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3 On the other hand, Constance Tal-
pMdge, who js at her best in the lighter
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| CLOSE-UPS of the MOVIE GAME |

By HENRY M. NEELY

Griffith Stages a $50.000 Day for “Two Orphans” .

JORTUNATE few of us fovited out to Iy, W, Griftith’'s studio at
Mamaroneck, on Long Island. iast Sunday to see him put on one of those
Buge mob scenes which first made him the most famous of moving-picture
directors,  tirifhith muking *“The Twao Orphans.””  He is putting on the
illotine episode on & lavish scale pod It was this sequence that we saw on
unday. . !

They have constructed a marvelons set to represent a section of Paris !
during the Terror. All the way down the lot, for more than a eity hlrlu-k,l
there have been orected the fronts of houses, four, five and six stories high.

other row rung across In the distance—the guillotine in the foreground, a
utiful fountain in the middle ground,

It was a doyv that will not soon be forgotten by those of us who were

nt. Two thousand people in the costumes of the Revolution were crowded

fthe movie steect ; every door sud overy window was peapled,  Even the roofs
ahowed colorful dots where some ang bad elimbed high to see the hated aristo-
erate driven up in the carts and led to their deaths under the knife,

Down at the operating cnd they had bttt phntforms for the ¢ameras and
from one of these Gritiith aml his nssistant shouted their orders and dirveted
the action .

You can have no idea of what a nerve-racking job a mob scene Bke this |

wWere

1)

I8 for .o dirvetor—especially o <uch a mun ws Grithth, whe finances his own
productions, One of bis office foree mude a rvough ealealation for me and
reported that the day's expenses would be sotnething over S50 K This t.llll
not include the grent cost of building the set It wis merely contines -nlnr‘.«»l
and expenses for that day aloue. .

With evers single minute meaning tmore thap 8100 in cold cash, you may
fmagine how l;ul-H-mhg it is to the dircetar to starr shooting n scene after
eareful explanntion and then sve some few dot ihbells get it all wrong and peces
gitate rehiearsivg and shooting all over sguin

- -
ET I did not aee Givifith foae hix tempes ance, 14 was necessary

by ta some of his asgistants whao icere

bt he has a way af downg thin that

at times for ham fo spiak sharg
naot getting the offects b

reprimands withou! leaving o ating
.

weerh el

on that day beeame the world's mest nearly guillotined
young woman. At least o dozen times <he had to go through the action.
Bometimes it was because of mistukes in the meb Sometitmes it wis becanse
Griffith wanted to shoot it in several different wiys, to thouse the hest luter o
the cutting room
I dido’t. envy Lillinan her

fowered her aud clamped ler neck down

ILLIAN GISH

hit Thi S strappeid her to ths bonrd,

o thers above lwr wos the wieked

b one

Yooking knife, and a slip of the rope or a joit of the stand might liave meant
sudden death.
“1'yve ofton read,” she told e afterward “that some of thoke pont peapl

I don't bheliove it Al day vosday
keep that knife from falling.

[E 1 fest that way, knowing
have felt, knowing thut
was more Irying on e

went to the guillotine lnughing and eneefre
I knew that every precaution wis being tuken to
but I simply conldn’t get away from the foar of it
that the chaneces were nll in my favor,
the chances were all against them? |
than the ice scenes in "Way Down Fast

Unfortunately some one had told her, just before they started work., of a
pecent incident in filming s guillotine seene in Paris, Tt was to the effect that
the actor who was to lie under the knife und be rescued just in the w. k. pick
of time, lost his nerve and refused to go on with the part.

The producers had guaranteed that there would be no danger. and that the
guillotine ns It wou constructed could not horm him even if an wechdent had
Bappened. But Le wouldn't play rud they sued him in the courts. A< n test
a dummy was placsd on the hlock and the knife was dropped. Tt slieed off the
dummy’s head as clean as o whistle,

hovw mtst theys

think this scvene

L] "

0D MAKE it warse for Lillian on Sunday, fonk a gudlotining
soene with a dummy just before she went an for her part.  And the
knife fell swith wuck a sickening thud that there couldn't be much doubt
as to its weight and posaibilities for damage.
- - L ]
EVERAL times, while she was strapped and pinioned with the wicked look-
ing blade Ligh over her neck, thex had to leave her that way for many agoniz-
ing mihutes while something or other wax rearranged |u the mob or while assist-
ant directors went running down the long street with orders from the hoss.
. But each time 1 wvoticed that consideration for his people which has made
Griffith noted anong directors
“*Are you all right, Miss Gish?’

they

,

e would eall. *“*Are vou ecomfortable?™”

With Gritfith, Lilllan i nlways "Miss Gish, " while her sister is just
“Dorothy.”' And | never suw two stars more genuinely beloved by every one
who works with them.  One little incident which came under my own observa-
tion Bunday will show you why.

