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w 'CLOSE-UPS of the MOVIE GAME ||

By HENRY M, NEELY

I's a Eard Job to Make Some of 'Em Really Act

New York, Aug. 8,
OME of the readers of this page, bless their romantic little hearts, seem to
doubt an assertion made here the other day that most of the credit for the
acting that they love to wnteh on the sereen should go to the director. ey
- "-ply can't bellove that it {sn't just what it appears to be—xpontaneous emotion,
i Iy folt and ably cxpressed by the actor or the actress they huve come to wor-

.In making the assertion T did, T was careful to explain that most of the
wally big stars are true actors and actresses. They do feel emotion and they
express it wonderfully. But even they constantly get advice, Il not down-
© $lght orders, from their directors, and the wise star does pretty much what the
* director wants,

With the minor characters, however. and with most leading men and women,
the thinge you see them do on the wereen are the things the director instructs
them to do; they express emotion Ais way, aud ['ve known directors to get mighty
bard-bolled with some of them befare the thing was dane satisfactorily,

And today 1 had an excellent Qusteation of this very point. [ wandered up
to the Robertson-Cole studio, on West Forty-third street (1t's west, aI.I right ;
they couldy ¢ put it much farther west without loading it on u ship for Europe),
and 1 sat around for just fifty minutes watching William Christy Cabapne (you
pronounce thnt Caban -y, with the accent on the “ay "1 rehearse two prople for
A scene that took one minute to shoot the first time and one minute and twenty
peconds the second time. 1 timed “cm by my witeh because 1 wanted to give you
#s aceurate ao llusteation of my polnt as possible.

-

HEY weren't boncheads. those two people. They were both the kind

of folks whn ave rated ux excellent actors, and pow will simply
love them tchen you sce them on the soreen, But they were foo cloxe
to their acting to get the proper perspective and they had studied their
oviwn parts to the exclugion of the big trend of the theme of the atory,

. - -

MHE director bad falrly lived with that story for weeks, He knew the exnet

relntion of every phase of emotion to every other :‘huu-_'. he hnd ecarefully |
planned the whole thing to give the most dramatic offect to it as a whole,
And he knew exactly the shades of joy and sorrow each person had to express
in order to earry along the big idea. :
The story {8 ““The Barriende.'* by Dr. Daniel Carson Goodman, who wrote |
“The Wonder Man.”" This one I a tale of the contrasts of New York, It starts
in the squalor of the Enst 8ide, goes 10 the homes and the baunts of the wealthy
ds In the East Side again,
g Tnld the director has gathered a wonderful lot of East Side types. He is
putting neross his atmosphere o carefully that, during the 'rvlmar-ulu nnd the
shooting, he hns some of his quaintest characters speak their Miex in thelr native
Yiddish so that they will feel more natural as the comerns grind. .
The seene 1 spenk of is one between a young Jewish glrl nnil her husband. |
A handsome chap has cowe into their lives and the husband Aarox up into sudden |
and fierve jealousy. He pulls the girl weide and orders her to pay ho more atten-
tion to the other man. And she poutingly claims that she is doing po wrong,
and tries to pacify him
It was this last part of the Incident that I =aw rehearsed over ani
again for fifty minutes. It wouliin't be fair to give vou the name of I'In‘- young
aotress.  You'll love way she does [t on the sereen, so it wouldn't be nice |
to tell you how very hard it was to make her do it right.
- - -
O see, she had the direct, simple, straightforicard idea of the part
sehich cones from only a superficial study, Cabaune, howerver, had
gone more deeply into the character of the voung wife: he had found 1t
a compler mirture of straightforicardness and R-nrnr.frrf.r?f of wrong
doing, and he knew that, in that particular scene with her h'_mb.umi'.
all of the different emationas had fo he r.r_pl‘f'nw! to show the inner
working of lier wind,
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IRST. he limself went through it with the young husband. the girl utnmi:ng!

by and watching. And the director explained to her everything that he did
and just why the young wife would have done the same th‘in;.w.

Then he had her relearse it. Some of it she got right: most of it was
wrong. ) . .

Cabanne got up and went through it himself again. Then he talked to Flao
actress, reminding her of the story and the character of the womnan, and urging
her to FEEL it, rather than merely to try to carry out his directions mechani-
cally.

