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By HENRY M, NEELY

It Was a Great Night for Doug and Mary and Charlie
U'VE

all read In the papers about the grent demonstration they staged in

Now York last Sunday night for Douglne Fairbanks and Mary Plekford and |

Charllte Chaplin. The news dispatehes carciod descriptions of the scenes outside
the Lyrle Treatre after the first showing of Doug's new pleture, “'The Three
Musketeers,”” but someliow they did not tell much of what went on inside the
house, Mayhe the reporters couldn’t get in Most penple couldn’t.  Even if
you had tickets,
mob that jammed Forty -second street,

|
I doubt {f there would have been a greater demonstration if they had beon

staging a three-round bout between the Presfdent of the United States and the
King of Great Dritaln and a part of Ireland

A friend of mine tried to buy tickets on Friday and coulin’t.
was taken. Of course, ot least half the house was invitation: the first showing
wan intended to gather an audience that would set a record for betllinney in
filindom.  And It did,
"Who's Wha an the Sereen.”

Forty-second street was literally jommed from curb to curb.  They
eall out the police reserves to let the traflic through. People whe had tickets |
fought their way through the erowds and then stood ontside the theatre, w mnn-;‘
to see the triumphant arrival of the threp stars,  And the police couldn’t move |
them. There wasn't any place to move them to, for the lobby was crowded by |
the earliest arrivals aad they blocked the entrance, |

Fifteen minutes hefore the time for the show & begln they had to statlon a |
couple of ballyhoo artists outside to yell, **No more tickets sold.”  And f1-.--
people who had come, lutending to buy tickets, cussed a bit and then =tood firml

Just where they wore, determined not to be chedated out of a glhupse of the three

stars anyway (I bate to write that *‘three stars™: {t brings back such happy |
memorien, ) " . . |
HEY had to send men out fto wyell **The picture atarte in five ’
minwtes; no one scated after ot starts.”’ I'hat got them, They |
began to come i and hunt their choira, but they dudn’t sif down, They |
Just stood and ecraved thewr necks i every divection to get glimpscs of |

the famous film folk who dotted the houar.

- - -

ORMA TALMADGE

minutes. And she deserved to he
see her in the flesh, vou wonld almoxt wish

Normn (s personallty plus,  Bhe lonks sa sane and
that it Is almost Limpossible to think of her ns one
in the world

She walked down the aisle with her husband and her mother,

was unquestionably the center of Interest In these last
If vou who love her on the sereeon couhd |
had chosen the speaking stnge.
o unspoliled gnid so humnn
f the most famous persons

speaking to

people as shie passed with n wonderful little genuine smile that secins to vome |
right from the heart, There isn't anything up-stage about Normn., She -ihlfl’li
Rite It balf asx much as twa lesser—aoh, much lesser—lights of the serecn who |
acted all over the place ax long as there wos a chouce to attract attention.  And |
they bad a chanee—untll Norma came in. ‘

There were =evera! bandreed people who had bought genernl mdmissions
because they conlin't get =eats. 1 saw two famous directors standing up l'.i|
back. It was the best they could do. |

And when thi= stunding crowd began to sproad out and filter dawn the |
sldes, the munagement sent wen th get them back There wasg no time for |
Argument. The one answer was, “'1'm sorey, sir, but if vou arve not satisfied,

Jou can get your money back gt the hox office. " Polite, ¢h?  But nobady wanted
Bia money back. [

There were a lot of celebrities of the spenking stuge there, T noticed
dogens of people poluting to un upper box and found that they were «potting onut
Kyra, the dancor, who {8 making such a =ensational hit at the Winter Guarden |
And Kyra !» a good denl llke Norma; there jsn't the siightest suggestion of the

Lo,

stage about her when she is out among people.  She's buman snd eminently
senkgible and she doesn’t talk shop
b . . .
- HEN there came a commaotian at the door—chreving and clapping
and the erowd surged in., The house was an its callective feet in an
instant. And the Rig Three of Filmdom entercd.
- - -
EY yelled for Doug and he eame out and bowed. They relled for Mary and
she smiled her thanks. They let Jack Dempsey come forwarl to put a punch
in the affair. And then, when Charlie Chaplin appenred, they simply went
wild.