They had worked all through the morning nod didn’t eall Tunch until about
9:30. Then two of the camera men had to <tay on the lot to make repuirs and
did not get time to eat

Dorothy was standing talking to me under the platform when we heard the
two men telling each other how hungry they were Dorothy luoked up and

aaked if they had not bod time to get lunch, When she besrd that they had
pot, she quietly excuséd Lersel! from me und left. Theee minutes later she came
back carrying two plates heaped high with food from the restaurant, She

banded thiese to the men with no ostentation whatever. And 1 judge from the
matter of fact way in which they accepted that this was no unusual incident
that it was quire the kind of thing they were accustomed to have Dorothy do.

Many of the popular fnvorites of other Griflith produetions were at Mamaro-
pmeek that day. Curol Ihangstor, hero i Dreoam Street,”” watched the work
going on, while Charles Mack, wha plured the wenkling Lrothier in the same
production. acted as an assistant direcor on o a platform high above the hiends

of the mob. Kate Broee, the “mother™ in “Way Down East."" helped fill in the

mob.

Mrs. Caroline Barthelmess, mother of Richard, was down meet  heg
friends and see this big scene put on.  Burton Holmes was there and Kyra, the
Winter Garden danciug sensation, aud Papa Sebilakraut, founder of the Jowish
theatre and discoverer of many of today's great dramatic stars.  His  <un
Joseph, of “Lilliom"" farme is playing in this production of **The Two Orphans
Monte Blue is playing Danton, snd [ predict n great big surprise for Blue's
admirers when they see the streogth and dramatic fervor he Is throwiog into a
part so different from anything he Las ever done

““1 was glad to get the part,”’ he tald me. '"'Out on the Coast, they were
keeping me in the same kind of thing und 1 felt 1 was going stale. S0 1 came
East and took this If you stick to ooe kind of thing in acting. it narrows

T

Jou. I don't want to get narrow
. . .

N, when 1 ocanted to get a agrawp together for a photograph. he

expressct the vemnekable spevie of loyalty and eo-aperation which
LY idenive i the Tivaffith avyanization than in any I have ever
aecn, Lt a do at lnte "Thos 1w conting Mr. Grifith a lot
of money. 1f he wants twant him ta have to {oye time send
ing for me D vl ta b ¥

Daily Tabloid Talk

s to Fans
on Breaking Into the Movies

By JOHN EMERSON and ANITA LOOS ‘

How Emotions Are Stirred Up in the Studios

The authors of thin serics are the wiors v ith spuken directions as the
"monq Enterson and Loox, who have  siene in maode
-r“ffﬂ Aame -:a' the mouont stvcoresnful '|'||- wise serern nctars of todny are
phatoplaya. They mow have full  bLoreowing the two trieks of prejara
."lolryrduf all acenarivs for Constance  tion and n itn-auggestion  from  their
almadge. Lrethiren of the stage
—_— Yo { y in
BE direttors In most studios try ol Preparation COnKists merely in

spending a little time befors the seone
is begun In golng over the part, o
thinking abont it, and in trving renlly

help the actors
emotional "'piteh”

up to a  proper

by employing small

erchestras to ploy during the important M tf"“ all the emotionn of the chnr-
senes, ieter in question,
Herbere Brenon, who recently  di. . » 9
; O /UGG PR .
pocted Norma Telmadge In "The Pon- T f UGGESTION  eonsints  in
sfon Flower.”" ""The Sign on the Ivope™ 4 working oneself up to the part be-
g “The Wonderful Thing.” wenll fore going befors the cnmera by vartous

rxnedients
For exanmnle, ane actor

undortalte the direetlon of o ple

without the necompaniment of an

Subys . ing a part enlling for extrenie anger
CNorma ploys in the more serious and  *PENdE sume ten inlnntes in cienching

pat le typr of ln'unillr*ti-all uned  the Wis fists, swearing ot the handiest fenee
1 in always in harmooy with the Poxt. setting his jaw—and so making

timuelf really angry

It in not herd to reprodice emotlon
hy these tricks of auto-suggestion. Try
thinking of something sad—draw your
fuce down-—and before long you wil] be
Iin n very rghnn mood,

