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-'CLOSE-UP._S of the MOVIE GAME

By HENRY M. NEELY

| YOU DON'T HAVE T0 GO

TO

They Make the Country Grow Right in the Studio

& pesourceful that it i almost impossible for a director to stump themn,

pieal staff, somchow, somewny,

of his telescopes—only Sir Norman is unfortunately dead,
% a good comparison

& Bad your opinion of the technical men steadily rising higher and higher

v
knows that they aren’t genuiue,

the public and palm off womething “‘just as good.” It lsn’t,
the Fesults even better than the original thiong would be.

aml everything., Iis |ovation mau
could not find exactly what was needed

pictures would not be up to the standnrd wet by the public,
. .
I'T it takecs more than that to discourage a modern movie producer.
ANl vight,”” snid Ray. *If we can't find the kind of station
and the kind of lighting rwe want, we'll build the whole thing in thie
atudio and light it to suit ouraelves.”’
And they did just that hitle thing.

he'd start ordering a cut in wages right away,

It is wonderful how painstakingly detailed their construction of such things

" is, too.
B Only a fow days ago,
on & rock in a set representing & country side scene under

) HNICAL men in the big moving-picture studlos are getting to be so
He
might call for n section of the moon or of one of Jupiter's satellites and the tech-
wonll furnish a set so nearly ke what was

Uwanted that Sir Norman Lockyer himself might think he was looking through
Outside of that, |

’ No matter how old a stager you are at the movie business, you nre con-
atantly bumping into surprises as you wander nbout in the studios, and you |

The theatre-golng publie, of course, seldom reallzes the cleverness of xome
5 " of the sets that nre bullt because when they are thrown on the sereen t!:v.\'llm-k
exnctly like the things they are built to imitate, and no oune in the audiene

Don't get the impression that this substitution Is deliberntely done to fool
It's done to make

Not long ngo Charles Ray produced a pleture in which wome of the scenes
pequired & big frelght station, with tracke and cars apd platforms and buildings
scoured the country for such a place, bul
And the places he did find were so |
eonstructed that the lighting facilities were anything but good and the resulting

HEY laid real tracks and bought renl freight cars and had regalar railrond men
install the switclies and signals and plan the whole works, so that if Presi-
' dent Rea, of the Pennsy, should visit the studio he'd feel so much at home tlzul{

while T wus in the Cosmopolitan studios, I sat down
a big tree, and the
bites and

|
|

THE COUNTRY IF YOU'RE A MOVIE ACTOR

Lt

T

44

i% n beautiful country seene of

thing was =o realistic T found myself scratching imaginary spider ERE
off supposititions ants before 1 had been there two minutes. Honest. real grass ond leaves and hushes
brushing off supy 4 :

That was one of the cleverest sets I have secn, AL h\'_n you wit _‘-ll Your | and things—all brought right into the
favorite theatre and see it, you will not know it is n set. You will think it s ‘f'-ll-ll"ﬂ“'\ kept growing. Yon ean find
the beautiful sylvan scene in Switzerland that ?.1'.1' story .-nll: for. gpo—— :.--rltr‘t!{l”."ltls-;-{r”:E .'.11“ 1{1‘:?.1‘?2“!}10 article

’ It was buflt for the production of *“The Young Diana,' the _'.\Inrm Corelli | at 1! ginning is page.
movel which Marion Davies is wovieizing now under the (liru_'vl.lnu ufl-\il"'}!: T N —
Capellani, Charles Urban—than whom there is none whomer—is the man i) Briyish Fog Effects Simulated |
whose fucile bean the whole idea of the sot germinated. ; o ’ [