"ﬂmf after time they went over it with varyving degrees of wmuccess. The
girl begau to tire and lose interest. Caboapne began to get hard-boiled, e had
to. He saw her eves wandering over to where some of her friends sat off -stage
and he Lad to freighten her back to realization of her duties,

“You hnven't got it right.”" he thundered, “*but you're going to stay here
and stick ut it until you DO get it right.” .

At the end of tifty minates he ordered “llghts"" and
started to shoot it Sixty seconds afterward he stopped them,
factory. -

He shrugged Lis shoulders and declared a rest for a few minutes Then they
went at it agalo.  This time the enmern men ground for one minute and twenty
seconds.

“Al right,”” said Cabanne, .

He went over and put his hands on the skoulders of the girl,

“1'm sorry 1 was rough,”’ he said kindly, *'Sometimes I have to be, you
koow., I1f I weren't, you'd never get anywhere,

time wan sce a title saying “Divected by *dan't qet

Ll - -
0, NEXT
simju:f-nu and mutter, **What da [ care who directed it?
with the picture,’

Onee wou familiarize wourself cith the beat knaiwen
directors and their work, you can came pretiy cloge to telling, when you
picture advertised, that ot el be warth aecing,  For the big
directors who ave in the gome today seldam put across a mediocre piece
of wark : they \AKE their actors act in apite of the fact that the acfors
get all the credit,

Yeamera’' and thoy
It wasn't satin-

fame on
nwamen af the
TR

Answers to Questions by Movie Fans J

x|
11

Yes, he is mar-
Malvine Polo is

terest in Eddie’s age®
ried to IPearl Grunt.

The motlon pigtures gre not an
his daughter,

advertiving wedium, and it is not ens-
tomary to give the numes of t_h\- Vi
rlous automobiles, airplanes and other
propertics used in the making of pic-
tures. However, | have no doubt that

Curlous— Wallace Ieid was born m‘

H. N. W.—50 you are tremendously
interested in the titles of pictures,
Ralph Spence was the author of the

| especially

titles of “*A Connecticut Yankee in King

Arthur's Court.”" Very amusing uand

’ 11 ngree with vou,  Trvin Cobl

wrote the titles for 'Peck's Bad Boy,"
T ¢ Ciognn was starreil

Wallace Reld will answer your ques-

tlon as to ownership of the roadster

1f vou apply to him personally
Felicity—It | i thot W

is to orgnnize hiv onin produeing con Gullible Gussie

pany. : : R

Courtenn | Ay
role in

i nlayw a o« i pst 13k re e )

“The Bronze Dell," o Louls Jao me of the pisodes 1

m'tl Yunce story Hup wl -I<'l!:4.'-'1'l""" Ao
N day Evening Post, s

Jay Bee—Tlhe ox 1
eated ut Fifty-first wtroet d Ji14]
avenue, Noew York ity Buck Jones
fa with the Fox compuny at the above
address.

“The Deluge' Now "The Sin Flood"
“Phe Hin Flood,”

of Henning Berger's

floden.”" I8 to be

the réreen version
drama, "“"Nynda-
== directed by

dosle-
age of Eddic Pole

Every duy 1 tell

Wh

1 woma ond
v this great in-  pext week.

| SHAKING. NOT HOLDING-UP. HANDS

dmmes, Jr, shakes hands with Franklin B. Coates, who wrote
fdingttad u series of stories bused upon the history of the escapades
T of the star's {ather

Y

t Faur of |

Frank | ra
the Lioyd, who will start production on it | ones with a central theme,

|
|

ON RAIL

THE MOVIE WORLD

¥CChe Daily Movie Magazine

The
LOVE STORY

oéa ,
MOVIE STAR

This Is How the Story Begins:

AND SEA IN

I'ST above is n pieture of a thrill-

ing taking place
moving traln
the tri
that the
fustor thy
This ennhles n
s Ily  thrilly
chance of danger

utop n fost
Now

s nEer e uf
« of the movie camerg man i
slower thie erank s tadmed ths
netion nppears on the
plaver to do o =up
stunt without  w
for ofttimes the train

| PRODUCERS TELL
DOROTHY FARNUM
WHAT THEY WANT

Foarnum, whone
arln i wviting have proved
g popilar on  this page, has alreagd

gent un the photoplay rvequirciaents of
a n ..':.F-tr of [-"-uf:.- Ira, j‘flli mre soane
more which have been  given to by

far wae in cannection with

Darvath w

Srries

thin serics.

