR' T.—H. Valentino. ..ﬂ" Caniuering T 1 arc'm in CWoman fn His House' ! el \'e “The Plawer of (o N k
.|"“' i 'gu o snlesmun as he wus, beenuse | which have gonge 0 e, 1] 0w | 'p Paullne Etarke n **HHent 1(‘1." P R Vilentino. The Conguering Foner'’ w M. Harrin [t Woman In His Honse' s | 4 . “The §oue ¢ I' arth
cun't lif‘I'"l‘ll to have a man \\'nrl.uu:|luu- gore jub on his hands, The mas- ¥ 'llrn"tiihw ;“‘;“l“' ":1’ .'.'f,',:l‘l‘l' 1}::“.. € R Valantino **The Conquering Tower”” L i L 1';"""""“" . .'.'j:'“ ::" ""'""““" * | G o0t s “ e Flower aof the :'.:m'
I'ur us. who Is not absolutely trust- jpoos of the lnst two and a quar- | ¥ auiine TIaTRe S - - « DATTITLOre N Cgm (he Venman:' " wrwood's *The Flower of the Narth:
warthy. ' "|‘.-[|-p.'.a|.surl-“ will not he “”Hnlﬂ\t re- COLONIM G, & Maplewood Aves. REGFN'T‘ “Althi“"l' L.r Iu-! 17TH L. Harrymore In .un. the Penman rwat's *The Fower of b2 \.'.::::-
i - s - 2:00, Tand 0 P. M : Moo 11PN BOTH CEDAR AVENU AR manacmL
N EN of this kind are very common | yyquished by the hundreds of thou- of T Melghun in * Peinee There Wan'' %_1' \\li‘llul Dans """I‘h.n \r.- ‘\ Villaine'* CEDAR 180 ,. TR '.1\3]... ; ?:T[‘F\.‘\T Gﬂmanluw ll MATINIE ATl
in business, But they never remaly | sands who have come to know and love 3 T sfetghan in ‘_\ rinee There Wan' L. \‘T-.E'.. r_'::;:n _l‘_llt_;.f:-\r: \r-\ ‘“‘“I‘f‘llf.: W M T O Cabanine's “The Barriende'’ " M At n o Pertarst
13 . e M & . \ N V . - ' ’ i WMNNe N v 3 1 ' 1 .
wing in importunt placer. They are al- | them. 'IE l':lilnj‘il il'!::':u;‘\n in ‘“ K\i?,"lht;h.‘\r':n“l?’h To=Violn Thnn. ““There \:: \:: \'l'l.:l:::" :l\' ‘:1 qnow Iu "I,d\;:l:m l"‘"ﬂ'lm". Py ) : n ttPerliry
wiys glih, but they are never sure, It With any murienl composition there © R Glibton in “Fxit, the Vinp'” v \\-""" DAna. “Thers Are No Vilintna'' 740 gl '-l1\-n-|p:rn\'|'":|dt:l.li"|‘"::' r " ihin rraues
i too much trouble for them to gog ae- I8 nover o siruggle to get into the per- | & —Eihel Clayton (n “Exit, the Vamp' 5. —Viola Pans There Are No VHlalns'™ 5 Frank Mayo 'n “The Shark Muafes: § A y silin
curate knowledge as they go along | ynnent repeituine It I8, i every cuse, L 1 gl & Girarl Ave UERMANTOWN AVENUE o Frank Maxa in “The Shark Master' Miw v “Trallin®
| They do well snough in minor places, | o survival of the Nittest.  Any orches- FA[RMOU!Jl MATINEE ' DATLY R]Al TO AT THOLPRUOMS B Y 8T ('O[ ISELTKI Markel het. B0th & A0(h EI_! LRSON b & Tw
Often thelr pledsant personalities con. L renl eonductor enn pit n composition | M= Hughes in arments of Trulh* o | MRt v ‘Tha Little Minlerer’ ABA 4D AAD Lo 1] P M j VTINKEE DAl
nl st denl of slovenly  thin wgrem for the first time: no !l Allee Lake in “‘Infamous Miss Bewell .1 —!Irll\' { “The Little Minjater M [-Htay ‘Dincontented Wivea'' | M — Rulve Da Remer Pllgr'ms of ,,"_ Ninhi
enl o woovi aenl of  slovenly MNKing  on 11 prog e ne; W vhen't Tell p,.,r"m..; W Hpeolal Cast o 1_ lll Star u-n “Dlacontented Wives'* | T Rt |-- Hoermia Pils Fims of fhe \ul
nnd work., vonductor, I he ll:nn n feeling for the v —¢Don't Tel l‘:tl! 'I-‘ e 1 «-i' |..l l'l'i:ll L W 1”" ore_ Rawlinsan ;.h honted Hearts | W - ¥ hudw ‘Godlres Mo
. . b e | . " b ¥ Eitel Ciayton In YExit—the Yamn'* e ‘T " versih " *auline raderic YThe Lure of Jade'" -|- Helrme | xiel il e 1
Hut the u:muln they are given hin- | pulse of hill publty can L”.p it lhf‘l’l‘| Dustin Varoum in “The Devll Withir® 5. —Den't Tell Eversthing'’ F.—Frank Muva in D, dm's . " Johon thir o) 1UR !l_‘:.':-“ Mew®
portant places, they reveal the fact that | pgainst the will of the publi T TR TR Bt I - R Frank Mavo in e, din ) Foxli—the % et gl
they know nothing accurately.  Aigl the That s o matter which the music | - e—Helow Harugo 121 !'AlH\i r STREE FRONT BT & GIRARD “) v VB : LA
worst possible handicap to uny business [ patrons must decide for both conduector 56'.!:']:1 T.SI R e l:l.\".l:'l'o.lq; IL-UI Y \S‘AV(\I)}Y" 8 ‘. '.v TO MIDNIGHT JU dumbn 3ot on Frankford PARI\ ni 1;1.1& -_rl‘f-x“:-! X |n:1“.‘ 2y
in the |||..a who lhas no aceurate knowl- .mi vnln oser, If they want to hear a In ** 4 TooeT. Meolehan *° F Bre L".“" .‘:,‘,*" . ___;:‘:‘"L’”“:'?" n | ~Johnny Hines, “Barn ‘Fm Up Baroes'’
edge of the subject with which he is ‘m.fmllh,' t}w nlll i W, Melehun, Fhere ‘“.. WAl Star B hnm "m;ur';nmf Jhm Un Barnes
deali : make - rien Ray ntuht " Al -Star 1 in
, 1022, by Publie m m M I'I m ! Y e Ry - g I._a., LeAvoy 'T '}"""" D o Lo o
. - . 8, —Helone Chu iam I W "