D . v
. . in “Peter Ibbetson l'lfnll
OR it isn't merely un imitation of o bit of countryside, Tt i3 o LMOST every condition of lfe is|
a genuine, honeat-to-goodness bit of countryside f""“"_.'""'"'i right £ & presented in milmie nt some time or |
| into the studio. The leaves on the tree arve renl leaves. The !’M.: i other in a modern movie studio. The|
real grass and it's growing right there. And the bushes are real bushes. world's strange places have been pie- |
1 . . . tured in clever simulation thmes without |
§ ]
3 : o9 Swiss scene such as does not exist in numher, nud ntmospheric oonditions are
-. : YDL soe, the Corelli Iﬁ."t'] cglla for o B 0 ik - he dlathnoe made to suit the needs of the picture,
4 Switzerland. It is a bit of sylvan beauty set on a hillside, ) n r '. —rip H:‘I:t‘: amd wind are produced under the |
are the snow-clad mountaius. And, just peeplug up from the valley between Isfgeydiy ronf when the sky without 18|
. the great gilded dome of the castle-laboratory of the scientist who rhnngml Miss | plandless

i Davies from & dried-up old maid to a fascinating young Diana, whose youth and T‘lnlf” vecently, hewever, an lfttvmt‘t‘
beauty captivate everybody, . ta  br ng fog into the studio, exeept

When it comes to finding in renl life a scene like that with a castle like that |'i‘ l’””u-l-l"l. liis been unsueevasful, Aps |
it is, of course, like the farmer’s camel—there nin’t no sich animal: T "-_““r’ Mil I""- "'"I‘ ""'-“"‘;'?m"fl. wlin ‘w

"~ L i ' tthat doesn't sound ke | photogranhing “'Petor Thbetson™ fn the

Yet the story called for It and it bad to be Lad (th L ansky Enstorn studio, recently salved |

grammar, but it is),

So Urban bullt a big platform near one end of the great studio u
avenue nbove 120th street,
snow-clad mountains and a mio
its dome would show properly above the foreground.

when they found it he said, “‘Goed! Bring it In."

"" And they did.
growing.
earth on the studio platform.

did just as well.
They had the carpenters build a framework to measure an

Then I went around behind it and saw the wood framework.

They cut the actual branches from the actual tree and brought them fnto |

the studio nnd embedded them in wet moss fixed on the artiticial truuk

And twice a duy, ever since the sot has been construcrted, the grass Lus been
watered and the wet moss kept moist and the whole thing is blooming as lux-

p on Second !
He had a back drop painted representing the distant
inture castie-laboratory set on the floor so that

Then he sent men out to find exmectly the foreground scene he \\'nnh-rl—-n-i
| buge tree spreading lts luxuriant branches out on all sides, a pathway leading |
through the long grass toward the castle, bushes and rocks and wild flowers—

They cut the sod up with enough earth to keep the griss
They dug up the bushes by the roots and planted them again in the |
They dido’t take the old tree trunk, becnuse the |
branches grew too high to be included in the angle of the camera lens, but they [

d ther caxt around | e

this framework o plaster tree trunk that I thought was the real article when 1
Jeaned against it—until I hit it with my clbow and heard the hollow scund.

this ‘diffionlty in the scenes of the New-
gate guol courtyard,
Before '~311\u-'i.’1£ thrse
drected th perty men to light sev-
eral smnke whicrh were winved
about until eclouds of pale blue amoke
Lung over the <et In frout of the cawern.
| Previonsls the stones of the courtyard
und jail wet hined been danbed with par-
ticles of tar, which todk on the appenr-

seenes Miller

1N,

anee of glistening moisture under the
| Hghts
Shooting thraugh this smoke serien,
Milier nined a perfeer fog effocr ang,
ined ©oome of the wost beautiful
effects in this pleture.
Vacatlons Are In Order
Jo G Hawks speniding his vaca
tion Big Ien Culif. iz active
lilm to be idle oven

