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7 Griffith always bhas in mind exactly the type he wants for a part,
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CLOSE-UPS of the MOVIE GAME

By HENRY M. NEELY

v |
The Weakling Brother Isn't Very Weak These Days !

- U'VE all seen “Dream Street’* by this time. You've loved dainty Carol
! Dempster and admired the work of Ralph Graves as the roughneck who
becomes the hero and yvou've felt the big lump rise in your thront at the pathetic
figure of the wonkling brother, played by Charles Mack, I

That rame weakling Is about as appealing a character ax we have had on
the wéreon in a long while. Mack makes him so lvingly realistie., It doesn't
#eem to be acting at all; you get the impression that Mack himsell is a limping,
undersized, morbidly self-effacing, silent wort of chap and you ean't imagine
him apeaking much above n whisper when there is uny one around to hear him.

Now let’s shift the scene. lLet's imagine ourselves over at the Griffith
studio at Mamaroneck, I, 1., while D, W, iu putting on a bhig mob scene in his
present production of “The Two Orphans.'"  1've alrendy told you of some of |
the things 1 saw over there. [ want you to staund with me today while we see
another.

Charles Emmett  Mack, popularly
“Charley,” takes the 'meguphone in
hand for a change during the filming
of Griffith’s “Two Orphans.” That
doesn’t mean that the “Weakling
Brother” of “Dream Street” has quit
acting for good, however. Not by a
long sight

We are well down the lot—say & hundred vards to the north, where “-,.I

ean get o good ;wr-iu-vtiw'. All the way neross the field of view atretches that |
wonderful set they have bullt showing a street in Daris during the Terror times, |
The street {s jammed with all orts and conditions of people. The colorful cok-
tumes of the Revolution make vivid splashes of plgment against the piacid waters
of Long Island Sound, There is actlon, color, nolse everswhere in that trans-
planted street; people are leaning out of every window and door, velling and
waving things., It I8 an orgy of revolutlionuary joy,

For they are indulging in their favorite form of outdoor sport—chopping off |
the heads of a couple of dozen aristocrats. |

Dawn at onr left, Just beyondd the last bit of the “‘property’" street, there are
two platforms over which big umbrellas cast thelp shade,
the cameramen with their photograplic rapid-fire artillery,
assiutant director are there, struggling to keep ¢ e s
eoherent action while the cumeras grind

(i the platforms are
And Griffith and his
mob in sowe sort of

- - -

E CAN hear the assistant's voice bellowing through the megaphone ;

he kan to be o leanther-lunged individusi muake them hear his
orders above the din of the cheering crowd Rut we do wnot hear
Griffith’s voive., He ia the least perturbed maw on the lot. He iz drossed
in neat-fitting Mue serge, coat buttoned properly, collar wmwilted in the

heat, straw hat shading hix eyen and he tan't the least bit excited.
ran't afford to be. Ercitement makes blunders that
thiz scene i costing over 100 a minute,

e

wirste time, and

- - Ld

F‘RU,\{ these camern platforms on the left the street runs for about two city I ——— - -
blocks west and there another street cuts ncross it at right angles, At the

extreme western end, on our right, just off the set and beyond the range of the I (:()\ST/‘JN'CE Blf\ri\'l‘:Y

angle of the camera lenses, a troop of revolutionary cavalry nits the coms: | ~ ~

#0 get Into action i T AR LOOKS AS IF SHE
WERE A DARLING

There are real cavolrymen, too, They are a troop of United States regulars

borrowed for this scene. and their horses are the fine, apirited animals that know — -
how to mnke a genuine charge when they are told to do it
service men who ride them, Wt they don't look like
They are all deessed up in scarlet and yellow

FIND REPLICA OF
} RICH JAP HOME
| IN LOS ANGELES |

o do the hardened
'nele

NE of the most nearly porfect tx-
amples of Oriental architecture in

By CONSTANCE PALMER |
Hollywood, Calif.

