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XT WEEK'S BILLS : THE BALLET RUSSE, THE STAGE SOCIETY,

AND “GIRLS

WILL

erica 8 First Contribution

; T'o tl'lc Great__ Ballet Ruase

i E. Jone.a. America's Leading Scenie Designer,
* and His Rise From Country Boy to the First
Non-Russian Rival of Baket

e years ago ‘Rnbnr: Bdmoh:a “T don"t ballave thare ars golng to ba
was & Now Engitnd farmer boy Any Ereat Amefican patnters.” says Jonsw
tha violin at vilinge entarinin- Amstiean Inatinets ara aguinet 1L Thera
Aeni yeArs AKO he had worked his | I8 too much ragtima and Hulashula In us
5 Harvard, Filve yoars ngo he was | In cur artisilo devalapmant wa are Tnumt
e Instructor 1n (he rt department | MITEIOE over painting. Al our groat flow
1o e In @olng Into the thonter, W
¥ atvernity. Today he In the fore- | g0 "0 (0 - Wa are rushing
! 1o artint of Amarion: the | think this is & v the dramatia And I
ve poenit 1a Is & great thing for us. It will
Amerioan to ba called upon for work | keep un young. Do not imagine that for-
o - Parker In his New York sea- ::x'“ :l}‘:lﬂtu have ovaripoked this Nijine
.f only American ald to Joseph Urban ":{w'- nlt:q” I:N::-:‘:;-y -nit-‘c:;tn‘n::l:l mnt;:t
| ' e ma
8 scenfo aide of tha groat Hhake- | thinks it In wonderful »
a manqua of “Caliban’ last spring, “After the Barker production I  was
- destgner of 000 contumes for AL, nillII"Ni{-h 1 II'\'I;r could paint agaln. 1 aaw
" Bhiy ree miden of a room, with Hights
wow the only non-Russinn Artist 10§ o ine ana peont o .
L ioyed by the Hallat Ttuses, through Peobis moving. To think that
" pajest won  his world-fama. Neaxt

for yenrs I was matiafled to dabible with

paints and try to ploture {ifa in tws dl.

Siin Nijinaki's new ballet, “Till Eulen- munaionn ! Whan T compnare the senaation
. i’bl]llﬂl"l[‘lhln will nee the culmina-
’ o far—in R remarkable careor,

of actunlly draping eloth, real oloth, over

fenl arms and logs, with that of Indieating
a pleturesque Agure at collega.
corrected tha drawings of stu-

SHAKESPEARE AS A YOUNG AMERICAN SEES IT

n fold on cinvas, ths idea of painting is
‘-.““ arl department, he spent most

Synopsis Versus

AB AnE

Scenario
xpert Sees

Then

Triéngle's Mzr. Ellis Tells

the Movie-Struck Writd_it )

What's What in Making Sure of a Check

From pl‘mtoplay Concerns

By CARLISLE ELLIS

Besnario  Bditor

Here, 0t the momsit when the Kvening
Lodger Pries Reenavdo, 7" Phil and Delphine”
ta being fimed, comen an authoritalive ar-
thals on why cerialn bg producers prafer
the “apnopsis™ to the scenarde, It shonid
grove invaluable te readers who followed
Mavry 0. Hoyt's lessona in  photoplay-
writing published duing the rummer,

TANGOLE and ita studlos ask only for

tha mynopals form, ballaving that this

form 1a fully adegqunts to give wil ths wital

elamenta of a photoplay, If properly em-

ploysd. The gquestion In not really ons be-

twean synopald and eontinulty, but one of
mynopals construction,

It ta almpls to define A synopain as a
Ahort, running nacrative of A photodrama,
but the drama ocofitalns & welldefined
theme, the charmcterization of several par-
rons, tha development of & dramatia smory
by eplsodes the character davelopment that

almost repulsive.”
S epergy on such things as "making
: ...eu{u in the Harvard Dramatio