What is there about this wonderful little man that carries his human appeal
all over the globe—among all peoples and sl conditions? Some day U'm going
to spin you a yarn about the odd corners of the world where 1 have run across
Chaplin fans. 1've come to belteve that Velapuk and Esperanto are not needed :
all you have to do {s arquire a good 1mitation of the Chaplio walk and the world
is your brother. |

I never xaw any human being lonk less flesh and blond than Mary Pic
does. As wshe sut in the box Runday night. ehe looked for ol the world as if
um_‘abndy had taken a highly colored and very shiny lithograph portrait of her
and but it out and sat it down there for us to gaze at
Bhe gives an unbelfevable impression of unreality.

Her halre 12 the velloweat

fans are anzious to get inte the game,
warld by which such
out of thewr feenas,

Daily Tabloid Ta-f/es to Fans
on Breaking Into the Movies

By JOHN EMERSON and ANITA LOOS |

There ia no ather way in the

wealth can be won by pe ople acarcely

and fame «

Does the 'lhn te Actress Really

“Feel" Her Part?

The authors of this series are the

4 are able to simulate 18 ree renctle
mous Emerson and Loos, who have I whist ',,r,.l‘r,,[,r:,:‘ﬂglp', “1'1 ',||", o .‘,.Ii e
wriflen some of the most sucoessful | tho will u-],,'r Tn"|~".|u' . 1l AR J
photoplays.  They now have jfull Yo S o A s s Ry he sud-
arfn perspiration Which eomes wirh gront
eharge of all scemarios for Comatance terrar or puin.  This, they sav. is 1 t
Talmadge. positive that thess netors ure fm'.ilh.l:f
UT they have no brains'" some VY ¢motlon as they ennct it
- - L

one {8 sure
That sort of thing Is rather cheap

to =RV,
HE wevaond group declares that all

this {8 nonsense d th ] b

@yniciem. As n mmatter of fact, ther rf-:ﬂ.‘ fol : * and that if an actor

: . ‘ 1y reit * part, he would lore ¢on-

Bave plenty of brains, but of their own trol ‘of himeolf, and perhaps actualls

peculiar sort, murder mome other actor in a fight |

A motlon picture actor. like any N0 Acting. they sav, ia an ort|

) | The artist, by the use nf his|

other typo of artist, is an emotional, intelloet, 15 able to shimulate | cpibr

temperamental creature: but the prob-  he does not foel nsing his faee merols

lem which worries him the most is ope #8 the i-'illll'"r waes hin eanvas The

sof iIntellect rather than ewotion—in WOWent an actor hegins to enter into
‘Whort, the problem of just how to von- DIE part, his acting s either ovend
trol the reactions inside that diseredited "r,]lr“ i"‘}'"“\ and the acene is ronined

gray matter of his e who'o trick of it. they add, i= to

Every film actor—and vou, too, if keep  perfectly eonl and know exaeri

you enter this field—is at one time or | WHnt you are doing. no matter how |

spectacular or emotions) the reene

another confronted with th-« wrplexing
S n thivd school tiulau s thut both

blem of just how mucl llnmght I
id «allow to go inte hln work : that
whether his acting should bLe emo-
1 or intelleetual. The question re-
itself Into this:
an uctor feel?
ould he feel?
ere are two schools of thought on
seemingly academie, but in reality
important subject.
ret are those who say that an artor |
feel the purt he is playing. The
actors, they say, have a'ways |
lhou who wore themselves out in|
r's time, because they felt the
‘ntlons they portrayed.
They tell one story such as that of
Mes. Kendall, who, having lost her|
awn child, clectrified an English audi-
ber portrayval of the bereaved |
in “East Lynne' to such an ex-
hat women leaped to their feet
Mﬂu ““No more, no

= s

Rty

15 neither o matter of thought nor of
emotion, but f& purely imitative. An
actar ahserves his own emoations as lie
experiences them In eaech crisis of his
| real life, they say, and reme 1abers thom
su well that he is afterward able to
repraduce them before the camern

The great stars of the motion pir-
[ tures today, when one is able to draw
them out on the subject, say that when
they are acting they are thinking not
about one thing, but sbout severnl
things, The brain i divided into dif-
ferent strata, and while one section is
thinking aboul the part, another section
i entering Into It, while still a lh]rl
stratum fs burying itself with tdle spes
Intion about the cameraman and
director.