v and so lie s weiting
Henning Berger's

uriously iu the studio as it voce did awong the hills of the OUranges over in ;
Jersey. ipert  Hug having wseen *'The
v . . . | O Nest™ off 10 u suceesstul sturr, is
" talkking a  vaent
\ HEY take all that trouble just for one acene te pleaae you, |||--H: 1 Fugl
H Geraldine, You've become mighty particular in your demands turer ml M,
on the movie people and you won't let them palm off any cheaply Chey are oxg alifornia In
painted scenery on you as you did m the carly days of the morvics, Hownrd Hug rbhont, St nml
So they have to go to all this trouble and’ erpenae to get it the mation pictitre camerns were  tilken
way you want it .1.«[1:.', ns  were viriogs ;yr,..h,.-p‘ of
- + , - Caltforniy to tende 1o 10 v for
Neat time you complain of the price you have to pay to sce a gand ]:Iajl H.:r 'lI'.-.‘ --‘1‘- Tl.'\\ III‘IMIL‘»% % ,
3 picture, just stop and consider the price the producer has to pay to for u woek. B gans
: make it the way you want if, = - )
! e ——————— . Luck at Last—No Injurles
] 0 1
| o ¥ ~ e roe Larry Semon has just completed o |
A “ENARIOS W 4!\ TED! ’(JTOR b REF[ b‘lL new eomesdy, “The 13ell Hop,™ without '
2 66 P »s | tnnding a  hespital The famous
AT LAST IIERE To BE D(’UBIAEU enmeding v ) works sage aero
) . - . ’ . ' | hatie & nto his comedies, and, al-
_ IS YOUR CHANCE IS NEARLY FATAL | oo oo, WANnges 1o ReL ut
= = T e— e st alis injured o an average of
R the beneft of the vast arms of WWHEELER OARMAN'S steadfast|once to cach Soonwdy. =i Dol
writers for the screen and the mil- refural to he “doubled’” in hazned- . ; ' i fltll'." ‘f"”"““
) W e L e e ! o ; W onn esenne frim g
Mons who aspire to ereate stories for U8 "F'I“_‘ \[";3" 3 bro IIL"’U;';' . u t of vassng tir L : S Al
1 A p A I T - to an wrupt eni HA e ; | Ll & AT ' '
the nsilent drama. TLuclen Hubbard, Nyeez, Miss, The pleture and (k. | FSoeDT
seenario editor at Universal City, has man eseaped with n day’s o and n| — - —_——
been asked to state the requirements|*"tere «walp wound, respectively
of that 1 This AN . o ! It was inn night seene whepe 'H.';»;u_‘.‘|
; L3 l{l]r‘.r\_ Dig will serve as an |y o0 cscaping nrrest. falls feom \li
. R' Answer to the hundreds of letters re- | awiftly moving train The dangers to
BEE ceived daily and may also exp! to nan the role, actunlly making
| e bt tv their pon. | 1he foll were so great that n dummy
many embryo dramutists why th 1., Bl carefully prapared to *‘donblo’’ for
- tributions are so often rejected, For | iy it Oakman refused to allow
in a general sense the needs of all| the substitution
¢fvi peenario editors are alike and n “'good o LA L&
story'' will find a rendy sale at any TIII; fall came on a sharp curve and
of the large producing companles whose as tnkman fwung out. his coat
d f"?'; F ';}" ‘f|. . fagnt I.lr'.’k«r; backward he was in
array o _stars is sufficientls varied o | peri] of dragged  benenth  the
permit the use of almost any type of | whes! i pull that threw him
seenario. P Ar W twenty -
Here s Mre, Hubbard's statement & IH_ m 3.’:;;:”;::..:{
Universnl needs storjes of [ife r. he wa plek condeioun b
We want stories about W Tiriertor Wisls
are real to their anthors anm Can Claltman was reviewd] In R osuregenn's
seem real to us., Derbaps then wo ean office | sestned 1a be the most in
make them seemy renl to the penple in ferent o lut while four stitelivs were
the theatres. We nre not lnoking {nr being 1 in a senlp wound e wns
& strikingly ‘original plot or u elimax ordered to remain in bed at his hotel
absolutely unhenrd of [n sereon litern- | but 1 " , dav wns baeck ot
pe. Most things that Lave never beey work, willing to make the full over {f|
rd of do not ever deserve 1o | the eamern hnd not peglstered the seone
" 3 ir ¢
That is not to say that we do notr| PN i ! i |
want originality. We do, but within In th fitin raip of his ’-r.“lt :‘_!"!""'"“l
conflnes of plausibility. The jn. Pieture. “The Tlalf Rrecd Oakman
peniounly contrived will. the teick mar. Went through all of the dangerour scenes
riage and all that sort of stuff npee | !0 the stan - aml the waters jumps
“out’ with us. We want real siorios| WHHe the “doubles™ who had been en-
about real people, with the elin gnged proad jdly by