~aho and sketching Valeska Suralt

s Dosgton theater. He had no earthly

to b A puccesafiul pedagog. He

put any too much energy Into nt-

Shis to maks postérs and cover designs

- nes. Ho wanted something with

..f"‘ s aweap and more 1ife to . Hunt-

bl he tried mewing eantumes onto women

I".- of vaudaville, and window dross-

n the departmont Atores wouldn't

v him a real chance to make thelr win-

e pver intoyn flugh of beauty, or pay

-\1‘ decent wage for draping “combinn-

’ gver rooking chuirs—well, thars Wi

" for it but the theater and New

'}#ﬂr York held little for Jones, aven
the patronage of a thentrical pro-
it with mare artistic impuise than com-
f resources, The “new ntagecralt
ho new for Amarica. Jonen tnok
for Enrope. For a year he livad
about Max Relnhardt's theatera in
watching, wantching, with that tares

te' davotion of the artist. Tha

4 War drove him back to America, o
Sommitted to the new art of making
Sags and its scenery a beautiful, ox-

- Hving part of the dramn. By tha

satast of w Iuck, Granville llnrl_u-r.
irting his '::(mn at Wallnek's In New

&% took over Anatols France's “Man
e Married n Dumb Wife" from the Now

Here are three striking examples of the scenle design of Robert E. Jones, the youn

Stage Boclsty and took over with It
s and a wonderful set of scenery and

; American engaged by the Ballet Russe to paint the scenery for their new ballet, “Till Eulensplegel.”
The sketch at the top ia for the scene of the ghost upon the parapet in “Humlet.” The moonlit sky is seen through two finely proportioned openings in the wall, At the right is a striking
silhouette for a battle scene and at the left an Italian garden in warm moonlight.

st which he had designed for It
L which we anw last wintar at ths Adal-
i Jonea's fame wan made—but not his

JUST A BIT ABOUT
A COMING
PLAYER

P laalonid came very alowly. TIn fact
i ona man, that singularly Intefligent
snlarprising youns mansger, Arthur

WHAT “PHIL AND
DELPHINE” DID
FOR GIL-SPEAR

wanted Jones to paint scenery for
Byt that man gave Jones courngw
as commissions; mnd while tha
e’ artist worlied on the problem of
abise renllsm exprassive and beautiful
"Sras Davil's Garden” he found nnd ac-
S had the herculenan labora of making
gestumes for “'Caliban *  Then this
% ssmio ""The Happy Ending’ which
S happlly for every one but Jones,
M Gracious Annnbells* & farce pro-
and then Disghliav's Ballet Russs.
¥ England contributes a fine restraint
4 dlgnity to balunce Jonea's longing for
| drainatic. Put tha best thing about
Bgan and his work is that he Ia no
lespist, portralt painter or poster
tackling the problem of painting a
lganvas ns big as a back drop; be is
: sund worker In the theatar, who
fatas all tha multitudinous aspects
art and uses them for the single
B of representing In the environment of
I actors the spirit of the play. His sat-
B Aot dramas.  Bven when he must
tha problem of reallsm, as in “Tha
Garden,' he demonatrates that the
i of the wall paper in o third-class hotal
‘express the pasaion of A scene enactod
fust as well as the words of the
To maka & play liva Jonss usea
By meana. Ho In not tied to the big
B murface of the Fusslons, as is Bakat;
Nuses  “flats,” “plastics,” “drapes,”
! or “props” as he needa them. He
tied to beautiful color or striking
Y e, a8 Bakst; he Lknows that
ik plays the biggest part in the theater's
Land yomao day he ls going to make a
Mation in which' not an inch of canvas
B palnted, In which colored and

light will do all the work.
8 fecund Imagination ia  usually
A block ahoad of his last production.
All New York wams talking about the
MERlons of “The Man Who Married a
B Wife" Jones was talking about a
% production of *The Cencl” In un
marlum built like the ringsides of n prize
B And exhibiting clay figures which
eenied the evolutions of chorus-figures
B should surround the principals and
& cireular smbodiment of the action

R procesded in thelr midst.