That is the way such stars as Norma
| Tolmadge and Anita’' Btewart produce
tears ‘on short notice.  Most people
think they are tricks of make-up. such
| ue drops of glycerlne; ns a matter of
fuet, it Is & wmatter of pmekering the
fuce and a few gloomy thonghix,

mtions being portrayed,

] comedy drames, likes to have a

T rnd*rolng when she's at work.
plta Stewart, Sidney Franklin,

Il Nellan and Charlie Chaplin

in even uwed a small orehestra
peoently during the woiduetion  of

Dourage’’ to make the “conviets’ [n s
p scene do the lockstep in endence
may sound bizarre, but it s true,

" Franklin got the results he The Importapt thing is thut he be |
aware that there is such o thing aw
every lavge studio. whare peychology ownd that, {f he will only

understand .t, as applied to himself, he
can jmprove his work as a film player,

( *Tabloid Talky' are

SN0 Métersy jov &
yig = A

orking.,

L thelr pospia

fairy tales,

been in the studio scenario department

an

" asked for & moment's interview, and to

hefore play- |

[ OLD PARIS IS REBUILT BY GRIFFITH FOR “TWO ORPHANS” ON LONG ISLAND

IT'SEASY TO GET
INTO THE MOVIES,
SAY THESE WRITERS ||

ANINNG a job In motion plctures
hie vome to be looked unon ns a
most gigantic and difBealt undertaking.
The profession is regarded ae 8 most
desirnble and an opportunity te
work in n studio is enntinually being
songht not only by those who ean act
ar believe ther ean act, but by many
artiste and nrtisans who wish to ply

nne

tive trades or professions In
some nne of the many other branches of
pradnet ion The hends of the
nrtments  are  continually
npplieations from those
desiving noxitions, and a studio job is
ways Hillw)

work
Vikrious 'rl'
awginpes] with
nlmost the moment |t
Never has a studio found it |
HPrOSKETY 1o .-ul\'-‘rtirm' tor help. l

And yet, in this, as in every mhnrl
human situation, every onee In a while
some one comes plong and does the mi-

s

vaited,

N
stroet in the Daris of revolutionnry

IMMENSE

wet

rise
The stories of how Hazel MacDonald
Al Viannn Knowlon, twe young sce-

Two Orphans,' ““The panorama shows
how the street looks from the back,
with construction detuily giving a good

days has been built by 1. W, (irimth‘
raculons, and gives sverybody n big gur- | at his plant on Long Island for *‘The

.

back.

Wi

representing & | idea of how such movie cities are braced
Below Griffith is seen directing a
mob seene from the eamera platform.
He is the man in the straw hat.

Sented on the top step you see Lil-
| lan Gish, in white dress and eap, and
Dorothy Gish with her hair down her

nakio writers, walked right into the !

i oa 3 [ Mr.
Lasky studio and got positions on Wil- | De M‘]“If:" I dare you to try,’ said Mr
Ham De Mille's liternry staff rend like | “I couldn't refiuse n dare. 8o n few
| weeks later found me in Hollywood,
“You haven't n ghost of a chance!** | 8king to see Mr, De Mille. T saw Mer.
De Mille and was given a position, and

ar some shmil; 2 |
ome stmtlar expression of the same | o 0 watching him direct two pletures

idea was the slightly disconraging re-
mark of some one within the studio to
the young Indies when they inquired re-

I have now been at the Lasky studlo n
little over a year."

girding the prospects of “'getting in'" as | AT
scenario writers, MTSS KNOWLTON didn't walt to he
And yet Miss MacDonald, who has dared. B8he determined to he

a =cenario writer, went to Hollywood
with a letter of introduction to Tleulah
Murie Dix, one of the staff writers at
MKy, nnd gained an interview with
Miss INjx, (

this year,

now for a little over one year, and Migs
l\!iu\.\'}lnu_ whaowse !|I|u|'nr||n\ cxperience
i= mow a mntter of a little over three
months, have just finished eolinborating
Upon'a sereen versionof Kita Weiman's
story, “After the Show,