OHN M, STAHL PRODUCTIONS,
Lonis  It,  Maver Studio, Lo
Angeles, Calif.  Strong dramatie gerion
for all-star While the =tories
must revalve about o central figure, all
charnct + in the story shonld be strong
ones, termitting cuch to play n strong
part It bs not necessary for the story
to wmnke 0 womun the leading figure
Allen Holubar 'roductions, Los An-
geles, Culif Mr. Holubar's seliedals
calls for ix pietures during the next
twelve months,  This producer |
wuyvs heoy strong tor originng
" oming production
Hilline, Twis
sgiectaenlar dea
the six are

CTINLS,

1
stur  Thy
t fwes naf | AT
wln . 3
Anvhanly desiring to submit orgginn
CI| s tin this company should
f Miss IPhillip's neting
genuinely 11:-.|u.'.ll' o
hest when her role calis
emotiona] notipg of the first guality

AMr Iolubar is o deep student

a sty
Metle st s 11
at hier very i

uni |

He is not
g to produes *'sex’ pletures snd
nothing along  suggestive
nsbders from five to seve
pst in size and ol
st pnd Leart appeal thr
Lary.

plannin
Wit
He co

nn Len

ey

Iopronle

il

i

out Lhe
. L] .

of

the |||,+--ll-'|.--
kel s

O\i'.

most frequent iy ask
reconinenid sueh nndd sueh ouwo
photajilay wrlting? Do v

stock in the promises held

Mo tnd Bo School for seenari

Shall 1 buy a certain book?
gtbseribe to o certain eourse?’’

And waiways T have been obliged to
nnswer fuy correspondents in the =ame
way I eannot nr vefise
recomuiend nny
tion

Yot the grentest

vecommend

the
viths

texthook in

| of

waorlid 1= frooly open bo every
out the peeessity of enr i |
selion] the outlny a great adeal
The truv teacher, the tost
enlightening lesson book one cin e
sibly hnve, = the soreen ltself,

Maolke the wmoving-pieture theatre your
class room. {io there onee or twice a
week nt the very least 1f vou ure
truly in earnest in making a study of
the photoplay, you will undoubtedly
waont to go to the first showing of the
pleture and remiin throughout the re-
petition of the toplen] review, comedy
and voeal tnlent until the second show -
ing.

The first time will
| photoplay for its general effect,
story, ot the reaction on the audienes
Next, vou will ask yourself how the
story s told, by what means the gen-
eral effect wns produced and from what
causes came the reaction on the audl-

ence.
It it be melodrama, you will want to
wetch the screen & second time to learn

Hinent L
ot of
VTS
-

vy witeh the

T ¥ 4

i that his stories be very strong |

@

4

{= moving but n steenth mile per hour. !
The ship ot dock is It g elever Lit of
stuge-craft for the grear liner is but n
large canvas deop with canvas funnels
ubove the feant of the pler.  The muss
of autow further lend their ald ti the
Musion of @ ship g dock 10 not
think, dear Goeraliline, that all  the
movie stunts are foked, because ey

IV Y o
PRI TRy .

nre not, and ofttimes the actors get huret
and zome have Jost thelr  lives in
uttempting real stunts,  When 1 very
special and dnngerons stunt 18 about
to he pliotograplicd the plavers nre not
told o participate bt requests  are
asked for, just ke the recent deserip-
o ot the teestle in the
chapter of *“The Love Story of u Movie
Star, "'

of the resein

ine
sIrprise

how the writer handled his
o that the theill or the
ate nt just the right wmoment [*er=
baps you have un bdea of doing it Lot
ter. 01 the pleture be romantic or sene
timental, gou will profic b il
touches, by the sympntherie
standing of the writer when yo
play again,

Witeh for detai You will larn
ahove oll things e weick of *“peant g,
Flis year™s Bower grows from o
plunted lust yeur., The Breat
in the Afth reel wis Wi
In the tirst, For lustaneo, the house
wlileh 1= to be buened I the Jatter parrt
of the pieture is “planted” in the be-
ginning.