8§ Eenlus for color and line s un-
BRNALLy" great, but he has a fesling
theater a8 & eroative Instrument,
. daring imagination which are
still,  He In no wstriver for mere
but ths democracy of his emo-
) ps him close to the tmmediate do-
and impulses of American life today,

Reine Davies, who will be sean in the
newaat musion]l comedy, "Girls Wil Be
Girls,” at the Lyrio Theater Monday even-
Ing, has had her share of advanture. For
severnl generations tha Davieses have been
a meafaring poople, and ahe hersslf was
born down by the sea whers ita rugged
shores gave her the mpirit of ths vanture-
some sallar,

“If you want ta hear red-blooded adven.
ture,” aays Miss Davies, “find an old salt
of forty yeara ngo, and he will spin yarns
of how ho was thirty days rounding *The
Horn' or of the last typhoon when the mea
ran over the ship from sprit to stern, or the
time when, with cutluss and bludgeon, they
beat off the plrute crew In the China Sea,
Thesa stories will make red-blooded flction
seem trivinl compured with the reality.
They are colorful tales, and whan ons heara
them from the cradle they feal the call of
the sea the samae ns those old mariners did
befors them, But 1 was a girl and could
not go bafors the mast, otherwise 1 would
have beesn a sailor, too

“Nevartheless, the spirit of travel was
my heritage, and when a amall theatrieal
company cama to our town ons night 1 made
up my mind that I would try the profession,
An opportunily presented ltself In vauda-
ville and I took advantage of (i, playing In
the two-a-day during that and the follow-
ing season. [ have had several tempting
offers to join the legitimale drama, but it
I8 too serious for a young girl. To become
a graat dramitlo actress one must live the
part—ths more human you make your char-
acter the gréater your success. But youth
I too fickie to bo stilted by deep-thinking
problems, aml [ belleve that & woman
should be on the sunny side of forty bafore
she settles down to serjous dramatlo work,
At that time af lfe she han probably ex-
porleniced ita sunshine as well ma ita sor-
rows and joys, and In her work she can
express the emotions gained from life ex.
perlence and eclothe her characters with
realism such as no young woman of lasser
yenra can express.

“f llke musical comedy because It Ia full
of life and golor mnd It keeps youth youth-
ful. It comes to us but once and we should
keep it as long as we can, My greatest
ambition Is to- later play In the romantic
drama, and when I Jeave musical comedy
I hope to Jind eontinued success Iu that
teld.”

“TILL” GERMANY'S PUCK

The followlhg letter from Adelan Gl-
Spear, winnsr of -the Eveminog Lepaen
Secenarlo Contest, spedks very enthusinaties
ally for Itself. It arrives just ns his seript,
“Phil and Delphine” is rapidly assuming
cellulold form:

Blr—Ths Imminence af our £ld friends
and Dwiphine’'s,”" debut is naturally wnoc
eapaoially s0, mince [ now hear that flandall
Hiark s golng 1o be among thoss present bebilnd
tha m phione Friom my asgualntanra with
Mr, B i, | feml that Fhil wnil Dalphine sre

entiinely lucky to 1 his' #arvicem at thuir
Japiinm and that U annured an
artistie sucocss— il A papular ans,

It would be ¢ y than kind of you (£ yon
could fnd Uine keop  me posted  regapdin
any lttle ** inta'' of the produaection,
mtiould greatiy demirn to he en the Job mywelf,
bt am at the m nt just a trifta busise than
the W. K. ons-armed Daperhanger—ha L
Anished Utlelng toe complated ““Harrier
nin .!qrp inio tha soen » of Heach'a next big r
leans, ""The Aucilon Dloek." And, by Lhe way,
teslds having the he r to ba Max Bsach's
afficial'’  aduproe I ara mow working with
Ralph Ince and Hob Warwick, adapting "'The
Argyle Case,'’ wilegh will bs Warwick's first
wtarring vehipls under the Selsnick bannor.

