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The glorified death of Joan of Are, as produced by Cecil Ve Mille, with Geraldine Farrar as the martyred maid.
“Joan, the Woman,” is the Chestnut Street Opera House's forthcoming attraction.

De Mille, megaphone in hand,
spects the water in the moat.

Bernhardt encourages a blinded poilu in “Mothers of France,” at the Metropolitan four times next week, S'In
of the divine voice had some exciting experiences in making the picture.

IMMORTAL BERNHARDT
UNDER FIRE AT FRONT

How Sarah of the Divine Voice Posed for Patri-
otic Motion Picture, “Mothers of
Franca, Comlng Here

I:n.'ls MERCANTON, director of the war
pleture, “"Mothera of France,” of which
tha French Government s part owner and
Barah Bernhardt the star, and which will
ba at the Metropolitan for four perform-
Ancas naxt week, was a recent visitor to
New York with a view to arranging for the

distribution of the photoplay I the U'nited
Btatos and Canada, Before Mr, Mercanton
dopuried he sald to m reporter:

% “‘Mothers of France' is epochal in a
mumber of ways. In the first place, Mme,
Bernhardt is its star. In the second, It was
written by M. Jean Richepin, poet, dram-
atist and member of the French Academy.
And finully, It wa# photographed In the
trenches by arrangemont with and the as-
slatance of the Government, which retains
ownership In the war scenes and thus be-
eomes A partner !n the pleture, umfying
the Intensely natlonal spirit which s at the
bottom of this undertaking,

**This play will be a part of ths ofcial
tecord of the present European war, and
will ba preserved through the generationa.
The authoritles In France, clvil and mill-
fary, are deeply Interested in It, for It car-
ries to the world a gonuine represontation
of France as it is—not merely Paris, with
which most persons are familiar, but that
provincial Franca of which the outside
world knows little or nothing.

‘M. Richepin, as doubtleas you are not

— —— — -

JUST PUT YOUR VANITY _
INTO YOUR VANITY BAG

Buch Is Charlotte Greenwood's Advice
to Plain Girls Who Would
Be Stars

It took Charlotte Greenwood six years
o learn that she was funny. It took an-
other year to reconcile herself to the ldea.
To mee her in "So Long Letty,” ut the
Lyrio next Monday cvening, any one would
 think she had heen funny since she left
the oradle. Nothing could be further from
the truth. She had no more ldea that she
sould make pooplo laugh than has William
Jennings Bryan. But she found It out

There was ona great obstacle which Misa
Oreenwood had to surmount befora she at-
tained her present personality, She had to
#liminate her vanity. Experlence did jt—
expearience galned on many a stage and be-
fore all kinds of audiences,

“The reason mo few women are funny !s
because they absolutely refuss to be or
look ridiculous,” says Miss Greenwood. “For
#ix long years 1T dodged wne sswue, refused

regard it as an issue, and kidded myself
nto the bellef that I waa going to be a

t dramatio star or play prima donna
{ke Fritel Scheff and all the other eelebri-

“Tut nature hans to be served, and nature
never intended this falr Charlotte for any-
thing but comedy. A lot of my friends tried
%0 talk mé out of-my foreordained career,
and now they ara the very oneg who say,
T told you so. She should have gone In for
somedy from the wstart!’

“Six long years of my falr young life
were spent In the chorus, and I was no

ny either, Every attempt I mades to

redlk into the cast met with rebuff, until
pne day the ]ast etraw was busted ncross
my shoulder blades. A friend, n beautiful
girl friend, askesd me to go Into vaudoeville
with her. Bhe wanted me as a foll to her
besauty. That was the lUmit

WOMAN TAKES FLING
. AT MAN-MADE LAWS

#John Doe” Film, Lois Weber's Attack
on Capital Punishment, to Be
Bum Here

"‘ *phe People Versus John Doe," a drama
olboumstantisl evidence and a preach-
against continuing the system of capi-
punishment, will be presented for the
time In this city at the Victoria Easter
It was written by Lols Weber, who
en called, with some justice, “the
peatest woman director.” -and It |s pro-
i ﬂlﬂ under her direction with & company
‘of players of Universal. The story tells
" [ Y , Johm, who falls Into the
. of detectives seeking some.one to
nvict of the murder of a well-to-do farm-
and his sister. John Doe I8 Innocent,
! to some extent

Aware, In tha Mayor of the littlo town In
which he resides. He knows and lovea the
htmosphers of the local Jife, and through
this eondition he has been nble to tmpart to
the opening scenes of his play the preeise
effect of the war declaration upsn the peo-
pla who are the backbone of Franes, and to
Interpret the lofty, the holy patriotism with
which they entered upon a task callihg for
the last ounce of self-sacrifice, grief and
suffering on their part.