Sam's boys now,
uniforms with plumed cockade hnts

652 Digh soft-leather boots with spurs. I-fl.}, l’u_n-«'tnm'el- Binney  has 1lt'hl' Oceldent ls the home of the li{'rn-

Naturally, no human volce vould reach from the comern platform to this arrived, Everything can go on ns h.oim Brothers, art ih-nlfrn of New
distant troop, once the charge begins and the crowd starts to vell In the mob frenzy nsunl She was dancing up nt the ;‘Ork and Los Angeles, which l]l!‘ﬁ_hlve
of Terror times. So we see, about midway down the street, another platform, Hollywoeod Tlotel the other evening |constructed in Los Angeles, as a fitting
bullt much higher than the first, and on it s perched a camera man and another | with Elmer Harrls, Realart's super- casket in which to preserve the Jap-«

assistant director. We want to keep our eyes on this othep assistant director.
In fact, once the action begins, we will wateh bim without intending to, for the
pep and the energy and the physical effort that he throws into his dificult job,
high up there above the crowd, silhouetted agoinst the sky, will make him the
most conspleuons tigure of all,

Suddenly the bugle sounds the preparatory signal; the crowyd beginsg to get
fnto motion and the cameras start 1o grind, Then comes a sharp bugle signal
and the cavalry, way off to the right, swing into fours nnd break into a murs
derous charge, full tilt through the crowd, up the side street, swing the vorner
and shatter all traffic regulations as they fairly fly up toward the cameras and so
off to the left.

And all the time this assistant director, on the high platform, has been con-
trolling the distant crowds<. Ile has had to act thelr frenzy for them, They
haven’t been able to hear him because of the din of the mob and the crashing of
the charging hoofs.

8o he himself has goue through all the action of a maddened revolutionist,
cheering, jeering, dancing in bloodthirsty glee, and generally making a blankni-
tion spectacle of himself so that the thousand or more people below him can get
their cues as to how they are to pluy their parts in one of the most difficult mob
scenes ever flmed,

Half a dozen times they have had to shoot this scene 1o get it just the way
D, W, wants it, And each time, this assistant director Lns yelled himself
hoarse and acted under a head of stemm enough to bust a high-pressure bolley,
You wonder that he has any strength left. You wateh to see biw throw himself
full length, exhausted, on the platform after 1t is all over,

anese art treasures which they have col-
[lected in a score of years.
| From the time of their first visit to
Japan, they were fascinated and ab-
sorbed in the pursuit of new treasures
to ddd to their personal collection, and
this hobby they have pursued Insistently
{through all the intervening years. They
today as among the
greatest of Occidental experts in Ori-
ental art.

They determined that the only ap-
propriate house for such a mureum

vising director. He was just as much,
if not more, enthralled than we were. |
She looks ns if she werp adnrling.
They are getting her new story ready
and speiking of storics, Realart has
evolved a new and Infernal poliey re-
garding the giving out of titles, They
“uy it mixes the exhibitor all up to read
of, pictures in the making, two or threa| === lare recognized

months ahend of the time when he' will| That about his wanting to find a wife, |
wen them, I mean?

But in the words of the poot—just I'll ecompromise now hy saying IE
|

Kive me a chance! Let "em try to Keep | think it's merely unnecessary, My good-
r“".;.'; (r"";' "‘"{;: " | ness, Geraldine, he's nice ! Think of my |
iere has been a switeh in the cast | being so0 nasty ! | " . fan.
of William De Mill's production of 1 had lunch the other day with him. | Fog por thon AT b""""‘.}' i
“Miss Lulu Bett."' Some days ago It We talked of many things and mostly | 0 for their model the beautiful home
was said that Mildred Harrls would' the two unfailing subjects of conversa- |of the wealthy owner of many silk mills,
play the lead, but now she hax been | tlon—John Barrymore and John Bar- near Toklo, und with his permission,
given to Tommy Meighan for lending | leycorn. Not connected, you under- |architects drew the plane by which this
woman in A Prinee There Was.'' Lois | stand, | palntial home was duplicated to the lasg
Wilkon will rlay Lulu Bett. | It is rumored that Mer. Dix and ;d!tﬂ“ in Los Anuolen. .