It o ra to ma, In mentioning the work T am
. that 1 owe tha Evesiyg Lepdnn o
thanks for having bLeen Instru-
mental (n laupnching ma into the game, For
mince winnlng the contest § have had the pleas
ure of Anding my original stories In demhod——
mavaral have Lsan 'I'.\-nug[h! by Vitagrapb, World-
Hrady and Famous FPlaysrs, Thess are all
“featiuren.’’ (oo, Rabert Warwichk lust fdnished
ane of mine for Hrady, callsd ““The
tha Warna's'" Edith Btory having
another ane, titlad **The Countess'' so
agn. Both of thesa, I lLiear, ara abaut f<
lnnsed, so mentinn of them meamn Ii order, 2
associatton with Max Hench han Lden of Lhe hip-
fent, for, besides adapting the "Barrier’” 1
iave also completed dramatizationa of
Hilver Hordn,'' *“The Heart of Lhe Sunmset
an | mantioned, am now at wnrk an Th
Auction Hloek,'' tn tan resls, which will shortl
be put in produstlon by iba Hex Heach Plays
Curpoaration,

1 hops you will forgive this =ffart te hecome
my own preas agant, hut 1 honestly fesl that 1
awe ihe Eveding LEtons a sincors debt of
thanks, and incldentally have s hunch that the
forvgoing—all of which Is sulhsatle—tmay coms
under the head of ""News'

You will, | hppe, conyey my best wishes to
Mesars, Htark and Hedwig and the membars ot
the cust of “"Phil and Deiphine "

Any service 1&;;: l‘nmr ru‘mhr \'Mlm 'In ':'nr
enture [ should be hapgy 1o volunlesr, w
bt singerely. IL-BVEAR,
Nov. 16, 1018

*Phil
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THE SPEECHLESS
PLAYER

Mr. Gale Satteries, who will play the part
of the stock broker in “Hroadwny After
Dark” at the Walnut Streat Theatar Mon-
day.: In o distingulahsd-looking stranger,
of dignified manner and bearing. One
striking pecullarity of Mr. Satteries Is
his objestion to being known as & membar
of tha company with which ha travels, ow-
ing to MADny petly RRROYAnces tha playera
are sublected to, and he Invariably gets
away from the station directly upon the
arrival af the train

A fow semsons ago ha was with a gom-
pany playing a one-night atand In Tilinots,
and, trus to his usual cuntom, grasped his
wvaline and started out of ths sistion, as he
intendad to walk to the hotel, In an In-
stant he found himself surrounded by &
mob of hackmen who sndeavored to fores
him Into & vehiola “Cab, air?™ “Carriags ™
vrake you to tha Commarcial?™ "Globs
Hotal™ "“This way, alr,” “"Want s cheap
room. alr™ “Jump rigint in hers, wir"” But
stlil Mr. Batteriea walkod right on, looking
nelther to tha right nor left, At last, one
porniatent Jehu, after recalving no answer
to his eries, snid, *"Deaf and dumbd asylum,
take you right up for s guarter.” And right
there waa whers Mr. Batterlee rods.

OUT-POTASHING
POTASH

George Ashby, who has won & reputation
for couriesy and wit at the Garrick box-
offios, nearly lost his nerve the other day.
There was & Une of ocustomers at the win-
dow when & woman rather stout and
middie-aged, reached the head of the lne
“Have you two good seats not back further
than the elghth row for Thuraday night?'
she asked.

"Yes, madame” replisd the sourtscus
Ashly, taking down the Thursday suats and
selecting two

"Cine of thom muyst be an end seat. You
know I am lnclined o be & little stout.™

“] wouldn't hive nollced ir" gallantly
replisd thesticket soller. “"However, one of
these s an end seat.”™

Repertory of Ballet
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WHEN “WALLY"” WAS
A COWBOY
BOLD

“Can you imagine n young fallow just
out of oollege, with ths trua college rig of
sovern] years ago—peg-top troussrs, ahort
cont, wide extansion-soled shoes, comedy
hat and noloy scoks, getting off a traln at
Cody, Wyo.T That me,"
Ianghed Wallaoe Reld, the Lasky satar, who
will ba moan At tha Staniey Theater the lnst
half of next week In “"The Yellow Pawn”
“I waa hunting for my first job—{freah
from college—hknawing averything In  the
waorld. I had a letter of Introduction to a
ranchman near there, and he gave me n job
Ay a cowboy—and what the othar cow-
hoys did to me was aplenty. T was bucked
off horsel, sent on wild-gooss chnsan—Ifound
pnakes In my bed, got Into fghts—got
Heked, but there was ons thing that I pould
do, wnd that was awim. Just at that time
the Yellowptona River was running at flood,
and T derpd everybody to swim It with me
Nebody took It up and everybody sald it
couldn't ba done. Filnally, I swam [t, and
pfter that the cowboys knew that I ocould
do something which they eould not.