1XFS

r

based on genuine emntions nnd <urprls
gwists, rather than on autlandish fr.oly

#bories of action, rather than repronsing
For Harry Carey, hig outdoor \West-
eree, subjects with explottation valuaes
and preferably with established vnmes
or Frank Mayo, virlle, outdoor nd-

tvin

lrens in the entire pleture

vomedy.
For Carmel Myers, charactor
of the Latin or Jewish type
Gladys Walton, stories of youth Fewin  Iwin
or Ingenue type, with action and | years an actor on the

" ‘?\lf‘

L F

] for fwenty

0

jgenue stories for our other sturs,

iy b piled with comedy. but|in the Harry Milarde  speciol
HEg up to some geouine deamntie way &t the Fox New
%, \ studio, ’

s X

Actress’ Appeal Is Characterization

ure,

o imagination Sperifically I Gilopin Swanson, wha hias juse
Ing the following types of storios: pletedd  her secnnd  starring  piet
1 or Priscilin  IDean big emotional [ nder the Lash at the Lasky =tudio |

Hallywoad, does not wear a modern
Misk
Swanwson belleves n sereen actress should
avpenl to bher nudienee through enreful
charncterizotion amd not through elothes,

L syepture stories with plenty of romance nlthough an elnborate wardrobe  does |
. and drama. enhanee M artistle vlue 1.-? the pies |
" For Hoot Gibson, fast moving Wests :'.'..T'l' ll.'i ' or the l.ll_uh ‘-i‘.u' pora |

arm melodramas, with plenty of stunts r:”‘-.‘. : 1"»P-\.Ir\=” ieter of 0 South -\f"l"-""i

25 Years in "Speaklies,’” Now Filma
-4
rtoge and sereen,
wha ey plared leading eharacter parts
in blg productions, has s character role
W
York

Hn -

LOVE STORY

of a
MOVIE S

TAR

that the exeitement begun. 1 ecan’t

really say that 1 wax happy.

yearning. Yes, that still

me ke n wave,

swept

able destire for hbm, and my

This Is How the Story Begins:

ELLAL MORELAND, must Fimous
of acreen xtars, hears that a
patng girl, Annectte  Wilking, has

fallen in lave with Roland Welles, an
tdol of the ascveen,  Mina Moreland,
to xave Annefte, writea the atory o
her awn  tragie  love affair et
Welles, intending  to eend it ¢
Annette an zhe mey know the kin
of man he is,

She tells haw, while a pinnist in
a marvie theatre in a Western Penn-
splvama fown, ahe met Welles when
e maite a Ypoersonal appeorance’
there, how he ivited her to come to
New York and said he would place
her in the movies. how she came and
the chilly veception which he gave her
in the studio. Then, becoming inter-
ested in her, he gets her a job in a
small tawn etock company for the
erperience, promising to  see  her
aften,

The manager ingulta her and she
leaves, finally getting intn pictures
in New York., Here ahe waorks with
Welles, He makes love to her, pro-
poses and she da deliviously happy
until another woman reveals Welles'
perfidy. Then she quitsa him and the
f‘il"lrl”l'!,‘.

Now Go On With the Story

0
d

™

land my hope thut somehow lie woule

conie to me ngain, that any day 1 might
And then, T would
{forget my seruples, nmd meet him with

see lim onee mory,

| '
coutstretched arms !

I hated myseif for my weakness, while

nekuowledging It!

T WAS three days after 1 came here

Coming | a degree of talent, is in line for promo-

ter !)—thnt desperation nnd nche, and
over
throntening to drown
me s o bitter thing, that made me wild.
Not the wrong he had done me, not the |
faith he had broken, but my unguenche-
longing

=

CASTING HEAD TELLS |||
HOW ASPIRANTS ARE
CHOSEN FOR MOVIES |

"

R what qualitiss do you look in |
persons applying for work in mo-
tlon pietnres?"”

The question was put to Fred Datig,
canting director at Universal City.
““Broadly speaking,'' replied Mr,
Datig, ‘it 18 not In my province to
look for new qualitiex or new talent.
There are soveral thousand experienced,
copable players rogistered In my office,
covering cvery type and temperamont
required in making pletures. T have
met all aof them personally and seen
them all play various parts in different
photodramas. A full deseription of ench
% card-indexed in my files, while I have
a mental pieture of each in different

rolea.