“Briefly, the story of "Mothera of France'
Is woven about a woman, the wife of a
provincial squire, whose husband and son
ars In the fighting line, and who, for het
patriotie part in the grent struggle, volun-
tears for service in the Red Cross, becom.
Ing 0 matron in the hogpital at Hhelms at
the front. The connfldt deprives her o1
husband and son. Hoth expire from thelr
wounds while she, having been [nformea
of thelr injuries, is frantieally searching
for them In the trenches

""The love slory concerns the dnughter
of n nelghbor, who engnges herself to a
sultor on the eve of his departure for the
battlefleld, only to MNnd thut she 14 renlly
in love with another. The man to whom
she s betrothed d2 blinded by a fragment
of shell, realizes the hopelessness of the
future and offers to set his flances free, hut
rhe piaces duty nbove heart angulsh and
rafuses her liberty, He |8 very happy over
this net of loyalty, but by aceldent learna
of her real feelings and insists, not only
upon being relensed, but bripging the lovers
together.

“It is a story of self-sacrifica and nobil-
Ity of character ngalnst the grim back-
ground of war-—an exalted poem of the
scraen.”

Throughout thn making of tha ploturs
Madame Bernhardt was accompanied by Mr,
Mercanton, with whom the iden originatea
and who actively superintended each step
of lta progress. Describlng hia experiences,
ha continued :

“After securing the consent of Madame
Boernhardt, whom I had known very well
for a number of years, it was easy to enlis
the interest of M. Rlichepin, who most as-
suredly would not have entertalned the
thought of writing & moving-plcture drama
for any other artist or upon a tople lems
rrluar!,\' Enit with his great lova of France

WHY ELSIE FFR(‘USON
WON'T DISCUSS GARB

Star of “Shirley Kaye” Denigns Her
Own Gowns in Individual
I-'nshion

One of the things that lsle Ferguson,
who appears in the new comedy, "Rhirley
Kaye," at the Hroad next Monday, declines
to discuss Is her wardrobe. Now It jn very
generally acknowledged that Miss  Fergu.
son I8 one of the best-dressed women on
the stage, and it Is no secret that she de.
slgna all her own costumes. Many women
would doubtiess llka to know her ideas In
the matter of fashion But Miss Ferguson
politely evades all questions on the subject,

Ehe says: "It is true that I design my
own fage gowns; and I do so for the sim.
ple reason that, In my opinion, the gown
Is & very Important part of the character:
gation. 1 work out my gowns with the
samas care that T work out the detalls of a
role, so thut the Impersonatlon may be in
perfect harmony. Should I describe my
costumes and explain the why and where-
fore of them, | would destroy the very
effect they are intended to produce; and.
morspver, 1 would presently find myselr
considered a mod|'*4 when T wish to be
known enly as an ess. 1 have a grear
fondnesa for clot But I do not wish to
be smothered by o

Incidentally, in 'y Kiaye,” Ming Fer
guson, appearing ng W soclety leader, wears
some of the most stunning gowna of her
CAreer, says the press agent.

THIS IMPORTANT DOG
HAS AN UNDERSTUDY

Michael, in “Peg O' My Heart,” the
Proud Possessor of a
Pupil

Sometimes a du; I8 lmportant for rea-
sons other than® his fighting abllity or his
habit of carrying off blue ribbons. Often
he I8 important because he has an extra
amount of gray matter Ln his' head—and
then he i worth almost his weight in gold.