_ WINTER_RESORTS
ATLANTIC CITY, N

o
f'i*.lm

et 1. SR

zic"ﬁunl resort ’
of Atlentic City's famons i

®)’)
Ariantic City |
Mﬂfwﬂwﬁ_

CCITY,
J iq. !

(T e

IBO‘I‘I-IWI:‘.Lt

Enia Ave, second house from bBoab
Irnj thl Plar, Every appoliitinenl,
standard In culsins and pervice.
84 dally, special weekly. J. Bathwell,
reinis  nve nenr deach, ymiLng wWaers
A e plac. $4 par day up.
SAM D A3, Ownper, N. 1. OOLLINS }l:r

'_ HOTEL CONTINENTAL

niweyrno v 1 t A INiviarale,
r-.\ ane, !I. H!I DUNG AN

Hotel Boscobel '}’ by A venc

il table
Am, & K. pian. P

Wr uu or

ni.
11T AR mmou

SHOREHAM Y Eitanii

ralen

Special reduced v nter rates _\Ir_!l_l__‘im.
Kentuc! \ve. nr. Rench

Weslmmater e A ah: S
' 11, Ulpen w % [ \ I"-.'T.r'
Heantyr Ave. Just ol

New Clanon Bomr dl-l I. k R‘?. Ponifees
LAKEWOOD. N 4 o

 FEEMBASSY

Nawly bul u'q ne fure -.m: All outs
alui.. and eold
COOITI

ngmrian ) Grtit
Telephone

Mie Bchuyler

HIROWM NS MILEs, N 9

Skating Ice-Boaling

Pig’'n Whistle Inn
BROWN'S MILLS, N. J.

EACELLENT SUNDAY DINNERS,
HKEGULARLY  §2.00, NOW  £1.50,

MEMN
'

thlives

rin Nawoe

K { Giracy
r]

Peas of

Wiier

' ol
Lalad

[iren
Mat

A oy |
Lpnie Me
e ("reain, Ho* F Raure
' Trn Mil!

Fun wparta  amd  Seturdoy  nighd
inner-dances for week-end guesia,

ey, vine air, rest ood good foed for
conyvitlescents and Invalids.

il

Hr

FLORINA

for infor
Hay Bt

IRITYA

write Irfor
Jucksonviite, Fin

Bureay,

1ms W

SEABREEZE,

LORIDAX

On the femousiast Coast

-

OTEL

FLA. A

AND COTTAGES,
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NOW OPEN

Directly on the Ocean and
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lent 18-Hole Golf Course, with
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Pishing, Tennis, Trapshoot.
ing, Motoring, Horseback
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THE CARONIA
WONDER CRUISE

to the

Mediterranean

Sailing Saturday, Jan. 28
Lirhited to 350 Guests

A [ancinating itinerary including
MADEIRA-SPAIN—-GIBRAL-
TAR —ALGIERS — MONACO
ITALY-EGYPT- PRI.ESI'INI
CONSTANTINOPLE
GREECE, etc.

A vmall number of berths availably,
Reservations must be made immidintely.
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