“When a director brings me a man-
useript of n story to be cast 1 run over
the list of avaliable actors In my mind
ane visualize wome plaver as ideal for
every character in the play.  After
nsking n number of these nctors out to
the stndio, where we talk about salary,
wardrobe and other details, in some Ih-
stunces asking the advice of the director
or star, we select the east of prinei-
pals."”

“Tut what chance hns a newcomer
In motion pictures, and what qualities
recommend him or her for considera-
tion?"" the questioner continued,

. L] L]

7T I8 in a minor role, or even as an
‘extrn' that new faces make their
appearance before the camera.  liven
for these humble roles there nre thou-
sands of persons registered In every
PRIGIGS
“Hut now and then some uuuunnll,\'i
pretty face or some striking  person- |
ality will eompel the attention of the
casting divector, and the possessor is
glven a chanece to appear in o pleture,

L

.

sueceas, To this must be adided ambi-
tlon and the wilingness to undergo the
hardships of the gnme,

aetresk, but 1 ean generally deteet the
vanity of the applicant.  Hhe may be|
given a chanece to do antmospherle or |
purely decorntive work, but will seldom |
rise nbove that stntion.

“The person whe Iy really sinerre and
ambitions will ®oon make an Bmpression |«
on the film, and if he or she possesses

"

|

he will give the applicant an oppor-
tunits, even as nan C‘extra’ or in novery
minar part, ta discover any latent pos-

sibilities,

. =~ L ]

CITIEONETICATLY,

ture praducers nre alwayvs looking
for new faces and for material for fu-
ture stare.  DBut these connot be dis-
ecavered in the beginner.  We must wait
until nn aetor dizplags unusnal talent
in same nnusunl role,

“For inttance, Priscilln Dean played
at Universal for more than a year he.
fore she fonnd her opportunity.  Tn
‘Fven as You and T' vhie was given the

motion - ples

It wak on the thied day that H——

|=ent for me. 1 gennted the litle dro

staivense, und olimbed to the upper foor |
i delightfnl - cubby-lole | ]
In it I found three ather|far n long time until o two-reeler, “The
Laurie | Iabhy

| where he hud
of an offive.
girls—and
Lawson.
H—

! of
|

|

! tepnd,

|

ane thew was

conselous  that  Lauvie Lawson

turned from hig desk s 1 en-

role of a ‘haby vamn.' and displayed |
1] the dynamie perronality which has sinee
made her famons

SIlith Toherts

played in comedies
unnsnnl

that

Bandit,” revenled
ling Rince

dramatic ability which
denred her to the public.

“Gladys Walton, w mere ehild, played |
the ingenue role In o Tyons and Moran |

“Gond morniug.”" he said. T don't
know whether yon will be interested, | fomedy with such charm and appeal
| but—have o seat ! *lthat she was soon elevated to stellor
1 . wominenee, y |
) I snt down. We nll waited. T was|' “To guni up the metter, the qualities

P watehing me maliciously, and 1 turne

was | oo laok for tn an applicant nre vonth, |

U vanks personality, brains and ambition

star who played in "'Peppy Polly." And

starring

appenred opposite her,

“From my years of experience in in- of that name. Your questions are aoll
teeviewing applieants for the wrnvin 1| neppy. ——
ey ensily determine whethier nogirl is » W ) .
in ecarnest and sincere or attracted tof .“‘h{:!ll';_”\‘\ h;“‘ 'i"“:,:'_'u.,“’:'.'fm::'"hr'_'
the studin by the glamour of the pro- o it L :"' b ‘.._t' '\l.‘. I ':_
fession, The Intter type will assuro yon :‘”""‘ '1".l ﬂ]\.\ 'I‘Im- i l!-. i iow ]rm ¥
ife hition to beeome an | 'Y marcied, er hosband i« James
B In e A allc | Crane,  Bhe s at present appearing in

second starring picture,

Clayton was
who died some time ago.