- L -

MISH MacDONALD dtdn't even have
to nsk for n positlon, She was
dared 1o be o seennrio writer. **And, of
course,'" rewnrks the young lady, **1
could never refuse a dare.’” The dare
was from none other than Ceell B, De
Mille, director general and one of the
foremost producers nt the Luasky studio.
I was formerly 8 newspaper wom-
" she relates was on a falr
magazine for one sear in Chicago and
then wreate for Clitengo and Los Angeles
NEWSLpOers 1 wias in Chicago at this
thawe and My De Mille hind come Enst
to confer with Mdolph Zukor, president
of Famous ayers-Lasky Corporation
Mr. Die Mille und Mr. Zukor met in a
room in one of the lnrge hotels and 1 |
wont over to get the story. [ under.
stood that the two officinls had just fif-
i minutes in which to discuss mat-
ters of grave importance before keep-
Ing other pressing engagements, Bat,
nevertheless, I must have the story. So
called up the room on the phone,

mer, the little Indy who ix Hterary ns
sistant for William e Mille,"*

Misg Knowlton “Ohe day Mr,

nsked if she could recommend any one,
Misx Harmer very kindly recommended
me and that afternoon I hud a long talk
with the producer
snid, ‘How would yvou like to ecome to
I repliedd that that wns 8 eonsummi-
tlan most devoutly to be wished and
same to work next morning on a sort
of thres months” probation,, The three
months s now up and T am a regn-
Inr.” I had nlways wanted to work at
the Lasky studio and [ am sure noth-
ing could have made me happler.”’
Miss Knowlton's cxperience hns heen
varied,
Prof. DBonker at 1larvard for two
years and then for six years was an
netress In connectlon with his work.
She has written and produced pageants
in Boston, her untive eity. She has
nlso been a professionnl dancer,
Miss  Knowlton  demonstrated

my surprise |t was granted, 1 went
cighit up and met Mr, De Mille,

" Why don't you do motion-pleture

her

'TWO BIG COMPANIES

| T was put in the scenario department, |

MAKE APPEAL FOR
| FRESH SCENARIOS |

‘A FTER

By CONSTANCE PALMER,

creeping  around

very thing 1'd been sunoping for.

Fit

.

funny® The name,

weheduled to come

Hollywod, Calif., Aug. 22.

COrnera,
listening at kevholes, and pecking
in windows, all in the name of me art,
somebody ealled me up and told me the
Aln't
dearly
loved, of Mr. Willinm de Mille's coming
production,
That was on February 22 of | ghont two weeks, is **Mixs Lulu Rett,"'
|| lenve it to you, what ¢onld be nicer?
“Phrough Miss Dix T omet Miss Har- | Mildesd Harrls is the leading woman,

flﬂ

he-

in

| and though the rest of the cust 1s nat

explning | yet
De | Roberts,
Mille eame to Miss Harmer and told her | Burton,
he wanted g new writer for his staff and | Moy Girneel were slenthed out,

names of
Ferguson,
Vian Dunen

weleeted, the
ITelen
Munhel

Theodore

Clarence
and llttle
Clever

Cluva Dernnger hns written the seript.

1I've been hunting up all the eigns of
Improving times that T can lay hands
oan.

ability as a scenario writer when she |

W

ing

Nathing eould be more depressiog | ried to Valeri
" . i
“When we had finished our talk he [ than the culamity chorud now eurrent.

“ell, here's

for new wtorion,

Goldwyn experinlly |

enlls for storles written directly for the
HOTERI

st een

ining

and

by what they term “*a

I

kuowledge of sereen vilues,

I o promising writer turns up |
they offer teainipg In sereen technique

Universal ealls for storles for Pris-

cilla

Dean, Harry Curey,

Muarie Pre

vost, Miks du Pont and Hoot Glbson.

She studied playwriting under | You aspiring wreiters would do well to

study the pictures of these people and
fitted

dect

and

ile whirh one vou are best
inspired to write for.

Here's an
opportutdty yon don't have to make; |

it's handed to you on a silver platter!

ERDINAND PINNEY FARLE is

' APOLLO

waork?" nsked Mre, De Mille when we waon the prige In a seenanrlo contest hel 1| still two weeks from the end of his
had finlshed the business at hand. by Thomus H. Ince, the producer. Her | peoduction of *“The Rubaiyat.”* 1 was

UL don’t know §f T dare try.' was ! winning scensrio was  entitled *"The | jyvited over to wateh a wonderful hig |
my reply Little Snake.™ wet they  were sheoting,  The scene

 TWO GIRLS LANDED EASILY IN MOVIEDOM

HAZEL MACDONALD AND VIANNA ENOWLTON

 t0 bave found it easy to Jand with both feet i good Joba

il
L P

| realistic-

whowed n steeet 1o old Perstn: the Heht

was dini—so dim T wondered if it could
possibly “plek up''y erowds of peaple,
dresyed  in nncient  costunes,

nhout in
| dom seen on the screen,
| the ecostumes were pleasuutly

au Uf from long usage. )