“T soon quit the ranch, howevar, and got
a Job as night clerk In the hotel at Cody,
but I nearly gueered the hotal for lifa the
Nrst night I was on the Job by appearing
in a dinner jacket However, tha hotal
recovered from this taint on ita character,
and I didn't dreas up any more."

crentlon was

INTELLIGENCE IN
AN INTELLIGENCE
BUREAU

GRUMPY'S CREATORS,
ACTORS AND AU-
THORS, TOO

Thess are happy daya for tha followers of
the wvarietles, Mors and mors thosse who
preaide over this furm of entertainment are
renching out and bringing the best talent
in other folds within their lats. This sea-
won w long lne of artists from the
legitimata, grand opera and musieal comedy
wtagn han been recrulted to the ranks of
vaudaville, Heatrlea Heorford, an enter:
tniner who once confined her distinotive
inlents to drawing rooms and individunl
recltnlg given In theaters, has found genuina
favor in thoe ranks of the twon-day artiats
with lhor series of choractarizations of
comedy Lypes.

“Wherse do you get your inspirations for
thesa fragmants of charactorizationa™ an
interviewsr asked her, knowing as every
anm doen, that ahe writes her own storles
before she recites them.

“Oh, T got a hint hare, ses & funny ex-
perienca thero and maks the rest up,' aha
replisd.  *“You hnve to. Life Is mraly
puntainingly funny, or wad, or tragia. Tha
bit 1 do on the employment bureau wias
writtan bafore 1 sver stepped inside of ons,
Haw did I know? Only from what T read
wnd heard my friends say. But when I
finally wint to one, it waa pretty much ana ]
had tmagined

“At a certaln smployment bureau where
I hava becomn known, ths ladlsa looking
for servants not Infrequently edgs away
whan 1 appear. ‘Thay nre lonth to have
thelr converaation utilizad for matarinl and
regard mas vory much askanecs, It was theras
that I pnee hud a reversa experlence from
thnt on which is based my tale of the tried-
and-found-wanting applicant for m servant
I occupind tha popltlon of would-be em-
ployar. 1, lke the Indy of my sketeh, had
boen found Iancking by a saries of prospecs
tiva employes

“As I Interviewed the next ones, who
wanted exorbltant wages and was obviouss
Iy impassibile, & thought Aashed through my
tired head, Shs sAtood there haughtlly,
having answerad all of my gueations un.
patinfoctorily, though she did not know L

wiand now, 1 sald gently, ‘let me ask
you ons mora question Do you play the
plano? Her eyes opened widely, No, she
did not.  “Oh, 'm sorry.' I replied. ‘'I'm
afrald you won't do—1U'm afrald you won't
do, You ses, 1 takes singing lessons and my
mald must be able to pecompany me during
the day, No—1 couldn't think of having
a maid who couldn’'t soccompany my munie.
I'm sorry.' When I went out,” she con.
oludad, “thera wias & Eroup of girls all
walting to ses the lady who must have a
girl who could play the plano, so sha could
ncoompany her singing. T fear I+ derived
conslderable satisfaction frem that exploit
and felt quita ropald for my trying morn-
ing*

HERE, SAYS DRAMA
LEAGUE, IS THE
MOTHER'S PLAY

This & tha play for ths mother, says
the bullatin ln which the pluygolng som-
mittes of the Drama League Indorses "The
Harg of Life” at the Broud, She la thirty-
Wiz yoars old without any oana ever noticing
it. when suddanly her boy has becoms a
man ! A moment or two Sg0 ahis WS romp-
ing with him fp some skylarking, boyish
gamea: anhd s moment or (wo before that
she was deaparats over the loss of hin baby
eurls, And now she |8 thirty-alx long years
old, and she s sitting up all night walting
for her Loy to come home; and when he
does come home ot daylight he v no longer
her son. She had spent nineteen yoars mak-
irie bl Inte W man, she sald, apd with ans
pod from & netorious Alle de Jols =he haa
lost him, That il those years shall not be
& bldeous waste the mother fights, and in
tha «nd sha wins