Goes Back to Speakm i

——

h

L]

|

‘

deme go, have not already
Mary O0'Connor, scenario wei
PAULINE FREDERICK Faul Powell, direetor, “:"“:'l'“:hm

Qhe haw gone bueck to her first love,
the spoken deamn,  During the doy

when there are no matinees she will |17 to keep on directing nbrog
male movies Powell Ix the actor ‘“ﬂrlr-rnlill.nw"'i
T |Goorge Fitzmaurice s Koing m."m'"'
i . 'I1.|nln' another of his hig urrulunn:. ta
Answers to Questions Three Live Ghortn'™ in ita name e

. - y tapted by his wife,

From Movie Fans ||Bergere, from the stage play, =~ 4
oo W W ~ ! It Is the poliey of Famons Playses.

Peppy—Dorothy Gish was the young

‘that big, inndome man'' plaring op- | have tnught then ent over
! i th

posite her wns Richard Bartheliness. | Porhapx the repson 3['; P:.‘;?.": lml"'l-
tiehard I= now working on his first [ only director r'-mninlug'i. bﬂl_.":. o

velbiele.  Dorothy Phillips is

'u\lq thpi art nflﬂ:h lnl‘l‘l'l'll‘,. i-' I;Thﬂ;l"“." the wife of Allen Haolubar and hax one « & .

visunl, it 1¢ our intention frst to pleake | quyehiter, Gwendolyn,  Gladys Walton FTEIL A

the eye. If the ﬂl'l""‘"“t_i" ’I‘ '“..n-m;m; is weventeen years old.  ““The [Iron A ﬂuluhm].h;:.g:"‘:i.“ ‘:Ie In Motte hey
goord looks are the ﬁrf“]' el b "1"1‘ ; -l’l‘ll Claw'* s such o old, old seetal that | fgichanks in "'I‘Iu-”“]rl “"'{h Donglas
in the long run personn it"!‘iTl' i{l] Il'i- T enn't imagine what ever made vou |she will appear in o l1rlu~ ]..‘hl!kl'l[n'"u
genee are the qualities whielh w VN | chink of it.  Dearl White was the star, production taken ffn.lri « Frothingham

md Creeighton Hale and Sheldon Lewis
You are worthy

“The Shnlamite™ nnil
nre gne and the sams |
is Glorin Mwanson's
It wus named
“The Shulamite,'” bt hus sinee been
hanged to “Under the Lash.'  Fthel |
married to Jop Kaufmon, |

She has a urm;

"Little Linly."
‘Undler the Lash®™
woductions, Tt

here had been a great rvelief. 1 had li:n'u“_ 1 klog G aliie ten years old. o

> e * ‘AVE £

found a place in the world again, But I_"mn':m“:sl” ‘t\“ ;-pnr!t!ingg oxi. A REN- Hallie M.—*"The Happy Ending’’ s

I still eareivd with me  dn my heart, | gitjes mouth, n distinetive earringe, an| the title of the new pleture for .\l:t_‘-']

that *‘sobbing something’ (Bah. what|individual way of holding the fiend or| MacAvor. T agree with yon that the

a phrase! But 1 eau't think of a bet- [nnusunlly expressive fentures will al- | charming little actioss deserves @ hetter |
ways interest the easting director, and | vehicle for her heanty and talentys than

wits provided for her in her first star-
ring picture.  Yes,  dmdeed,  another
Barey character wonld be fine,

Morse—NMiss  Vieglnin Caldwell bes
gan e career axonomember of Ruy -
mond  Hiteheael's  famons “Hitehy
IKao™ company. After o year with My,
Hitehenek she beenme one of the Zieg-
feld Follt s givls, her beanty and ability
as a doneer and aetress nt onee bring-
ing her into prominenee,  In private
life Misg  Caldwell ix Mrs. Wosley
Rugzeles, wife of the well-kuown di-
rector,

Nanette — Kuathryn Derry wos n
Sivglild Follies' beauty before she be-
came n sereen aetress. No, her hair is
nat babbed. It is lomg at presont, but
enn never knows when these long-linived
Lenutios will suecumb to the urge of the
prrevailing wode,