T
of

cutE-o -nine

rell

versary
| Mobammed,

welv

by
Al

hen soldlers, Inshing the peo
the wtreet with murderous-
tnlls,  made way
Elos irrl_\-‘nl\!{inll.

e cruelly

lumbering and

wla

elephnnts

moved

asnally nutural manner sel.
{Ineidentally,
grimed,
};19 out
aoking
for
It was the anni-
of the denath of a follower

n

of

anid mourners, gory from
| hend Lo foot, passed by, Inshing them-
with whips and benting
themselves with sharp swords, followed |
mineing

The muke-up of the mourners wos so

Vi

isly  gushing  forth

it

W hat Your Favorite

Film Stars Are Doing

arrangement

|t course,
one who

Ethel Clayton, who has completed
“Exit the Vamp," will start work soon
on “'The Cradle,”” an adaptation of the
stage play from the French of Eugene
Brienx. The continuity is by Olga
Printelau, nnd Thompson Huchanan
will supervise the produetion.

Jack Mulhall has been engaged to
play Joe, the leading man's role in
the Rex Ingram production of *“‘Turn
to the Right."" Other members of the
canst selected so far are Alice Terry, who
was the Eugenle Grandet of ““The Con-
quering Power'' and the Marguerite
Laurter of “The Feur Horsemen of the
Apocalypse’' ;. Edward Connpelly and
Itaymond Ilatton,

Bert Lytell led a group of actors in |
an attack last week on n fire that |
started n the eafe opposite Maetro
studios in Hollywood, Calif, e used
the fire extingonisher, Gareth Hughes |
and George I). Boker handled the hose
and Viola Dana, Alice Lake nnd Alice
Terry salvaged a stock of food.

_Dustin Farnum has begnn work on
his first starring picture under his new
at the Fox Hollywood
ttudio. It i« an unnamed story by E.
Lloyd Sheldon and is belng directed by
Bernard Durning.  Mary Thuriman is
legding woman, and otiers in the cast
llrlwlullllll;mll?' l[t'("-ul\limgih. Frankie Lee,

nrery Dunkinson, William Low
Edwin Tilton. 17 and

——

Charles J, Brabin, the director, got
back from his honeymoon after his
marringe to Theda Bara recently and
immediately began work on the adapta -
tion of a story for his next Fox pros-
duetion. Tt will ba a special in which
Estelle Taylor will have a lending role.

Answers to Questions
From Movie Fa

ns

AUGIE-—Billie Burke has red hair,
Is that all you wunt to know glont
her?  There s 0 Jot more to be told.

I get tired. TIs there any
_ does not? Lila Lee played
Ilnm}'-. (sborn in “*Midsummer Mad-
ness,

—

OLIVER - Frie Von Steoheim {s mar-

de Germonprez, Dorls

| Keane Is sturring on the rond at present
an encournglng note: g

work tomorrow morning at 9 o'clock I Roth Universal and Goldwyn are look- |

“Romance,””

a stage play. She is

married to Hasil Sydney.

| golng into pletures,

their cuts nnd goshes so ob- |
blood—thnt

made me a little sick to see them, even |

i

hnr
poi
hel

of

Fri
Ro

fl'u
pet

Ha

Mr.

Alfred Kastner,

Moy too many cooks
broth!

burrps—that  balked

n 8o surprised,

Eurle and his

pint, sat him down In his

wife have
identifiemd with urtistie necomplinhiment |
in the West for wo long that literally
| hundeeds of his fellows pre flocking to
hls nssistdties o mn'se lils lllll’l'l‘hlklll‘
the great success Le Lhos long dresied it,
world fumous s a
shirt-
sleeves to pluy the mnreeh for the pro-
cesslon

If

heen

Person  ufter  person  wan
nted out to me who “‘hud ecome to
p Mr. Enrle'" with the gsets, the

technienl detail,

'
e,
hertson o8 the

m  Dion
ua."’

Calthrop's  story,

not spoil

lighting, the costumes und apy smount

the

Choose French Circus for Fllm

The ""Clrque Pinder,”” at Lo Havre,
ling been choxen by John 8.
French circus to be
shown in "Love's Boomerang,"" adapted
.ll“r'
Mr. Robertson and his com-

iy of cinema players will go to Le
Ann

vre soon to make

; ‘i“'—._ .