One way to get

exnctly

hne
1 .
nilores

i+ the

cend

IR

the utmost out of
vourr study of the sereen b= (o keep o
pleture diary., As soun ns Voo cene
home from the moving-picture thep-
tre write the story of the piny as you
remember it

Answers to Corvespondents

A MOVIE FAN
many pieture  houses
where vaudevilh
Cio to the muanuges
and apply to bim for 1l
vour specinlty, L ewnm
iddress of noy  vandeyills TN
I*lijladelphin Thor knowledp
tirely out of th
wiriter. I am

|
Thery minst he
n Philndelphin
Lopart of the LI
of one of tlue-e Louses
Lork wlhiel is

. J. 8.—1 reg A
cunnot give Yol ul the present et
the nume of the hlm

mtpany which is

FOR YOUR SCRAP

method of Jn--rl"l-'-l

presenting John Barrymore, As fur as
I cun learn Mr, Barrymore’'s contraet
with the Famous Dinyers-Lasky is tem-
porarily in abeyance, 1t is possible that
lie will appear in the future in inde-
pendent productions. A lotter gddressed
to him persanally at the Lonmbs' Club,
New York City, may be forwarded to
him.

Woodside Park W ill Be a

e Locale for Toonerville Trolley

HILADELPHIA funs  will
hoave nn opportunity to see a mos-
tlon picture in the making at Wooi-
wledle Park thi= week The Betzwood
Film Compuny will produce 0 numhber
of secenes for a Toonerville Trolley
comedy in which all of the eoncessions
of the amusement re<art will he used.
Tra M. Lowry with his o mpany will
be at the park tomorrow and Thors-
day filming the seenes,

movie

the title, **The Skippey's

Although the
ealls for the sl
ents to mnke o tour of
the park with o view 140
ghmilne redart fn Tooneryilh
intended to consteget ull of th
xions the studio  Tot,
ek seemied ta Tengd
that it was dlocided v il the
(RITH L

Tl paahalie will tilized tn the Aln
s Xt peonpl wWill he nlile to s
them
ture = cotppletal

of the
el lils

netion

e constity -

ni

Woadside

elves on the s

BOOK OF STARS

AND HER MOTHER

t

L

The eompleted
| production will later e presented under
Last Resort.""
seript

Inspection of
instodling n
, and it was

‘sotuide | APOLLO
[tenlf wo idenlly

e s

reen when the ple-

BLLA MORELAND, most famous

of #creen stars, hears that a
oung girl, Annctte Wilking, haa
alten in love ioith Roland Welles,
an idol of the soreen. Miss Moreland,
to save Annette, writea the alory o
Aer oien  tragic love aflair wit
Welles, intending fto send it fo
Annette a0 ahe may know the kind
of man he ia.

She tells how, swhile a pianist in
a movie theatre in a Western Penn-
sylvania towen, she met Wellea whc_r'l
he made a '‘persomal appearance
there, how he invited her to come fo
Neiwo York and said Ae sould place
her in fhe movies, how she came and
the chilly reception which he gave
her in the studio, Then, becomin
intereated in her, he pets her o jo
in o small town stock company for
the experience, promising to ace her
often.

The mlnarer insults her and she
leaves, finally geiting into plotures
in New York. Here she works with
Welles. He makes love to her, pro-
poses and ahe ia deliriously happy
until another woman reveals Welles
perfidy. Then ahe quita him and the
company.

Here the Story Continues

E LOOKED at me reproachfully.