Work on the plcture hns started. | Helen Chndwick are to be co-starred. | Sessue Haynkawa also has his home
The Dencon home, where much of the That will be nice, for their teamwork is |in Los Angeles, not far from the Hern-
action takes place, is built all com- | yery smooth. They have alrcady played heim brothers, and an acquaintance
plete—front yard and all—on the Lasky | together in “*Dangerous Curve Aliead,”’ |sprang up between them,

. . . "::F{;SA endid il "t Poverty of Riches™ and **The (;lur-\ LA
.y 2 ) EATY e ¢ cast {8 a splendid one. Milton jous Fool.'"’ { HEN Hayakawa was about to pro-
UT Ae d“”"_r’ Instead ke jumps lightly d."“ n the staira, comes | 8ills will play the lead and Tasvlor| Paul Powell hns come back from Lon- | duce “Where Lights Are I 1;. -
over to us swith a cheerful amile and says quietly, as thaugh he had Graves, Theodors Roberts, Clarence | don ta direct Ethel Clayton tn *“The covine for incldents fn the m,’“f‘
been doing mothing at all, " Well, that's done. Let's go to lunch, | Burton, Helen Ferguson, Mabel van | Cradle,” which is taken from the play B v 8 O A

Japanese prince, the Bernheims opened

It 1 their home to the eamernmen and the

and then pou revognize thia
C'harlie Mack, the “weakling"'

thousand horae-power of energy.
brother of *'Iream Street.””

Buren, May Giracel and Ethel Wales
ure the others.
I Wallie

of the same name by Eugene Dirleux
| Mr. Powell among his nssociates I8 one

company of players. This was the only

AATC |
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As Told to
INEZ KLUMPH

CHAPTER XVII |
Those who went down the gangplank
onto the stage hnd to pass cloke to me;
I wan glad, for many of these people
had worked in the East since T had been
in pletures, and so 1 bhad nevér seon
them. 1 was anxious to know what
they looked like, what their personality
renlly was, ;
But of course my Intereat centered
on those two men-—the falling star and
the rising one. Would tonight see the
great moment of their eareers? 1 heard
that they had worked In the game
studio at one time, and that even then
they had not been good friends.

The younger man went down to the
stage first. Jis mouth was rather
grim, and I noticed that his bands were
clenched, ns he paused for n moment

at the top of the gangplank, while he
was announced. ‘hen, as the cheers
of the crowd b@;au to surge up to him,

he shook his shouldera and smiled—a
‘broad, cheerful/grin, pnt on as readily
and consciously as & woman puts on a
vell, He ran down the gangplank, wav-
ing one arm, and never ktopped till
he was lonntnr over the railing at the
front of the platform. Then he cupped
tllu hands and shouted through them,
‘Hello, everybody!'' in a volce that
rang through the Coliseum,

People shouted nnd eclapped, nand
threw into the alr the souvenirs that
had been given away at different booths
—cheap little reproductions of different
stars' photographs, paper fans, eellu-
lold buttons stamped wtih the name of
n poor picture that was helng pushed by
lnvish advertising,

The excitement died down for a mo-
ment or two then; people drooped and
leaned agaiust each other, or surged
away to the booths where some of the
wtars were, A very passe ingenue, with
violently yellow hair and eyelashes so
bended that they were nearly an inch
long, mineed down onto the platform
nmr told the crowd that she just loved
them all, a statement which they re-
eeived with wenary indifference. The
great pennants hanging from the bal-
cony sagged In the stifling alr, and a
rloud of dust danced in the radiance of
thr\;lnrln lights.

Word had gone around that Bil
Hart, easily winner of the contest for
the grand march, had withdeawn his
name. It lay now between those two
men,

Presently it was announced that there
wonld be some more personnl appears
ances, The erowd jostled and shoved
fts wry back to the platform, or
elimbed on chairs and boxes and the
edges of the booths in the background,
sager to xee the man whose name and
face they had known so long.