-

. o

/s

though I knew it was only slathers of |
make-up ! |

There was lots more—great Negroes
benting drums of auimal skin, & whirl-
Ing dervish, dancers and lovely women
immedintely
they got out of the camerns’ range.
it had been the women | wouldn't have

loa
-+

HONORINE—Tully Marshall was an
actor on the |egitimate stage hefore
You win. Gladys
Whalton is appearing in “The Tast
Waltz,” un opercttn by Oscar Straus,

I things hard for him,

CONFESSIONS
OF A STAR

As Told to
INEZ KLUMPH

THE STORY BEGINS

with the darly daps in the old Fine
Arta atudio in California, when ol
leen Moore, the (lish girls, Beasie
FLove and a hoat of others were nol
much more than ertra pgirls, [lana
("heyne relates the tale; she brgins
with the day in the atudio when sho
and Isabel Heath, not atars then aa
they are now, were sitting on the
staire when a strange man came into
the studio and looked at them. The
cameraman called them down fo
meet him, and it rrarn{ the turn-
ing point in Isabel's life. He wan
Phil Craney, a famous director from
the eastern atudios, and ha tought
Isabel to be the first of the soreen 8
Yhaby vamps,’' and engaged her for
auch a part in a photoplay he waoa
producing.

NOW GO ON WITH THE STORY

CHAPTER X
R. GORHAM, ns I have sald, wns
frankly curfons about the movies,
He'd henrd a lot of gossip about the
people who made them, and, llke most
people, had belleved it all,

I defended them, of course.

“HRut von won't deny that Teonard
Thayer is a pretty bad lot,"" he urged.
“Why, I've heard that his wife had
to leave him becnuse he was actunlly
brutal to her; a chap T know who
knows her well told me that she got her
divorce on a clnlm of non-support
simply becnuse she didn't want to cause
any more talk than was necessary, and
beenuse she didn't really want to make

o

“Yes, 1 know that's what she said,"”’
I answered,  *But this 1s what really
happened. She wanted to leave him

beenuse a1 man who holds an influen-
tial position in one of the producing
companies had fallen In love with her
and told fier that, if she'd divorce her
husband and marey him, he would make
her one of the biggest stars in the busi-
ness, Leonard Thayer had adored her
from the day when he saw her playing
in a stock company in a little town and
took her out and gave her & chance in
pivtures, Why he taught her everything
she knowe,  And when she told him she
wanted o divoree, he let her get one.
“But he st loved her, and he used
to go every night to her favorite res-
taurant, after she left him, and order
dinner for two, nod sit there hoping
that she would come in and join him,
s she used to do when they were work-
ing ot different studios, and he could
say, ‘Your dinner i= waiting for vou,
dear.,' DBut she never did, and now
she’s mavried to her new husband and
is making n perfoct mess of her first
picture, beeause she hasn't got Leonard
Thayer to help her,  They say that if
she wants to suceeed stie’ll have to send
for him, and every one's wondering if
she'll do it, It would be just like her

(L)

—nnd just ltke him to go, too!

Mr. Gorham seemed to be convineed,
but he asked me about a lot of othep
rumors that he had heard, most of them
nuite baseless, some of them teue. Whoas
Mary Dickford really unhappy? What
nbout the story that Theda Bara was
born in the shadow of the Sphinx?

“Oh, that's absolutely untrue—she
was born in Ohlo!"" T excluimed, A
press ngent made it up one day when
he was hard up for a story and nobody
way more surprised than he was when
people believed it.  So, then, the peo-
ple who were pushing her got her to
burn a lot of Incense and wear queor
thinge and et peculinr whenever she
wos interviewed—she Is amnsed ot the
whole thing, but, of course, if that's
what the public wants she's willing to
give it to them,"

We sat there and talked until the
guests began to arrive for the danee,
und all the time, whether T was spenk- |
ing to Mrs. Gorham or her linshand,
I was conscious of Kelth Gorliam's
eyes, fixed intently on me,

I don’t like to remember that dance,
I'd expected to have a wonderful time,
becnuse as it was given for Keith, who |
had just come on from the Enst to visit
liis nunt, the guests were all young |
peaple.  And for o while T did enjoy
it; I had more partners than there wore
dances, nod during the intermissions
there were always lots of young men|
tnlking to me,

But after a while T noticed that the
girls were avoiding mwe. 1'd been In-

[ I88 LULU BETT,” Zona Gale'y
prize play, which waa produced
on Broadway last reazon, {s to be
duced as a pleture by William DeMlls,
Production will begin at once in ;
Lasky studio, IMTollywood, Olara Ber.
anger has adapted the play and nowl
for the screen, The title role will by
played by Mildred Harris, and othey
in the east will Include Theodors Rob.
ortn, Clarence Burton, Helen Terguson
Mabel Van DBuren, May Giraecel apd
Fthel Wales, Miss Gale's dreamutiza.
tion of her novel recently was awardd
the Pulitzer prize for being the best
Ameriean play produced last season,

trodueced to all of them, and they'q
spoken nicely enough to me, b“L!b
just weemed to drift away from where
happened to be.  And one girl said,
“‘Look out for your nice finnce, Louls;
the vampire'll get him!"' and waved he
fan in my direction.