“Why? You know why. Why did
u run away? I've been waiting to
ear from you. How could you have
brought yourself to listen to that silly
talk of Miss Audrey! It wasn't like
you, Nella! You don't know how you
hurt me! T felt that I could never go
to you again. You can’t realize what
a hard struggle I've had to bring my-
self to this. But since I have so far
humbled myself, can't you meet me lll!!
way? Can't you forgive and forget?
Whas there ever a man who knew so
well how to make love? That velvety
purr of the voice! That ingratinting
charm of manner! That humility and
utter self-abasement ! )
I was carried along by him. 1 tried
my best to resist. 1 kept telling my-
solf : “You will regret vielding now
all vour life. Be flrm, Stand by your
decigion.  Your eyes have been opencd
onee for all,
forgetting the lesson that it has eost
HO .{nuch to learn. You know what he

““But what she said was true,”" I
managed to say,

“True—in a senee. 1 eonfess that
until T met you I was a different per-
son; a rather bad sort, [I'm afraid.
But sinee then—you, Nella, you have
changed everything in me."’

I felt the force of hi=z argument.
Perhaps, after all, he was telling the
truth., He may have really loved me,
And that love may nave worked a
change in him., How ecould T question
it, when my heart eried out: *‘Re-
lieve' ?

“RBut it was true,”” T urged, “"And
that's all you thought of me!"’

“*Nella, do you remember that aft.
ernoon on the clife? You did not doubt
me then,"" he whispered.

I shut my eyes that he should not
sea the rush of happy tears. I he had
taken my hands then, T should have
been lost! (Yet should I say *‘lost''?
I ask myself. Is it not what T am
dreaming of even now? That he should
come back to me and beg my forgive-
ness and the renewed gift of my love?)

But in that moment's pause, n ter-
rible thought came to me that fairly
seared my heart, and =ent back the
wirm tide of my reawakened love, It
suddenly flashed into my beain that he
hind been content to do without me so
Jong us T was unknown, That he had
waited until T was famous before com-
ing. Well he knew how great n prize
1 was for n moving-picture director!
Now, I could make him, ax well as
bring money into his pockets!

And I recalled all that I had ever
heard about him. And I remembered
that he had made love this way to
wo many others. And the moment of
true Inslght that 1 had had when I
left him, enme buck to me,

I felt both humilinted and ashamed,
And the shame was not all for myself,
Buddenly, the panther within me awoke,
1 fairly turned upon him,

OMre. Welles,” T burst  out, 1
realize perfectly why you have come,
' famous now ! Will you please go?"'

The colossal conceit of the man!
Even then be did not dream that any
girl could hold out ngainst him,

ONelln," he eried, “‘have you
gotten our great love?'"

1 experienced a completa revulsion
of feeling. How dared he speak of
Vour grent love' in so easual o way!

for-

Do not be hegniled Into |

To him #t was only n catch phrase by
which he hoped to get what he wanted !
“This talk of love,"" T snid sharply,
“Yogmes very ensily 'to your lips, Mr.
Welles. I don't think you know l]l"'
true. meaning of the word; 1 don’t
think you know what love is. ]“{'l.lll
only repeat my request ; please go!

He leaned toward me, nrntr-:liul.

“Al, but think of our love !’ )

I rose. Once more, T turned on him,

“If you don’t lenve e at once,
must return to my dressing voom.'

1 don't know whut I should have
done next if H lind not come in at
that moment. Never had he been more
welcome |

“What is it?'" he asked, alarm in his
tone, as he took in my perturbed face,

“Thig—man,'”" 1 msaid, *‘this man
b "

e —

H—— stood beside me, as if ready
to defend me. He folded his arms over
his chest,

“1 think you had better leave here
ot once,”’ he snid quietly. But there
was a quality o his voice that was
unmistakable.

Roland rose languidly.

“Very well," he said with well-
nssumed carelessness. ‘‘But I shall see
you again, Nella; and soon."

With that, he went. I turned to
H——. He epeized my outstretched
Liands.

“Nella!"" he eried..

“Oh!" I burst out; ‘‘my heart! my
heart !"*

And flinging away, I sought my
:!l’il-vmlns room anid sank in a chair, sob-

ng.

Why had I sent him away? Why
had he obeyed me? Why had H—
come at that very moment?

“Roland!"* 1 sobbed; **came back!"

But thag night, that sleepless night,
I made u[lu my mind to do something
more reckless and daring than T had
yet done; something =0 mad that I

should be killed in the doing of it, and
so end it all!

4

August 18th.