T studied him as he stood beside me,
walting to face the people who, like
the nudiences in that other Coliseum,
in Mome. could break him if they
wished, He couldn’t have been so very
old, and if you weren't too near him, he
gave the illusion of youth, But T could
wee that his very mobile face had begun
to sog, that there were many lines
which the toueh of make-up didn’t hide,
that he did indeed need the fayor of
the crowd If he was to hold to hil sue-
coRs,

He sauntered nonchalantly down to
the stage, a stunning figure, In his per-
fectly fitting evening clothes. Lookineg
down nat him, as the crowd cheered
feantically, I didn’'t wonder that girls
Lave “‘crushes’” on motion-pleture stars,
1t ir their business, of course, to be
good-looking and magnetic, and know
how to make people llke them. Men
in ordinary lfe rarely bother to do that,
T# it any wonder that those who make
n businesg of it sacceed?

The cheering dird down, as shouts or
“Speech—speech'’ ecame from various
parts of the hall. The man took a step
forwnrd and Inid his hands on the
railing.

“Friends of mine—"'' hie began.

“We want—"' then it was a demand
for the other man, the younger one.

Another voice took up the shout, and
then another, People turned and twisted
to wee who was shouting, but the cory
came from everywhere now, No tise

- . - Reid is ar work _on “'Rent of the most ]\'.‘t" ar f“l“],)l"f_‘:(‘d di- time they had ever l‘l:-rmilt('d u h|1|)ll‘l—
Free,'' his newest picture, Lila Lee i8] rectors in the business. |grapher to enter their hume to make
ACK, ns we see him here, is the best Hlustration 1 know of the way peaple | his Il'nnl_n:g womnn, and Hll'ln‘_\' 1I'ntll'- - — — picturex for other than their own per-
work and sacrifice and boost for D, W, Griffith, And love him lovally all f“‘“'tw‘"-tf!—.‘"l:' .Tilu-r't_ |!|:”;]Ian\ll>.lpl‘:\t: Tom Meighan Still Moving sonnl use, .
the time i 1 rrt 3 -H“ omnlete the' TUIsn't o hobby with me but m ease| All of the scenes which Hayakawa
Mack was very anxious to piny 1'ierre In this production of “The Two .,;“,“ 1. LUging: AALtiencit a0l of  neeessity." remnrked 'l'hnmnn'lllull taken il{\.]ﬂu' I}l'rn]ll"lm\ liome are
Orphnuo-," N, he wasn't anxious—he was ernzy 1o do it The man who does .l‘{l' 1 . Meighan n= Le stepped off the train at | #hown jn U wre Lights Are Low.'
1 Iiper ughes ot only has a hand- e 3 ; a T
it will be “‘made."’ And incidentally T will te!l you sometime soon the marvel- -mm.-l...u t..u-tl " I\i\"ll“l;"l“ daughter. | Los Angeles, completing his twentieth Thexe inelude not only the interior of
) AETITE ; + - T d e b o | round trip between New York and the the home, but the beautiful inner gar-
ous story of the little man whom Griffith found for the part, She was making things NHvely at a | 500 % X Meigl t {/den or patio, which the house sur-
Mack tried it in the first few rehearsals. Tint Le was too big. Dlerre is an | table neay us the other l:llhl.l Ralph t‘;lr‘]""'r:]:lll‘ g, ‘\t"ll'ri.u:[; "1'1;:-:“ r{va::efl oo '
i i ither q ack lsn't- d cun' irny HPeIe W p Aement, : . W Yt o |
:nimd::rfhr:o;r::]me Wity witbived arm Andihead,, 5k len Ridisnne. mAbe 111{\:\‘1*;[‘":“.:1'!'i“lT-I“ 111'1.”2‘ ri:'::-?_.]{-km; in | George M. Cohan’s  stage succeas, o spend mn hour or a day in this

; ' | " ! | gy ; home (s n keen delight," Hayakawa
“The Flower." whie g father ' shortly after Lis arvival at the Lasky ) .