Taka Michael, for Instance, one of the
dogs in “Pex ¥ Heart." He Is so Im-
portant that must have an understudy,
belng probably the only mnlm “actor” In
the world reaching this senifh of histrionic

var. Michael I8 an ry-looking"
th ng, but he is well bred and tralned,
here Is also & little white dog,

and the “class"

"It then became necessary to gain the
consent and co-operation of the Covern-
ment, and the diMeculties were minimized
by the distingulshed character of our aue.
thor and star, as well an the ultimate purs
pore of this pleture drama, Our company
wlrendy had a motion-pleturs news servics
at tha front which was of material valus
to the Government's own photographic rees
ords of the war, 80 the matter was arranged
with far lesa troubls than might have heen
expeoted

"In fact, from the moment our plans

were fully communicated to the authorities
we had thelr eordinl asalstance In every
poasible direction. Mme., Bernhardt spent

slx days at Challons, about Afteen miles

from the German line and from this base
was taken to the forward lines of trenches
every day In a military automobile under
the protection of two ofMeera of the head-
guartera st

"U'pon two of these excursions she was
netunlly under fire, and  once she was
treated to the spectacle of a, German plane
being shot down from the sky. This was
so near that she could distinctly hear the
projectiles from the machine gun peiting

ngalast the forelgn plane.

“We went on to Rhelms, directly in the
fighting zone, where extremely effective and
dramatie epinodes of ‘Mothers of France'
ocour, One of these scenes shows the dis-
tracted wife and mother before the stil
beautiful though sadly lacerated Cathedral,
at the base of the etntus of Joun of Are,
her patron salnt and the patron salnt of
France, offering a prayer for her country

and her loved ones

“We found that the Cathedral was In a
great roped inclosure which nobody was
permitted to penetrate excepting under olr-
oummtaness of extreme urgeney. We ware
allowed to stay for only Aftesn minutes, the
explanation being that every time a group
or an individuoal remadned In or near the
Cathedral for n considerable period the
German artillery, only two miles away,
dropped a few more shells Into the lmme-

diate nelghborhood,
“How they got thelr Information I8 a

mystery, but it I= suppoged that they are

in telephonic communieation with a spy

Scraps From
Untruthful Jnterr €8 || “When I left Paria the completed Moth-

By DICK WILLIS

back to vaude-

A girl should limit herself to two
hats a year.—Ruth Roland.
I am not good looking,

mirers tell me so,.—Crane Wilbur.
Me for a steady position.—Mon-
roe Salisbury.
-ups.—Pearl White.
1 prefer simple, childish parts.— || Van Rensselaer and Mrs. Ernest Law, or-
Madame Petrova,
Do not drag me into the lime-light || ing is to take place.

Uf publicity, —Edna Good- ||  wor the Philadelphia  engagement the

to me an amazing exhibitlon of fortitude
in o lndy of her years, after a lfetime of
Juxury, plensant surroundings and, at least,
the nbuence of physical peril

era of France' was about to be shown for
the Nirst time, as & great natjonal event, In
tha Trocadero, which sentas 7000 porsons.
c The President of the republlc and the heads
in of the civil and military departments were

pictures does not pay.— Geral- || to bo present, and tho receipts wers des-
dine Farrar.
1 think I will
ville—Cecil De Mille, |
I have ncceptel.l an engagement The Ameriean Ambulance Fiald Service
with the Keystone Company.—Cleo || will benefit from the four reprosentations

tinod for the ¥rench wounded fund A
similar representation ls shortly to be glven
in London in the presence of King George
and the Government chiefs !

next week of the picture. loaned to John
H. MelFadden, Jr., for thése exhibitions by
World Pictures, Brady-made. The proceeds
will go toward the $126,000 whlch Mr. Me-

My ad- Fadden in ralsing for additlonal ambulances

nnd their support in France

Interest In the series of exhibitions has
becn indieated by the fact that before nny
formal announcemeont wis made two prom-
inent Philadelphin ladies, Mrs  Alexander

dered boxes for thelr own use for Thura-
duy evening, April 12, when the firat show-

same eolpbornte musical setting that was

I am to play Adonis.—Ben used In New York will be Interpreted by

n large orchestra. and it is possibie that a
well-known soprano of the stage will sing

| I do not wish to be called a movie “The Marsellalse” In Fronch as a part of
| star.—Euwtra lady.

the prologue. 1t is likely also that the first
showing will be preceded by u brief address

ona of the battered bulldings

Whila wa continued at the Cathe-
drul ona of the French planes ealled con- It I8 suld that the American .\m'uuln.ucu
s overhead to warn us of nny signa Field Service at present ls costing n very
of approaching danger

“*The condition
by the fact that only
ating in the clty

indicated
two cabs are oper-
One of theso is
well-
to-do woman, who refuses to abandon her
home, shell fire or no shell fire,

“Mme. Bernhardt's perfect polse and ealm | per, Mra. Cornellus Stevenson, Miss Caroline
% wan | Sinkler and othera

during all the time

by one of Philadelphin’s most prominent
cltizens

lurge monthly outlay to maintain, and that
Mr, McFadden expects the $136,000 he ia
earnestly striving o rales will supply the
necessary new oequipment and keep the
gervice golng for about n year

Among the well-known Philadelphians in-
terested in the success of Mr. McFadden's
undertaking are Mra. GGeorge Wharton Pep-

WHO SAYS THE STARS ARE DISTANT?