1 did not have long to wait; my
chance eame soon afterward -

It was In "The Aero Diver,”" easily
the most sensationnl of all the sensn-
tlonal pictures we had ever turned out,
I, myself, wrote the seenario. And
H only undertook 1t after he was
“orfarriy convineed that if he did not
imself direct the film, then Cantor
would, An T have already eaid, Cantor
was admittedly the daredevil of the
studio, He had justly earned the repu-
totion of utnpnlnpf] at nothing.

8o, H safid

“If you must do it, T intend to stand
by, and keep you from killing your-
self.'"

The story, T must confess,

) WAs A
tawdry one, far from convineing.

Rut
{ was one of those melodeamnatie af-
falrr that have one big moment in them
which so stuns the andience that they
forget everything but the thrill. Bvers.
thing in the play, every minor situa-
tion is so constructed ns to lead up to
the big moment., Conslstency and
everything else is sacrificed to the elj-
max. In short, it is one of those plays
with the much-desired *‘punch.’’

To be continued tomorrow

. Living Next to Chapl;r;

MIRIAM COOPER

Miriam Cooper is taking like easlly
while I, A, Walsh finishes prepara-
tions for the fﬂ'l'”l“nlllilllb' ﬁ]lllill‘ of |
Perer T8, Kayne's famous story of the
logring camps of the northwest, **Kin-
drodd of the Dust.”  Miss Cooper has
taken a big house in Hollywood next
door to Charlie Chaplin's. I will be
g0 busy that the summer will quickly
pass,' says Miss Cooper. ‘‘Bestdes
studying the continuity of ‘Kindred of
the Dhust,' T have taken up dancing at
Denishawn, and French, 1 also find

time to golf, ride and swim whenever
possible."

| THREE MOVIE ST ARg]
ARE_IN A HOSPIT 4,
| OTHER NEWS NOTES

By CONSTANCE PALMER
Gl.nlu.\ BWANHON, Mildrw
ris and Jacqueling Lognn
in the hospital together,
I8 weriously 111, only Misy 8w
ing confined to bed, T'he nl::::n -
in in wheelchairs, attived in the =
ravishing of negligeos. There they vinig
with each other until thelr nupyey nak
them go back to bed. .
Mnjor Maurice Campball, the Rogt
art director, returned directly 4, th.
studio from a fishing treip, .
into the scenario department with hig
suitease and inquired hurriedly of Ele

| Mg,
fre al)

Nnna of “'I.ﬂ

He hlﬂﬂl“‘

mor H;rln. ““Where can I putshigm -

“*Horty, old man,"" said Me, Ha
gravely, “‘but the fcebox fs fyll
In o month Mary Mileg Mj
scheduled to bogin *“Tillie. the st
nonite Maid,'" an adaptation of whysh
has been made by Aliee Eyton fop g,
acreen. Misn Minter is now gn m:
Lueerne, From there she wi)) to
Italy, stopping for n moment in l{:m.
Florence, Genoa and Veniee, befory
u!rl'ﬂ‘ n hll‘uly bm;‘t f.l:’r home,
ey tell me the bathing wit

looks pretty bad—quite irr hnm'::l
with =0 many other situntions, wing li:
gloomers gleefully.

Another Sennett sister hax lofy
beach—notice T said “‘hench," ,'
‘otenn.'”  Mpyrtle Lind s the lat
delinquent to follow the example of
Glorin  Swanwon,  Mary  Thurmy
Phyllis Haver, Marle Prevost and u.:,'
riet Hammond. Miss Lind is t, pl
opposite Art Acord In the now g
by Ford Beebe, called *‘Winners of thy
West."" Evidently Mr. Acord has post.
poned his plan of worsting Jack Demps
sey on the field of battle.

Speaking of Jack Demprey, | saw
him Saturday night doing the hey
polite down at Maresl's, [.on Anmg
most notable restaurant. When he e,
tered there was some mild elapping and
craning of necks, which My, Dempeay
bore with becoming modesty,

He and his party, small and e.
clusive, took their seats at a table [y
the middle of the room heside the daney
floor. They managed the knives and
forks prefty well, but left in g
twenty minutes, no doubt bound fop
other worlds to conquer. T couldn't
help wondering how Carpentier would
have done it.