I Iml».h'm\-?tltl-]-];l 1::;:":;’ f".:‘-:;‘l‘l’&ﬂt‘i‘l‘l‘. ul?ul- | studjo. 'I"‘FIUI after the prtl_mguﬂiur:l waos made,
leen Moore i3 the leading woman snd | 2 | 'Its equal cannot found in Amerlen,

He won't

take something *‘just as good.' He bhunts until he finds the trade mark he Is

looking for. Mack bad it in “Dream street’”: he didn’t quite have it for Plerre. | gweet Richard THx is the leading man. New Film for Alice Lake fi,:.f},i:;'i' n;;c\lmtl;h:-h:r:“-lll?.l\:m],lﬁ\[ra:.?. g
8o Griffith told him frankly and kindly, and Mack, instead of getting sore about % S | Alice Lake's next stareing pleture | placed that there is nons of the ntmos-
it and walking off the lot, as most actors would have done, cheerfully ut‘l"'lm!d| PEAKING of Richard Dix, I have | will be *“The IHole in the Vall."" | phere of the show place or of the mu-

the verdict and turned in to help in any other way in which he could be useful. | 0D capitulated completely. Remember n | adapted from Fred Jackson's stage suc- | scum—only the atmosphere of the pri-
That's why we see him working lis head off In the sweltering sun, high sbove | lopg time ngo | made the remark that ' ccss,

the heads of the mob, and every now and then turning quickly to the camera man, ']

pointing to an unexpected bit of good

stuff in the crowd and sayiog "'Get on

that—quick."’

gentlemen,””

CONFAB_

thought his publicity was cheap? | “'The Golden Gift,"

CELEBRATED AUTHORS AND STUDIO FOLK GATHER FOR A

Mivs Lake has just mlnp\etr'd"vulv residence of two highly cultured

I'm venturing the prediction that
Grifith is going to be pleasantly wur-

BUEp ey g 0 pm— . | MEEF T e

{ ey
prised when e sees some of these un- f b g
expected bits in the projection rooin. | BEECES -
And as | watehed Mack in this pnew | '

Job of his 1 couldu't help getting the
impression that the screen is going to
lose n mighty good actor in & few years,
but will gain a much better director

|

ID [ ever tell you the remark-
able story of Charlie Mnck's |
“digoovery'' P It's one of the most
snbelicvable true romaneces of the

soreen. I'll spin the yarn for you
some day poan, |
S —— i =i

Answers to Questions |

From Movie Fans

C. M. C.—Herbert Rawlinson s
married to Moberta Arnold, He
now plaving onposite Priscilla Dean in
“Confliet.' HMe lnm signed p contract
with Universal nnd will be featured by |

i=

them next autumn
J, C. 8 —Hoot Gibson 15 a native
American. Hix wife ts Helen Gibson,

who achieved fame as o serlal star in
matlrond flms.  Address him at Univer
sal City, Calif. The customary fes for
photos (s twenty-five cents,

AL, S.—Sorry to have kept jou
walting so long for your nuswers, How-
ever, here they ure: Frank Mayo ap-

. peared on the stage in Eugland sows

wears ngo. Ile i¥ o native of the United

Y and went to school at the I'eeks-

\ N. Y.) Military Academy. *“The

AL - Mastar'' is bi® next picture, He

$ias not cast in “"The Devil's Pasa-
L]

»
f—

S ROSE—Marie Prevost {s unmarvried.
. first starring vehlele will be “‘Biren f e - : ; .
- . That story about her rescuing ~ P N . ; J . )