I hnd just been dancing with Keith
Gorham; T wans glad of that, becanse |
felt that 1 knew him better than I 4id
any of the others, And 1 asked him
to tauke me out to the terrace, where ¢
wae cooler: it seemed to me that |
conldn't stand it another moment fy
there, where I suddenly felt that all the
girls who were grouped together, whis
pering and laughing, were making fun
of me.

It was hetter out on the terraee, with
star-jeweled sky above, and the mur-
muring sen hedow, I stood there in the
shadow of the great urn where Kelth
Gorham had been stunding when 1 flm
saw ltim, and tried just to think of how
gorgeous the night was, and not re
member the girls inside.

And then a volee eame up to me from
the garden just over the low wall on
which T leaned. It was a girl's voiee,
smug and self-satisfied,

“Well, probably, Mrs, Gorham hat
a reason for asking her, but mamm
wnid =he certainly couldn’t understand
it.  And she told me barely to acknowl.
edge the introduction and not encourage
the girl to feel that she knew me at
all; people lke that always impose on
you so, you know! And she's just u
common little movie actress, acting in
those nawful slapstick comedies, I gom L
Mrs, Gorhom didn't have ple served at
dinner—if she did, the girl probably
dodged when she saw It coming, just
instinetively !’

1 felt absolutely aflame with nnger,
1 wonld have jumped over that low wall
and foced that givl if Keith Gorham,
Wi hand wirm on my bare arm, hadn't
caught hold of me nud stopped me,

“Wialt o minure, Dinna—she doesn't
understand—doesn’t know you—-—"" 1
hardly knew what he wns sayving, |
only knew that his deep voice was very
friendly, and that he wos trying to show
mie that he didn't feel as they did.

I turned and faced him. Iis face
wias o owhite blur in the starlight, but
the magnetism of his eyes held me, aven
though T barely saw them, 1 tried
hard not to lose my self-control, but
thut girl's words had hurt me horribly,
and o moment later T covered my face
with my bands and didn't try to keep
back the sobs,

Fiven as I did 1t, T felt his hands oo
my  shoulders, and beard him  say,
“Don't, dear, It isn't worth it.'
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in your locality obtaining
Company of America.

The following theatres obtain their pictures through t
STANLEY Company of America, which is a guaran%.ee E?
early showing of the finest productions, Ask for the theatre
pictures through the Stanley

520D & THOMPSON STH |
MATINE DAILY

WILLIAM S. HART !

In “O'MALLEY OF THE MOUNTED!' |

ARCADIA Gr2is i, o3

WANDA HAWLEY

In_“THE_SNOB™

ASTO MATINEE DAILY

Gertrude Atherton and_Speclal Cust in
“Don't Neglect Your Wife" |

EEL:II {\’IORF: BIAT & DALTIMORE

IEVE. 080 SAT MAT
KATHERINE MacDONALD
_ In UMY LADY'S LATCHKEY"™ |
BENN 0 D e pery. Ve |
ROSCOE (Fatty) ARBUCKLE
__in “THE TRAVELING SALESMAN"
BLUEBIRD ”“i'».":m .ﬁ.l.if“.‘.i:'i}“:.'.::?‘n
MARY Voo lAREN and Specknl Cnst In
"YTHE WILD GOOSE”
CAPITOL % AT s
TOM MOORE

In “MADE IN HEAVEN"

P M.

ébLONlAL‘ Gin & Maplewood Avas,

280, T anA 0 P Y

ROSCOE (Fatty) ARBUCKLE |
___In TCRAZY TO _MARRY"
DARBY THEATRE
LIONEL BARRYMOORE
W “THE DEVIL'S GARDEN"
EMPRESS "% ﬁ(*r by ,{-J‘?\\;::‘:“
WALLACE REID

In TN MUCH sFEED'

| FA[RN}OUNI‘ MATINKEF

All-Minr Comt Iy Heen Ballin's
4 E"

DALY

E—1311 Markel 8¢,

FAMILY THEATRE 1311 Starket sc
JANE NOVAK

In_“THE OTHER WOMANY

56TH ST, ™HEATRE helow  Wirics

CONWAY TEAR

~In “ROCIETY n-\‘nm-'l"E
FRANKFORD

FRANKFORD 7% Fiiasss
HAZEL DAWN

iU BEVOTION'
GLOBE

001 MARKEET BT,
2 A0 wnd 8:30 19 1)

DAILY
("

FRANKLIN & GIRARD AVE, | .