(These *'Tabloid Talka'' are con-
l'ﬂlmi from the material for a book
Mr, Emerson and Miss Loos (o be

a.’.:: ? the J’unu 4. MeCOunn

)
'..'*

]
vou had to do o IV Artagnan stunt yourself to get through Thl-l
Eversthing

The place lovked like a moving:picture production of |

|
had to

‘kford | to

| these views are wrong. and that actinge |

141,.1'“1)'(,1 FAMILY AS THEY LOOK TODAY |

CONFESSIONS
OF A STAR

As Told to
INEZ KLUMPH

THE STORY BEGINS
with the ecarly days in the old Fine
Arts atudio in California, when ('ol-
leen Moove, the (lsh girls, Bessic
Love and a host of others were not
mueh more than extra pgivia.  Diona
Cheyne velates the tale; she begina
with the day in the studio when she
and Isabel yfraﬂl, ot tlara then aa
they are now, were sitfing on the
atairs when a strange man came into
the studio and looked at them, Tho
cameraman  called them down to
meet him, and it proved the turn-
ing point in Isabol's life. IHe wns
Phil ("rancy, a famous director from
the eastern studios, and he fought

|

|
|

A .-( 4bove—Constance
J’, Talmadge and

her mother.

Below—Norma as

she is today

HE

man who writes our “‘Close- “Why not give me mpica to show the
"ps™ eolumn saw Normn Talmndge Irm« in Philadelphia®'* he asked.
and her mother at the opening per- “ell,’" smiled Neorma, “'T'Il give
for we of Douglas Fairbanks" ple. You copies—not that anybody cares
ture, “The Three Musketesrs,”" in New anything about you—but we all care
York on Sunday night. ibout the fans around Philadelplin.'’
UMyl he sabd, tbow well you're S the next day he called and got
lonking "’ eopies of the new photographs. They
“Yes."" snid Norma. Wo all lonked | show Norma and Constanee nnd Motler
so well after our vacation that we went  Talmadge, They look as though the
to n ph apher and bad some new  vaeation had done them all a lot of

pietures tuken | goud—don't you think sn?

THEDA WANTS YOU

“1 notice,**
heen ruuning

she said, “‘that you have

series of articles by

“VAMP

aidll” b 4 il 70 YOU9

| -

‘_i y

y Here is Theda

e &

i ( o Bara as she
looks today.
She wants

some one (o

give her an

idea for a play.
She offers
$300 for it

S

. e )

i ot
tm,w:wmma S e 5
-\

[ Etory writton by a big scenario writer,

&t Fort Lee,

Irabel to be the first of the screen'a
“baby vamps,'' and engaged her for
such a part in a photoplay he was
producing.
NOW GO ON WITH THE STORY
CHAPTER 1X

R a while the trade journals deal-
Ing with the motion.pleture industry
were full of announcements about Isabel
and her new ecompuny, She waos to be-
gin work right away on n wonderful
whose name would be made publie Inter,
Then she was looking for stiniio spaen
Then she was choosing n
tirector.  But nething definite was ever
told,  Always this pieture was going
te be the most wonderful one ever madn,
but that was all that waus snid about it.
“‘Liooks queer to me,”" one of the men
nt the studio =aid, one night when a lot
of us wera aating some sandwichey that
hud beea sent in; we were working late.
nnd hadon’t time to go out to dinner.
**The latest j& that she's reading stories,
the one that was written apecially for

ler being no good—not suited to her
talents,” it says in the Review., That
aplways means that somerhing’s fallen

through, when they're just reading sto-
ries. 1 know the signs.'

Latar 1 saw that Deery
France with the aviation corps—gone
without vending me oven a line, T tore
ur the little gonvenirs 1'd Leen LU‘\II!“‘
of the times we'd gono out together,
nnd thraw away the four-leaf vlover
he'd found and given me once when we
were out on location together. 1 felt
awfully unhappy, and sick of pictures,
and tired of evervthing. And then I
wet IKeith Gorbam, and my life took
on & queer twist that has never been
quite straightened out.