& Ler director, King Baggot, from drown it " 524 /
' dag was on the level, ; « G TR TR

oo e N s it - b it
G. H E.—The effect in ‘‘Thunder )
d" was achieved by means of dou- Cl-]l.!',li:-i
exposure,  Edith Jllulwrtn secied ) parikid
kiss herself good-by., Norman Dawn

s

g NN
TP CETT LTI SNE LN RN AR R B o0 i) ’g:,...m....,_ ey

five of 'em cnught by the| bearded gentleman, standing next tol vising the fi'min 1
-4 - “l . |l-:1j:.u|-ll;1_\n. These two noted nnlhoru' Cecil B. de Mille, in the center, haw| & leading part.
ot the Lasky studio do |y b working in tho studio every | Just ccrapleted his {welve-star pieture, | «irds, appears

Rir Gilbert Parker ls the| day for six momths writing and super-|‘'*The airs of Anatol,”” of which]| tures

[ g
> ! a

LR o

|

of new photoplays, | Wallace Reid, standing next tg him, has

Lady Parkeér, holding
us an extra In this pics

. recently mar-

Doris May was

ried to Wallace
MacDonald,
and we asked
her to give us
her opinion of
married life.
All she sent
was this

picture

in a“despniring gesture and turning,
came slowly up the gangplank, beaten.

A moment lnter the younger one, jubl=
lont, passed me on his way to respond to
the shouts of his friends, No need now
to force hig wmile; it was radlant, But
for a moment, tl‘ml:llh. I did not know
him at all, T hated him.

“You know what happened, dont
you?' the man who had brought me
there said to me a few moments later.
**He arranged that demonstration him-
self, when he saw the enthusiasm that
greeted Blank. He gays he's going to
announce publiely that Blank bought
up the contest, unless he retires,"”

“"But why should he want so much to
win 1t?"" I asked,

“Well, this will mean quite a lot,
He's in the market for a new contract
right now. If all these exhibitors get
the impression that he's tremendously
popular, and if the word goes out
through the industry that he won this

‘ - Will Be Lulu Bett

THE STORY BEGINg " %
With the early dogs in the

Fine Arfs studio in California s
Oolloen Moore, the Gish girls, Deshle
Love and a host of ofhers wers waf
much more than entro girls, Disns &
Cheyne tells how she and her
ITsabel fﬂr:th. #at lonesomely around
the studio until Phil Cransy, ‘fiy
famoua director, choss Isabel to
the firat of the soreen's ¢
vamps,"’ - Thoy are soen foget
great deal, and o scandal iy ¢
by the direotor's wife. Derry Wisi
cheater, a ,‘f!!nd of Diana'g
callod on to help, and Isabel trigg
“vamp'’  him.  Then Isabel 4
nounces she is fo be starred in
East by a Paul Magkham,
goes to France wi the ay
corps and Diana meots Keith @&
ham, who astrangely altvacis ')
On the eve of o romantio runss
marvinge, Keith is killed in an oels
mobile acoident. ’

NOW GO ON WITH THF STORY

1.OIS WILSON
Lois has been chosen for the name
part in “'Miss Lulu Bett' instead
of Mildred Haorrfs, The two have
just exchanged places, Mildred now

to try quell it and go on with a speech, |
| The man, that older one, who had been
Ltrying to make one, threw out his hands |

going into A Prince There Was,"'
with Thomas Meighan. Lois is
pluying opposite Milton Sills in

“Miss Lulu Bett'

thing It will have real results, Thatly
why his heart Is set on it." |
I'd thought that Blank was beates, |
But just as the younger man turned ts
lenve the platform, Filank reached §
company's booth. . And. it seomed
he was going to be mobbed, for &
ment. The raflings of the booth
torn down; the wicker chairg that
about ecrashed to the floor, s p
climbed on them to see their here,
was the most tumultuous Jemonstil
tion of the entire convention..
“He's proved his popularity, 1
he?' 1 demanded excitedly ns Diggl,
mounted on a table, handed out M
photographs. Blank's voice cut shie
my companion's reply. e was sg- |
nouncing that he had been called bagk
to New York, and must leave
night: therefore he would resign fiss
bis place at the head of the Jist of e
didlates to lead the grand march at (b
ball, and ask hiz supporters to vois 8
the man next in popularity—the
onne who had been fighting him,

course,

“Gond stuff—he knows how to p
the game!' commented the man Ilﬁ
me, as we made our way down the
crowded stairway to the main Hosd