'y lumina;
A ub}f Sy
»

“THE WANDERER” BEATS
MOVIES AT THEIR GA l

Pictorial Beauty of Vivid Order Makes “Exper
ence’s” Successor a Noteworthy Defi to
Cinema Spectac]es '

ORRIS QEST "and co-workers,” as the
M sociology-drama  people  would  say,
hava thrown down the gauntiet to the
movies. Tor pome years now the films have
been MNickering nlong, saving  sllently in
thelr unreeling, "“We can do things the stnge
can't; we have the most beautiful scenery,
the grandest wvistas, the longest visual
scope, the bravest, most primitive emotions
fn the world," In effect, Mr, Gest replles,
“Agsuming that you are worth your own
valuation, 1T will beat you st your own
game.” And his answer hing tnken the form
of o blg production of Maurlce V. Sam-
uela’s “hiblical play."” “The Wanderer.” It
is on view at the Manhattun Opera House,
In New York, and may reuch Philade phin
next season

Hera ot last we have something that
actualiy does chullenge comparison with
an Inee, n Bremon, with a “Cabiria” or
uny other ¢inema spectacle that is bold nnd
brutnl, simple and sensuous. But we have,
moreover, i surprising advance in art, both
as to the word that Is written and the
scenery that |a painted. “Experlence,” with
Ita huge money success, made us feur that
A& whola hand of “"Experiences" would he
uhuff.el nand dealt yvearly In the theatrical
poker game. In a way, "The Wanderer”
does not allny thot fear.

However, In two ways the plece |2 n
notewarthy advance on “the most wonder-
ful play In Amerien” One I8 that tha
author has abstained from the hideous
practices of making his charactéera gen-
ernl terms, such ns lust, pride, gluttony,
travel and the Jike. He glves them names,
and ona feels on that account thut one is
walching the actions of definite persons,
not assleting. at the spurlous renalssance
of the old morality play., The other Ia
that the ilterary quality of the composi-
tlon, whila highly splead with “thees” and
“thous” and purple patches that have faded

a hit, iz neither devold of rhythmn nor of
kind of rough romance.

To get away from the individual mes
the druma, and return to Its one large
IMuminating quality, It must be re
here js a spectable that takes the
norm and fite it to the playhouse.  Purth
more. it adds that last touch of b
(which should be first In the motlon
tures, and will soma day, one hop
color, Not only have Messrs, Gest, 0
stock and Elllott commissioned decoraly
who can gcheme and fashion rural run
for browsing sheep (please note the
and ironlc challenge to the pleture
ducers in that), palaces, and great
drops and wells and pools, They have
to It that gorgeous pigment lends its |
ous charm to the whole. The finely pro
tloned house of Jether's father in the i
not, with its stuceo surface bathed in ri
yollow sunehine, and helghtened in offesth
ness by natural shadows, Is only mab
In appeal to the eye by the sumpty
adornment of the second, where glo
corridors are set against a sky of me
pletorial bilue, and an Infinity of
Auggests Mr. Belasco, In fact, it Is
that he did have a hand, or at least o #
Iin the pie. o

But whether It be a dyll-brown cas
that one picks out, for Indlvidual adn
tion or a red cliff. the admisslon rrlult
made that “The Wanderer” has d ting
seenic merit. Merit there is, too, in the I§
terpretation. On paper the cast !ooks N
an all-star revival such as William &
Brady used to put on each spring til
fad went out.

This is not the place to go Into
details of the stage business, some of
extremely clever and eostly. It must
added, however, that the incldental m
I8 Ingenious, even If no cello ever made g
equal the heavenly and honrse accents
Nance O'Nell, B D
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Corporation, which l& a guarantee of early showing of the finest productions.
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