I don't kpow that T can make you
understand his fascination for me. Eis

lhiad gone to

looks would have heen enough for nny | was taken ton vears ago before he ant in the ploneer days as she was now. “‘Along with all the other things
girl. even for one who'd been arsocinted | to Germany to live, when he was in « & @ the producers have been hol i ng up for
with as many good-looking men as I|the stock company st the old Lubin cooler weather, I supposs,” I re-
t;;:le olvit?s htg[flllbl\?::‘ hII:r-l::\ \Millldcll?’:ll' nl::;‘:Ii n;ur{m 'il"hrumnn rl\rlf'rmr'rl mjl"ll'lt:' \:f;l;‘::icﬂ GTMIL JANNINGS deserves all the | marked.
\ 1) " ‘ 1] elothes (s Arry yera, * ia \ v L

as Rudolph Valentino's are. In fuct, | tiout Yankee.' I thought T recognized ¢ ,P"ﬂl‘;’_h*_ 8 lﬂ‘{“"' “z“- b]‘;-‘““ for :}13”‘“_:2:“ ![c?:lzs "t_%: 0:“”1:5"“
there's ans  elose-up  In *The Four|poth of them the minute T found this|? o his h'“tl' .\L !-;r"ugl “:I t’ileh:lf:i A m;, aut now f,:n-‘; offerad, ; °I::?e WI't.g
Horsemen'' where the herolne nsks Val- | in an old sera hnnk but to make supe I| (U8t because he was fat he 2 )

entino if he'll hehave if she goes to lis
studio, where Valenting makes me think
of Keith. ‘They huve the same Inexpli-
cable charm.

We met at his aunt's home, Mrs,
GGorham was an old friend of my aunt’s,
und had asked me to a dance which she
wias ziving, She motored to town to
ket me, and we drove in her wonderful
var to the most beautiful home 1'1 ever

|would find that Keith Gorbham's eyes
bad drawn mine to his agnin.

We talked only & moment, about little,
commonplace things, before dinner was
aunounced. Then I found myself sented
neross from him at the round tuble that
was laid on another terrace, from which
{we could look up at the hills, dark
nguinst the wonderful blue of Califor-
nin's night sy, Acrors fromn me sat
Mr. Gorham, a genial, sandy-haired
man, who waos frankly eurlous about the
world ‘T moved in; between him and
Keith sat his beautiful wife, her yel-
tow huir aod the emoerulds that glmnud
#bout her thront mude doubly lffl‘(fih'”l
by the rose-shaded light of the eandles
Out of sight. but reminding us of its
| presence by the salty tung it Inid on the
evening air, lhﬁ- wen murmurs? eon-
tentedlv.  And the flowers that bloomed |
evervwhere nll keetned to be embodied in |
the sunset-hued roses that were mussed
on the table between Keith Gorbuw m:l

e

\l\ tulle frack was orchid enlor, with
{elath of eilver shimmering beneath its
fAuffiness. 1 koew thut T looked well;
‘lhnt the deep waves of my bronge hair
| were lovely, that wy even had never
been a deeper, clearer gray,

And T knew, too, when I loaked at
Keith tiorham for g long, bresthlesy
rorond, whon my heart seemed to ham-
mer in my thront, that that Aower-
scented evening wos going to bring me
Lapplness,

CONTI \ U I'Zl"i [ ﬁ\'[(‘iltl'!f)“‘

Huge Set Bullt for Lytell

The reorganization of the motinn-piec.
eure industry now being effected has pot |
interfered with costly and elaborate
scene ‘‘sets.’" This (s |I1|a-tr|rrrl in the
production of “‘Lady Fingers."' from
Juokson Gregory's story, with Hert
Lytell as star. The largest setting ever
constructed at Metro studios in Ilr-ll\
wood, Callf., is uged in this pleture, |
shows & |l||lln Including a lurge gurdnn
In the center of which iw a pool.

with vined archways,  All of the rooms
are completely furnished, so that scenes
may be “‘shot"’ fmm any unull-

| Got His “Bad Men" All nght
Maxwell Kargor. directing

Golden Gift,'" in which Alice Lake i
to star, sent to the Mexican border last
wﬂ'k for "'bad men'" wypes, The “‘bad
men'' seouts were s suceessful that the |
horde of evil-looking wtrangers who ap- |
eared at Metro Btudios {n Holl

ad the whole cast nervous unur they
were back again,

|

in

went u
Mary Carr. and she =ald she could re-
member well when they both looked like
that.

“Bhe wasn’
Fou
business end of muking pictures and she
just used to visit the studio.
been an netress,

HERE'S HOW THEY BEGAN RIGHT HERE IN PHILLY

woman's

is m

| GARRY RECALLS |
EMIL JANNINGS ||
| DAYS AT LUBIN'S | *

By HI‘JI.E!\ KLI...\IPH i
€rMHOSE were the good old daye,'

Garry was murmuring over a elip |

of paper when I came upen her unex-

pectedly.