“Neat, wnsn't it, breaking down ths
booth ; that'll sound well as publiely
sluff," %
“But I don't understand,'’ I
tested.  ““Wasn't it the pwphﬁ
wanted to see him?'’
“Yes—eventually. But Blank’s pub
l‘cit! man planned that this .ﬂ'm
noo,’”’ he replied deyly. *““Wonder If
wg souldn't get him for you!"
o ——
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| PHOTOPLAYS

_FHOTOPLAYS

PHOTOPLAYHN

in your local

The following theatres obtain their pictures through the
STANLEY Company of America, which is a guarangtee of
early showing of the finest productions. Ask for the theatre

ity obtaining pictures through th ta
Company of America. ¥ . 3 ko

12th, Morris & Paswyunk Ave.
Alhambra Mit Duily st 2 Eves. 6:45 49
Cosmopolitan Production

4001 MARKET ST,

GLOBE 2:80 and 0:00 te 11

George Melford's Production

“A WISE FOOL”

~ “THE WILD GOOSE”
" EGHENY :“r.nn:tnrd :l _MLrl-'r.u-nr
ALL GLO Mat, D xﬁ [ ilt L8

GRAN 1022 GIRARD AVE.

ROSCOE ( F‘tty) &I.ATINI{I}:CDA‘IL

In “THE _GREAT MOMENT'
APOLLQ " & THoMPROX ATS
BEXD REVEL
ARCADIA SHEezhuT wal, 1670
ELSIE FERGUSON

in CFOOTLIGATE"
ASTOR FRANKLIN & GIRARD AVE.
THOMAS MEIGHAN
in “WHITF. AND UNMARRIED"
BALTIMORE i7" & BALTIMORE
WALLACE REID
in_“TOO0 MUCH SPEED"
B ENIN GITH AND WOODLAND AVE

ENN T " ) ;D Ts

BN UGS M AR

e in “ONE A MINUTE"

BLU EBI RD BN{.‘f?nl I:ulna!:.g":rm?nl.l

DOUGLAS Mac

= In "ONE A MINUTE"™ i

BROADWAY "8 aup

ROSCOE (Fatty) ARBUCKLE
in “CRAZY TO MARRY" =

(_:A_lalTOL 722 MARKET T,

1IN A M 'n 11006 P, M.

GLORIA SWANSON
___in "THE GREAT MOMENT"
COLON[AL ('nlﬂ.l O. lu:l'l‘awmﬂ‘ Avan,

GLORIA SWANSON™ *

_in_“THE_GREAT MOMENT"

| THOMAS MEIGHAN

In “THE TRAVELING SALEHMAN®
GREAT NORTHERN 54,5, 575
BEBE DANIELS

—__In "ONE WILD WEEK"
1 MPER 1AL u:‘-‘rﬂ' 'S{:T\T'ﬂll'n:'u"i'__n?i
tmmmmlIlbil;.';‘rq;dl::il::”' iy

____“A WILD GOOSE"
Lehigh Palace % msntown s and

lehigh Avenue

WILLIAM S. HART

In_“THE WHINTLE

l L_IBERlI‘Y“B“:iAH‘& JLUMAIA AV,

ROSCOE (Fatty) ARBUCKLE
in ""H.r\'_.&"l' TO MARRY"

OVERBROOK %V HAvsizons

WALLACE REID

'n_""Too Much Npeed''—1t's Parnmount Weelk

PALACE_' 'i'.;lu" ”.\'IZE?{L: r I:‘iTl_:’t;!-lT
| BETTY cOMPSON' " ™
__In_"THE END OF THE WORLD'"
PRINCESS,, it et srus

WILLIAM S. HART

s I0 THE SILENT MAN'
REGENT M es. g somy|

ENRICO CAR 30‘ F. M.
[ In_ MY _COUSIN'