Brown Eyes—Anita Stewnet’'s lead-
ing man in “Virtuouy Wives'' was (Con-
wny Tearle,  Niles Waleh was .\11|r‘\'|
Piekford's  leading man  in *'Stella
Maris.' 1 i sorey, but 1 have never |
heard that Norma Talmadge plaxed in |
“The Moth.”  You must be mistiken, |
Mary DPhilbin doesn’t give her nge. No, |
Flmo Lineoln has no twin beother, Tl
“The Fluming Disk™ Lie has two parts,
serviee pgent amd his

thnt of n secret
twin brother, the gangster. That's |
prohably what made you think he f.;m;
n twin brother,

K. Clarke.
next season on the stage

Zoe  Akins, ealleqd
She will rontinue to

nbly pare thnt
who 18 returnin
European
Taylor
nleo her lnst stn

I fiave

nie, Mildred Harris, Marlze
Doris Kenyon,
Marsh, Noazimova nnd ﬂlx
Elvidge, Shelilon Lewis, v

som and Clale Whitney w
vandevil e, f

to the States from Lond y
have been doing |1irn|rc:.n“' hare th

Larky to remove geadunll
London studio all workers
au soon as the Amerienns sen

5 an Englishman by hirth,

of Wrobma,'*
it is they eall ‘em,

with Goldwyn,

wax un,

tor trips throngh California befo
weents nay of his starring offers, "
This morning  Hetty Compson gp.

| Fve Unsell,

I many others,

STARS IN WEST
DESERT MOVIES
_FOR THE SPEAKIES
By commnﬁﬂﬁ?

Hollywood, ¢
LSIE FERGUSON hay go -

ue to Bu.
rope on what she enlls hep *mocond
onermoon™ with her hnsband, “!ﬂm:ln

Hefore ¢hie loft sh

ontract with Sam 11, llm'rlu'h:ig::;:
FIORE In n play by

\nr_\-h:g Hhores, '

nppe
ures a vear, hnwrwr.m il hi_)lm" ple.
il prob.

(n the way her eteamship w
of William D, Taylor
monthy!

lrlt!' f!‘i;'l“l'l his three

X ol reme y

faylor - directed Miow Ferpuany s
acred nn rofane Love,'' w

r" KHecens, b ey
e return to

before me a list of

cen other notables who hav
They are Thedn Barn, Ne

nle, Aliee Ready, DPanliy

dorothy and Lillian Gish,

Hpenking of t

he dramg,
Bome foyp.
o left yy,

snie Darpls.
o Fredepiok
James n.n:
Kennw

Martin, )‘]1:;
n Potrovy,
rbuckle, Tap
Irginin Pogg.
in Riprap in

{

Vivian

Bealdes these, Rosene

If they

Dannld (‘u..;

¥ from thelp
not Engliyh,

The D),
I ke sy URlter

seeing |
Peagy ax a Mitle Brahma, Ovely

or whatovep
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He and the new Mrs, Moope
{ Renee Adores) arp planning unlu; me.

peaved on the sot as n ve
She wore 1 blonde w ig,
apera elonk with a )
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There 1x considernble in our puhl.le
prints today about the strange tlieape
nearance of Claire Windsor, who played
in weveral of Lois Weher's productiong,
'in reserving a perfectly open mind
but it i« my private opinion that jt's
a press agent's stunt. Tt has all the
earmnrks,

But, howsomever, the facts are these!
Miss Windsor disnppeared a dny or se
ngo during a ride in the hills. Hee
liorse was found wandering about. and
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Ing the canyons and hills for her,

If it's not a press stunt—and it
rertndnly's not very original—we're very
porey, and hope everything's all right
with hep,

Authoress to Work In New York

Mary Murillo hns jolnod the seenatlo
and continuity department of R0 Ples
tures  Corporation and will work on
original stories and continuity at the
New York headquarters of that cor-
poration

Miss Murillo has had a  wide and
profituble experience {n the writing and
preparation of motion  pieture  seripty,
covering u number of years, nnd she @b
caonsidered ns . most desirable acquls
sition to the staff, which ic hendml by
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Novma Talmadge's I'e Slgn on the
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“Wha then?"
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thowe !

renlized aftorward, takepn the man
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