1 couldn’t tell ot first glance whether
it was Lew Cods's first marriage cer-
tificate or a picture of Wallace Reid ns

a baby, so 1

“These,""

snapshot toward me, the one yon see on
this page today.
looking man at the bottom of the stairs
is Emil .fannings, who
in both ‘Passion’ and

know.

ARRULOUS GARRY in her article

T today tells how ghe stumbled neross
an old phnluurnph from the Lubin stu-
{dio days in this clty,
in
now famous ns the hero of Fox's
nectient
Court, "’
enmern
Emil Jannings,
fame a¢ King Ilr-nr_v VIIT in Lubitsch’'s

rnrlummn of
ler and Jnnmngs

Yankeo
The stoutish chap facing the

“What were the good old days?"’

to t

Below you see,
Harry Myeors,
it ‘on -
Arthur's

costume,
in King
v less n personality than
who has sinee achieved
‘Deception,’’ Above are
n their new roles.

|
|

had to admit my curlosity |

e~
(]

she declared, pushing a

“The fat and kindly

little bit, she told me that she had been me—when do suppose
just as much of a motion-picture fan | erang Bill" will be released 7"’

ved the kmz |1|l ‘Boom -

ception.’

Be:

me to ‘The Hell Diggers' and ses Wally
Reid at his worst, then when ‘Anatol’
comes out we'll appreciate him all the
more.’

either the funny man or the villain in
every pleture, and oh! how he longed
to play a real dramatic part! One of
the old Lubin directors told me,

“*And speaking of reminiscences—do
yvou know wiho the first really prominent
netor from the stage was who acted in
pictures? It was none other than Lionel
3nrrymore. Other actors scorned mov-
jes—their reputations as actors were so

b

e Fox studio and asked

t acting tn_plctures then, Director Used Alrplane for Speed
Hugh Wiley was {n the midst of a
new Saturday Evening Post story the