» [ ]

GQIN FLOOD,' adapted from Heps

ning Berger's story, “Syndaflo.
den,"" is to be put on by Goldwyn with
n very wonderful enst, it seems to me,
Frank Lloyd is to direct. The eam
ineludes Helene Chadwick, James Kirk.
wood (the darling!), John Steppli
Ralph Lewis, Howard Davies, W
Walling, Willlam  Orlamond, Darely
Knrr, .. H. King and Richard Dix,

During  the intermission betwes
Charles Chaplin's pictures, Eidna Py
vinnee, than whom there are nons
nicer, In to play In an adaptation of
Albert Payson Terhune’s novel, *'Grand
Lareceny,'" directed by Whallace Worgs
ley. Thix is Mise Purvianee's initial
esgny into the reulms of heavy drama,
She hns never played opposite anybody
except Mr. Chaplin, nor has Mr, Chap.
lin ever hnd nnother leading woman,
to my knowledge,

They say it's the thins now to aps
plaud motion pietures, eing done la
the best circler, and all that, to wit:
the Btrand, Capitol, Rivoll and other
elnemn houses In New York. It seems
to me rather flat, but it's the theory
that it eventunlly gets back to the netor
vin the thentre manager,

T suppose we'll come to it. One ale
ways applauds at a pre-view, but thea
that's not only good policy, but meany
something. The director nnd actors are
always there, Then, too, they issued
the (nvitation,

| W hat Your Favorite
Film Stars Are Doing

Llakf announced yesterday to the
effect that Paul Powell, director, and
Mary O'Conunor, scenario writer, who
have been abrond for some time working
on pletures in Italy, France nnd Lons
don, are coming back to this country
next month, The exact dates of thelr
arrival are not yet known,

G

Grace Wilcox, widely known news |

paper feature writer, has boen added
to the news force at [Universal City,
The nddition of Mirg Wilcox gives llﬂ-
colm 8. Boylan, director of publicity,

one of the largest ataffs among tM
studios,

Pedro de Cordoba is playing the besw

Lln *'The Young Diana,' starring Mar

fon Davies,

PHOTOFLAYS
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Company of

The following theatres obtain their pictures through the
STANLEY Company of America, which is a guarantee of
early showing of the finest productions. Ask for the theatre
in your locality obtaining pictures through the Stanley

America,

53D & THOMPEON HTS
MATINFE DAILY

LIONEL BARRYMORE

in “THE DEVIL'S l.,\ll_l!l‘f?'i“

| ARCADIA P00 s o

10TH
M.

. MARY MILES MINTER
fn “MOONLIGIT “nd HONEYSUCKLE"
ASTOR "MASELX & SRR 478
\LI.STAR CAST fn

“THE CONCERT"”
BALTIMORE S A A ione
Helen Chodwiek In 'no;nmalld ‘Parker's
“GODLESS MEN"
BENI\ ATH Eéi}h.-,-\-‘:'-:'."."‘-1?{-’ AVE

S JAMES M, BARRIE'S

“SENTIMENTAL TOMMY"
BLUEBIRD frini, %

o innng s it
THE SUPER-SPECIAL PRODUCTION

“DECEPTION"”

CAPITOL & M AREET oY e vt
NORMA TALMADGE
R in “THE MOTHRY
COLONIAL 915,& Msiewaod Avea

MUHHE ToST ROMANCER™
'DARBY THEATRE
| MILDRED HARRIS CHAPLIN

In “POLLEY 0F THE STORM (OUNTRY'

EM[JRESS MAIN 4T, MANAYUNK

MATINEFR DAILY
Paramount Super-Speeinl Producilon

“DECEPTION"
FAMILY THEATRE 1511 Market 0.

oA M TO MIDNIGHT
OWEN MOORE
in “A DIVORCE OF CONVENIENCE'"