GERMANTOWN AVENUE
AT T BRUOCK FN B,

RIALTO

In_“WHITE_AND UNMARKIED"

—
l The NIXON-NIRDLIN
THEATRES

BELMONT 02D ABOVE MARKET

180, 8—0:45 1o 11 P.3C
(Horls Bwanson and Milton Sills In J

“THE GREAT MOMENT"
1:80 and 3—7 and 0 P, M

CEDA
MAE MURRAY

in “THE GILDED LILY"

GOTH & CEDAR AVENUE

COLISEUM. sz s %8
ETHEL CLAYTON

in “*SHAM™

Y

FRONT 8T. & GIRARD “'lle."

JUMBO Jumbo Jung. on Frankford "
DOROTHY GISH

In “THE GMOST IN THE GARRET'
& LANCASTER AV

[“E“ADER ne MATINEE DAILY

HEENA OWEN and E. K. LINCOLN I8

“The Woman God Changed”
LOCUST "ul-.*r: .n::f"? _:,_;Jl::'ll{_si'rsi;r;t]n‘:'ﬂ_

Glorin Bwanson nod Milten Hilla In

“THE GREAT MOMENT"

RIVOLI %2 AND 84wy aud
WILLIAM S. HART

in “THE l\'lllﬂ_’l’I:E"

STRAND “FiA R iNa) winest

Glorls Bwanxon and Milton Sille I8

| RUBY umxu‘r“ BT. BELOW 1TH

DARBY THEATRE
WILLIAM S. HART -

In “THE CRADLE OF COURAGE"

EMPRE‘S MAIN ST,

MATIVNER DALY

THOMAS MEIGHAN

WILLIAM S. HART
8 “THE WHIRTLE"
FAMIL W A A

WILLIAM S. HART
o \n "WAGON TRACKS"
56TH ST.

PAULINE FREDERICK

In_““ROADY OF DESTINY'

FR FRA
AV

FRANKFORD * Fraxi
Pauline Frederick in “S;.i

ADDED—SURPRISE VAUDEVILLE

MANAYUNK

___ln “THE CONQUENT OF CANAAN"'
FAIRMOUNT 4t 4 2i Ars

THEATRE—1311 Market Bt
“) WINNIGHT

THEATRE-—Bslow Hpruce
AATINGER DALY

NKFORD
vage'

ETHEL CLAYTON" " ™
___n_oweAtrwe
SAV O e s i o
“The Woman God Changed”
SHERWOO' ) fdth & Baltimore By,
DOUGLAS MacLEAN e
S'I_ANTTE\'}}:":—\&REJ?QJF_EHI T
Rieharg Ilnrllu-'llt‘u-----:l‘InAI l?r‘n "i"‘llﬂ;:l:ll'f.ll‘:!l
- “_EXPERIENCE”
1333 MARKET Y73t Ty
ROSCOE (Fatty) ARBUCKLE
____In "CRAZY TO MARKY"
V[C]ORIA m".u‘u(t:!':"'i"r.'—ui.."u"ru
VORGE MELFORN'S I'H;i'u.l'lt‘!l:‘lllll‘i i
~ “The _Grc_m_t lm_p__e!-mnution'
WM. PENN “ & Tancasiee v
CONSTANCE TA
In “LESSONS IN LOVE'"

&

“THE GREAT MOMENT"

AT OTHER THEATRES
MEMBERS OF M,P.T.0.A.

N a town AW
Germantown "3 71vEr DALY

BEBE DANIELS

in “ONE WILD WEEK"
JEFFERSON 4, #,2"iaf"|
WILLIAM S, HART
In “THE WHISTLE" g

PARK ®baE aye ‘.-:[:::.I’::‘llrh'a!

Mat, 8110, Mgt

ik WIVSHERY ROAD”

WEST ALLEGHENY **'j, % mae ot
ALL-STAR CAST In

|  “THE WILD GOOSE"