other day in San Francisco when his

Her hushand was

Bhe had
but ske retire] when

. v ke ahfnas L L ; o A a ot married. And then, when her
{‘C:low o Siirers wud Khines:as thougl she had varnisheq It. He wors if . 4 Dorothy Faroum on how to write the | seen—a long. low houre, eream-colored, ;ll.i:';hfmd ?mrumr- very ill and she had|precarfous that they didn't dare do as|phone bell rang. *Mickey’’ Nellan, in
all masses l-‘_f curls—you know: the kind of baby curls that mother ysed to | T() I [{ITE PL 41 synopsis for o moving picture.'’ with a red tile reof, with the blue sea | support the family, she just stepped they pleased—but when Lionel Barry- Los Angel the oth t
oake us_lmta- hefore r'!'.‘ul'rh on Bunduy morning when she wet onr bair and The aforesaid man pleaded guilty Iying below it. into pietures, and she knéw so ]m:(‘h]lﬂ"l’l,‘ heard of something new in the e ‘““ es, was at the other end o
brushed it tight around her finger and ivfl'I.T that way for all the other fellows I{ ‘\T F(_)R HER “Well," said the divine Theda, 3«'“,“ 1 came out into the terrace when T|apoit them that directors found her [ way of ﬂf‘”ﬂi!._i!" just went right down the :"'“
to hoot at. Mary's head was just a moss of these curls. T don’t know any « | S R o= yan tell your budding scensrio writors| LA dressed for dinner. and there steod | onderfully easy to handle. They gaid|to the old Biograph studio on East) * jot to see you today on that new
woman of twenty-eight who would dure to go out in public that way—and who NUCE upon s time there wasp't a thar I will give them a better chanee Keith, one arm resting on the top of 4| ., was much more plastic and expres- | Fourteenth strect in New York City ‘ story,’' sald Neilan.
could get ﬂ“n\ with it. | “vamp® in the whele world except than mnst seenario writers can get, 1 great terra- l{nl(‘ll Iii{ﬂ. lllll‘ llllii.\g.\l.rt‘ in H"l' thun most vrpnrwnred young play- and got a part ip ope—not such o big "l H in wvour office this after-
But we've known her for so long us a little girl of the eurly . Pollyanna kind | Theda Bara. You to cters won't pp. | VUTE AN iden for a good play for “"‘Hhmﬂ?ﬂ “ﬂm?_ mm:'l: :] 'I|ll"-“ l_(t"': ors.’ part, either, |nn?n replied Wiley.
that it isn't so conspivuous with ber. We'se come to think of her in Fist AT | mtaber b abo: cay i r'sl»i- r! speaking stnge. 1 don’t want the whole d?‘l‘l‘l‘ lﬂltli:r ?;:Il\i gardens that swep “But about Emil JAnnings."” T rl.,_ “There was none of this high- hnitlzllii'd edrm: t: ;;m wor& tlae a,\llthor Int:p
o T WL R KR HE CENELIA 10 bl 8 " . i 4 ; ¢ sed. ite me my own company, o into Neilan's office five ho r.
ek mearure tho proper number of foet that | gugl 1 ::h”-l‘rt r. | (¢ SROPMS in | Hearing my footsteps on the tiled mmdmhh” 'hll"t"“ I;{nwn arl::n l:u;‘rrl:n:i?r? ,n“:“.q" i wesk nd Li:l’:mni-:n;n nt'el:' II.Iu these days of airplanes an‘zlu e:f:ct
The house wouldn't let the show go on until Dim i y were allowable for i reen. kisn, Kb | 9T IuATy story form. flo he turned fil v eves met his from the subjec d | P
ug had 1Jm|r'] up on the re allowable for a 1 ki - or, he turned, and my eyvea met his +%  Did | every detall of my producti itude | fiying weather, b thi th
ralling of the box i stpe Y 5 . y PP wl O ot snle. warn the orleinsl “1 nm willing to pay &500 1 e, heavvelidee g ‘o nm i you happen to hﬂH‘ his picture ! & my productions’ attitude | fiying such Dgs as these are
=| b tb and stretehed out his hands to silenee them “Frlends," he|and Olgn Nethersnle were the original anvRady vl Ki” o b n Pll'sh t? lonz. b "“‘ h“"g on “I r Ian ingtant you know him?* Ithat some stage stars have now, And casily R ossible,
sald with that inimitable smile of bis, I can't make n “p sooh now I'm tan  dyed-in-the-wool lkisser Of  vonrse, yhody wbo will give me this idea, my heart Auttered and 1d a curious, “of bat Ao hY
1 no 1 Y. " i ) T ; - } course not, * Garry declared, her | that’'s nrobably one good reason why | Ir. Viley is working on a new story
mervous—honestly. But I'll tell you that this peception is wonderfy | we've all ed. DBut not as Thedn Jid. “‘J be in Philadelphin voon and, if | shivery foeling  Jugt one other time in Tdo B v is still | be
et ' tl—simply ) e ise o the = | . ! eyes ﬂmmng ‘HTow old do you think | Idonel Bareymore is still a popular actor to be presented on  the sereen by
wonderful. If you want me to, I'll suy something after we'se seen the hrm]-'r | All qu ol peoand “vampe 1'. ;, ‘.H.lr r'?d\::l:: —iill 1:.'1:1‘ Iwil:’-e;'f:‘fllmf‘:rI:mr:‘::oh::'uanilnh;:ne‘hu'r \r\?‘ '»};Eth I am? Do vou think I hold my vears While some of those others who were| “"Mickey," following ‘‘Bits of Life.”
But not now. Come on: let's go." jing’" asude e oanxions o .,u.- that Is avallable umf I' il h of .”I:,” s tnu ", n T w “:‘ |:,[r gk t 8L11ike o second Mury Miles Minter?' |upstage ahout going Into movles have in which the first Wiley story ever
8o they saw the picture and they laughed and cheored at eversthing thut | ™ nke a hLi ing =tage in T 5t shate fob ti”‘ o ntr“lAnda‘['f'm: nr'i .:‘rth n“pI’n:"un “rlmnnllnl:rp:]l:ln{n But when she had calmed down a long been forgotten.  And that reminds| screened will be presented.
‘" ROMIN HOT 0 i 0 Lt s }
?:::ldtll?mmg:tn":'i "‘tr‘n‘g“““" 1“; W“k“‘]i SO ”'H“]“ through the midriff with his l--l live di '“ ;1'” £ \I‘q']\[h:”n,::.h_”;" ﬂ I“|I Il'-""r‘llllh“‘ I }\lll give them the |my life. Laugh if you want to; this | =—— —— e —
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