Miss Laurette Taylor, ths mother who
will not mrow old, s unguestiopably =
plaver of power. Sha touches her hesarers
with suoh subtle. unobilrusive urt that they
move Wwith her moads i they wait with her
duripg the anxicus hours; they are for.
turned by her doubts; they suffer with her
feara, and their ayes brim with har tears
One becomes for the moment the starnal,
walchful, leviog, forgiving mothes; and it
is plessant and bealthful tsnsmutation
wven for a man.

J Hartley Manners, the authes, has told
& story dealing frunkly with the mysiery of
birth, but he has dons It with slaple dig-
nity. The compuny of players, which in-
cludea Fhllip Morivale, Miss Lynn Feo.
tannd, Miss Save Hlals, Miss Frolllol Paget

“1..

Although "Ths Littls Lady In Blue*
which brings Frances Starre to the Broad
n weelkt from Monday, In tha first play
by Horaca Hodgen and T, Wigney Fercyval
ta recelve a production at the hande of
David Helagco, two of thelr other playn,
namely, “Grampy,” In which Cyril Maude
appeired last season and “Sunday,” which
Eihel Burrymors usad soveral years ago,
arn famllinr to Amerlcan theatergoerns,

Mosurs. Hodges and Parcyval are two
actors who have heen ldeéntifled with the
Englinsh stage for many years. Thoy ap-
peared with the Iate Wilson Barrott In
many of his plays, and eama to this country
with the noted actor on the oceaslon of
hin lant vinit, when he played In "The Bign
of the Crosa.” They remalned with Earrott
for a period of fourleén years, nppearing
In London and the provineces In virtually
avery play that he produced. It wnn dur-
ing this time they concelved the llea of
collaborating on plays and turned out “Sun-
day" aas thelr first. Hodges played the
roloe of Lively in ths production both In
the provinces and in London, whoro It wna
first produced back In 1004,

“Grumpy" wap thelr sscond play, and
so popular dld it prove In the handa of
Cyril Mauds that whon this English actor
cums to this eountry In tha plece, Hodgin
organizsd n company to tour tha provincoes
in It with himself in tha rols of the ecoentrioc
old charancter which Mr, Maude made 8o lov-
nlls th Amoerican theatergosers,

“Little Lady in Blus' thalr latest effort,
wns suggestod to them when playing an
engagement in Portamouth, Eng, The Im-
presulon they gualned of that seaport town
during thelr stay thera Influenced thelr
writing of the pleca and waa responsihla for
the nautical atmosphers which eharacterizes
the play.

The Vicarious
Scene-Painter

OMMENTING on the “Midnight

Frolie,” the New York Morning
Telegraph says, “As for the new
stage setting, designed, as hereto-
fore, by Joseph Urban, who scoms
bent on providing sccnery for the
entire world, Mr, Ziegfeld has out-
done himself,”” Business of Mr,
Urban biting his thumb at the press!

for  Trisnsis

tha enlmination of !hﬂl*ﬂ'ﬂ‘ﬂ involvas,
atd all exproaned visunlly.

The :n-an'l wynopala would eontatn afl
thesa slements, though all of them might
not he specifieally stated. )

To write nn adequate synopals It 18 avie
dant thiut the dramn must Arst Ba ty
out In detall: the seanes menially visualissd
and arrapged In sound and effeotive cone
tinulty, the thems olearly hald tn mindj
characters ao well dovaloped that they Aré
actually lving In the author's IinAgination,
nnd nll Been

Then, whether the synopain s tn 1000
words aor 5000, it will automatically registar
the visunlised drama and in (ts reading
will awaken to the eye of the readar & plos
ture story rather than a spoken ona

Tha writing of continulty from such
eynopaln, with the staff man's knowledge
hin wtudio's methods, limitations and pers
sotalitien, will bocome A  comparatively
simple thdl and may clossly reflect the
plan nhd Itent of the author.