'REG

Yith & Girard Ave. |

GREAT NORTHERN 5opd,8tatPre

LIONEL BARRYMORE

In “THE GREAT ADVESNTURE"
GOTH & WALNUT HTS,

IMPERIA Mots, 2:40, Fves. 7T & ©
WHITMAN BENNELT and specisl Cast o

“NOT GUILTY"”

Germatitown Ave. and |

Palace lahigh .Mrnun||
|
|

Lehigh
TOM MOORE

In "HOLD YOULK HOKsSES'"™

OVERBROOK "0 yenrons

B

JACKIE COOGAN |
in ”“_‘E_hl_,l."
PALACE ‘l‘:}‘\hl\?ﬂiu-:'tr. STREET
CLARA KIMBALL YOUNG"
._lu__"t ll;\‘}t:}; "'--_‘__
PRINCESS -,I.::.'H.\ M.K\rmf,": I STREET

A
ALL-RTAK CAST qo 10 1 M

“THE MAN-TRACKERS"

MARKET HT, 17TH

E-N DAL A M. w1 oM
JUSTINE JOHNSTONE
In "nlflf.t.'l l-'.lu-.n_u.\_l GHY tls:i ’ I
RIALTO O9Espuayrows Avenus
NORMA TALMADGE

In “THE PFASSION FLOWER"

| RU BY MAIN(I;‘I&” h\’['.

Halow

HELOW TTH

WANDA HAWLEY " * |
- __I_u—"lll‘.&llhl_.l Hiny i!.\i\" - |
SAVOY 1211 :l‘_:“l\‘f.I;T STREET B ;

Tiv AFIPNIGHT

LIONEL BARRYMORE
_In CTHE DEVIL'S GARDEN

HERWOOD &, & sy |

TOM MOOR

) in ""_l:l-l' ‘“l'_‘ HUKRSES""
II S'I'ANI-EY M '\1 |Il|‘\\]:'|:. .|;| 1uT r
KEGINALD BARKER'S PRODUCTION
| “THE OLD NEST"
1333 MARK E.T_ STRERT Ii;{uj:::'::'{:;;
WILLIAM 8, HART "™

In “THE WMISTLE"

:

o™

—
NIXON-NIRDLINGER
THEATRES
la‘ELMONT ':".;;‘li: J?r;ilul:;:;u h:;“ :leit‘:il
‘M. RL ':."-l'.l.i. und SPLCIAL CAST o
“Children of the Night”
g oy CE A 'ENUR
CEDAR %8> ompan Avetd
. SPECIAL_CAST In
Payment Guaranteed”

Market bet. BOth & o0h

COLISEU U0 and 1,80 to 11 P, M,
NORMA TALMADGE

In “GHONTH OF YESTERDAY"

JUMBO FRONT ST, & GIRARD AVE

Jumbo June, on Frankford LY

EDITH STOREY
I "THME BEACR OF DREAMS"
LEADER *5 3 JAxcseres ¥
DOROTHY DALTON

I CHEIIND MASKS"

e —

S

62D AND LOCUST STREETE

LO('UST Mata, 1:80, 880, Bvge. 080 to 1
THOMAS MEIGHAN

In “THE CONQUEST OF CANAANY
oy
RIVOL %P AND 8ANsSOM KT8,
MATINFEE DAILY
MAY MeAVOY and SPECIAL CASRT ln
“A PRIVATE SCANDAL"
St

MANTOWN AVE,

g‘?liAN[)_ '_}F:H\'p' VIENANG) STRE

ROSCOE (Fatty) ARBUC

TURAZY TO MARKY'
b

i

AT OTHER THEATRES
MEMBERS OF M.P.T.O.A.

" o 3 n Ave
Germantown 2%, Semen ey

BERT LYTELL «

TUE PRIC ; N
In “THE PRICE 0F REDEMPTIO

JEF B

p th & Dauphin B

F[‘:RSON MATINEE DAILY
WANDA HAWLEY

In “THE OUTHIDE WOMAN"

Pﬁﬁu [0 'M#’::unﬂ.hk,x;j;il OLN

“The Woman God -

RIDGE AVE, & DA

VICTORIA Mgtxer st o ora

GovyEaNER B akisl® ddild P M.

"
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