SKTH ST. THEAT n

ALI-STAR CAKT fy DALY
a “EAST LYNNE" _
FRANKFORD ‘7' ¥raikions

ALL-STARL CANT |y

“A PERFECT TIME”
GLOBE g -.'\m;ll| #

S0 e 1

WILL ROGERS

___ln “THE GUILE OF WOMEN®
GR ANT 0% GIRARD AVE.
MATIN

il vy Whtnan Ko

Hunquebanns |

i PRINCESS Er:m:l‘r_\'hmlmm'r STREDT

REGENT et v

Helow Hpruce

CREATNORTHERN Bresd staiErte
SPECIAL CAST In
“THE GREAT LOVER"
IMPER] .‘iL GOTH & ”'i‘\}’,_\_l._:_}'_ﬁ‘;_i—foﬁ.
FOLA NEGRI and BIG CAST 1n @ *°

“GIPSY BLOOD’ |

— " — = —— . |
Lehigh Palace 9™s"'gnn Ave. a4 |
SIR JAMES M, BARRIF'R |

“SENTIMENTAL TOMMY” |
|OVER BROOK“""“_“T‘T‘?";"_"

AVENUE

THOMAS MEIGHAN
In “THE CITY OF SILENT MEN® |
PALACE 1 MARKET STREET i
HUGH BALLIN'S *I'n\('ll;l:l‘l'lgl::\'“ u

“THE JOURNEY'S END”
= |

A e 1NN

HUGH FORD'S PFRODUCTION

“THE GREAT DAY"

P M
|

M8 A M to 11 P M
MAY ALLISON |

_in “THE LANT CARD"
i GENMANTOWN AVENUN
RIALT , AT ‘rnr.'l"F'un-ﬁl‘(I;;:“uu!r,
FI LOIR W l‘:lll.i{ PRODUCTION
"

| “TOO WISE WIVES
RUBY arcer st .I;”':f-"{-‘,“',’."'“_‘
~ SIDNEY CHAPLIN "
in “KINU, G4 }.l‘.\ AND JOKER'"
SAVOY 1 B roa |

| ALL-STAR CAST IN

‘ ___ “COINCIDENCE"
SHERWOOD ’uq.: & Baltimere A:
MAY ALLISON =~ **
In "EXTR \\'A_(i‘\ NOE' ‘
'STANLEY , ANKET a1 10t
THOMAS MEIGHAN

CTHE CONOUEST OF CANAAN' |

1333 MARKET, 5+ .'}"1".5,“,'!"‘.\'15.'\

LIONEL BARRYMORE

o “THE_GREAT ADVENTURE"
VICTORIA Siit &t 2
I CWORLD'S APART"

f -

10TH |
M. |

In

th. NIXON-NIRDLINGER
| THEATRES

OLd mb. Mkt —Double Bill

BELMONT 180 & 8. 6:80 o 1l

FRANK MAY0 und SPECIAL CAST

“THE BLAZING TRAIL™

0TH & CEDAR AVENUR

CEDAR 1:80 & B—6.80 10 11 P, My
PRISCILLA DEAN

In “REPUTATION"

S

COLISEUM Market bat. nm_h_;—;:

1:80 & B—n80 to M1

SESSUE HAYAKAWA

In “BLACK ROSES"

 —

'UMBO FRONT ST. & GIRARD ;!&

Jumba Junr. on Feanktord *

CORINNE GRIFFITHS

In “Whut's Your Heputatlon Worlh?"

- S E—— - S S e it
LEAD[:.R SIST & LANUCASTER AV
MATINKEE DAILY
James ‘}ilrhuuml and_ Ann

‘grrest 1n
A Wisk 'FOL"™ *

B2 & LOCUST STREETH

LOCUET Mata 1:80, 380, Evgs. l‘l 30 ta 1l
" FRRISH PRIESH
STRAND GERMANTOWS, tem

WILLIAM DE MILLE'S FRODUCTION

“THE LOST ROMANCE"

AT OTHER THEATRES
MEMBERS OF M.P.T.OA.

. Lown AW
Germantown "\, TINEE DALY

HAZEL DAWN and ¥, K. LINCOLN W
IID

EVOTION"

JEFFERSON . & peusit 4™
KATHERINE MacDONALD

i MY LADY'S LATCHREY"

PAR’ WILGE AVE & LAUPHIN 1"’

Aal. 200, s G40 W

HOPE HAMPTON

'8 CTOVI'S FENALTV oo
WEST ALLEGHENY **} i
R¥iat "Every

Matines DagE
., DE ML
oman Know