It 18 wtill trus, howaver, that highly Ine
dividunliged creative product to ba rea
great must complets (teeslf In the mind of
Ita nuthor, An operatie compossr may nob
sonduct hin own performnnce, but he would
not dream of turning over ths orcheatration
of hia scorm to mnother man. Ths coming
genltusen of the Al will think out thelr
pletures to the minutest detall, and even
though they do not actunlly direct the maks
Ing of the pleture thelr thought and vislon
will be roverently studied and Iﬂtw

The army of scunario writers, following
the lead of the current product, with but
Httls practieal tralnime in bullding either
fn pleturen or In dinlogue, rather dazed by
the momentum of the new art, ydt limited
by the neonssnry standardigation of &
product mude to soll widaly and uniformiyps-
the army of scenario writers 18 focling Ite
wiy rathar blindly,

Hut the big and fatal error of the amie
tatirs o tho bellaf that any story in any
form, so long s It contains certain stock
externnln, will mike o pléture; and that
sinca they are anked only for nnop.d.
they do not have to put eonstructive thought
and labor Inte thelr product, "They have
been told "it Is idean that ecount,” and
they imngine an lden to conaist merely of
the framework of an oplrode—something
that may cvme to one while wiping the
breakfast dishas and bs jotted down while
tha potatoes are bolling.

Not one scenario synopals In one hundred,
axcept thosa written by men who have
workied on studlo staffs, shows thinking
out of the drama in terms of consecutive
pletures, and It In for this one hundredih
that tho editors ars looking, Given that
attribiite the matter of a econtinulty I8
secondary,

An 1o subject, tha present demand is
for contemporary dramas of Amerlcan s,
The real meaning of this damand Is that
pleture patrons scem to want to see stories
that are convincingly actual excerpts from
n lifa they know; thut touch thelr own
liven in externals asn well as In thama
Charnctern In costuma plays, for exampla,
ennnot quits be belleved in as real peaople
Therefore costume playes, according (o ex=
hibitors, ars anathemn.  Symbolic plays
with un element of fantasy or purs imaginas
tion “eouldn’t be true.'' ‘Therefors they de
not my anything to a groat mans of plos
tura patronse.  Therefors they have falled
nimont Invarinbly, since thers In so far no
wpecinlizntion of motion pleture audishoss
When that comes. thers will be s domand
for & now sort of ploture, that sets Inner
truth above reallam, and & new pleture
vialon will ba born.

Trinngle Nnds, howsver, that, given &
polid and literal reallsm, ita patrons are
mora anid more responsive to the newer
eléments In the shadow dramin. These eles
ments and this tendency ares plain enough.
The drama of merely extornal happenings
to mers lny figures, the play of fights and
chanes and darlng deeds and nothing elae,
In giving place to tha drama of the humans
copsclousnesy, Not only must the charace
ters of today's photoplay ba living people
with souls and moods and minds of various
sorts, but thess characters, golng through
the firem of dramatic conflict, must change
and grow, Character developmant—things
golng on Inslde of folke—In the hix and
vitil element of the big, vital pleture-drams
that in ahead of un, am It i of all real
dramn, of all real art,

This nlmost predicates that plays must
have a theme, 'he story must be not only
about people and things; It must be abo
something bigger than individuals,and vi
to all or many of them.

Theas sre the elementa that Triangle is
looking for in the scenarios that comes i
to it.  And If they are not at least Indinated
I the synopsis the search s saldom carried
farther One would not look In the
architect’'s specifications to the contractor
te Nnd out whaether he was bullding an
Itnlinn Renaimsance postofMics or s Spanish
bungulow,

S0 we belleva that It Is the synopaia which
will becoma the recognized medium of trans
forring photoplay ldeas and plans, but &
rebuilt mnd Huminated synopsis, sa muok
a literary product as a good short story,
but quite different from & short N
sllliful and well-packed compendy of
solorful fact, carefully constructed to oarry
continulty of interest and indicate the antire
atructurs and plan of the drama.

A BIT OF BIZARRERIE
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