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Tahun. Pickiord

Are Variégated

..' ,.1. About “‘Little Mary's"” Versatility as a
) Screen Actress. and “Less Than the

Dult.“ Her New

it was announcsd that Mary Fick.
would hend har own company—the
. yjehy will ralonse Tor Arst v-mm,
fiw banner, *Leta Than the Dumt
- staniey Theater next Monday, there
- gnaps of interest. But hardly
il in tmportance to the Iftlle mtar's
= _‘mmutmm Lt In
g wha will give a dsmonstra.
i of har versatility too often wanting in
e Biems of the lant fow yoars.
s, Plekford aid mueh amiabls and
vor with the Famous Players, but

4 not vary her characters a great

. ing hersell for the most part

ro LYP he “swesl, young thing.” as

& Girl of Yesterday,' and hoyden

e erged tenth, as in “Tuags"” and

"Hawn of A Tomorrow." Now, ac-

s to the “stills” of “Lesn Than the

= ghe wiil piny an Indian malden, or,

a & white'girl masquerading as an

* /Binos the locale of the fenturs in

' Indis, the experienca ought to be n

her.

| .'ﬂmﬁr has sesn Miss Plokford in

tatly avery movie she ever did, even

o the neollthic ¥ of the Biograph

safy bear withess to her remarkable

iy of charmeterization when she =o

ails Bhe has, indeed, enacted nearly every

“of Tole. Some of her portraits of

] ) Indians were in “lola's Prom-

% fn which she played opposite Alfred

the Delshassar of Grifith's “Intoler-

in "A Romance of the Western

! with the late Arthur Johnson and

barn Of the same romantic type, remem-
ared by photoplay-going veterana

rlinpn the two severest tésts of "Little

‘ [
©  THE LASSO LAD .
Will Rogers, rope tosser and pre-
‘mie mnulog'::, who is responsible
proportion of the laughs
new “Follies” at the For-
rest,

’.Ihl.l“-! were put on her by My,
“In "The {:‘rmlo of the Bpecles,
ahe purtray A murderous gir! of
and in “The Call to Arms,” In

h essayed the'part of & messanger
Bf tha middle ages, L was one of the
Slive costume pleces ever done by an

company,
‘Miss Pickford's history may not
Ace wt this juncture. She was
fitinals stage as n cilld, as most
knows, and when scarcely more
child went to the old Blograph
11 Bast Fourteenth street, New

VBI'H.I‘.'lG

York oity. Tn thal weaiher-worn house—
anee & fashionabls dwelling—ahe mada her
fdebut betore the all-sseing lans, under the
tutslage of Mr, Grifith, In a one-resl plece
Alled “The Vieiin Maker of Cremona” It
was har first experience at histrionie love-
making, as she has confemmed. Thereafter
fhe became a great favorits with photo-
plky fans. Those were the dnys when n
strict ban was placed on iMdentities at the
Hlograph, though the company mendacious-
Iy ment oul photographs of ita playera to
its London exhibitors. Mary Plokford was
thus Iabsled “Cladys Nicholwon™
Americans shy was “the Riograph Hrl" a
title that had Ween previously held by Lin-
an  Arvidson iMth and Fiorence Law-
rence, and that“was to be bequenthed Inter
to Biunche Sweet,

Har fame being noised abotit “Flloker
Alley,” Carl Loemmie, of the Imp concern,
tured her away from her anonymouns afMil-
ation, and she was featured with Owen
Moors, bher husband, in a number of ple-
turen, some of them mafle In Cuba. She
left Imp to head her own company, Ma-
Jestie, but soon guit 1. By that time svery-
ons knew “Little Mary,” and when she went
back to the Biograph there were silent
cheeey from mil over the Iland. Her best
work to date was done during the snsuing
monthas. Then David Beslasco offersd her
ths role of the blind girl In the Rostand
fRiry ta's, “A Good Little Devil.™ The
erition aceinimed ber a “find."” but the pivce
win not sucvesaful floancially. It did, how-
ever, open the way to another ploture ef-
Engement, this time with Famous Playars,
with which she remained until the Indl-
vidual corporation crase siruck the coun-
tr¥. The result Is that she will be moen
on the Artoraft program

The direction of “Less Than ths Dust"
was done by John Emerson, a producer of
marked talent, who has to his credit such
filma as “His Ploture in the Papers'” “0OM
Heldelberg” and *“The Flying Torpedo” for
Fine Arts-Trinngle, nnd who was [ast seon
on the speaking stage In this colty with
John Mason In Owen Davis's “Drugged.”
The supparting cormpany promises well,

" B. D

BOOTH TARKINGTON
WRITES A LETTER
ABOUT PISTOLS

To the Dramotic Edilor Evening Ledger!

Bir—I am encouraped by the amiable tons of
your aritidiem of my play, “"Mister Antonle.”* o
sak for mseme. information, amd | trust that you
will not think that 1 am oljecting to Your
eriticlam or challenging it 1 slmply and trul
and quite nalvely "“‘want to know,™ and 1 llmf'l
be really mrateful If you will tell me

Why do you call wo a delineator of smail-
town charscters? ™ 1 am mystified bocause, pinco
the writing of a nevel In 1587, ["have not dealt
In “small town characiems'' uani

when | have n

“small town

BI® SOMe Appare 8
oorur In puryly poiition] arlen (1908) and in
iny, “The Man From Home,'" The latter,
ake It you would exclude, sbviously

What s the obpction Ly the Intreduetion of &
waapon inte a play? 1. myself, beartily objeet
to tha continmous presentatiom of “‘crook stufl™’
and “‘guna’’ fer young movie auwdlencea, -but this
I & moral shiection, and yours seems to be
mqu. on dramatic and (hestrical grounds

have had tweliy plays produced, snd six
were succesalul; in three of these weapons were

and no ebiection was recorded, n_ “'Banu-
onire.”” for Instance, there was an dxtraordinary
lnwxnl of wespun-asing, as thers 8 In plays
by Shertdan and Shakespeares, o mettion ne
mm-v% than two ““previous colleagues,'' Of course,
the faet that u svapun e & revolver and not e
sword has no bearing on the cass, Dramatie-
ally, & weapon Is an instruinent of desth: it
may be a bomhb or & rapler or & broksn wash-

wl.

1 know that sofh must have & resson for say-
ing that 1 do not respact the theatsr when 1
Introduce & weapon lute & play, bul | can't, for
lh1 lifs of ow, Tathom a\l

n this obvigus bit of aymbollam | winhed te
hint that the fApest sort of person Soean’t oare
what you do to him. even though you trr to
kill nim or Cassall tos enor'’ of hie lady love,
you cannsl malte him your engmy pl
will shortly ba ppbiisied In Har
where th ose simple meantugs wil

(The play
s Monihly
probably ap-
ruu- to a lelsurely rending. ! | cannot ses how

ouitld have pressnlad Lhis meaning mors
simply and directly than by U use  of a
weApuh, he apace of & play doss not afford
opportunity for “one character to islk anoilher
to death; amld, of course, whan ane s writing
sariously. one doss ol take into account the
ephemernl spphistications of Ibm stage. such as
definitions of “"melodrama.” “‘farce.” ete. It I
the tons of a thing. mnd not the event, Lhat
mukes melodrama, Naturally, nobody thinks
“"Hamiet" & melodrama becauss thers 8 &
puisoned weapon in it

Fut. ws | read your criticiem, 11 Is Uha: very
introduction® of the real weapon

you find ohjectionable,
rateful If you will spare thwe time to
tell me why you object,

Baveral oritios In Now York made the same
ohjeotlon witbour stating thelr reasons You
are Ilke them in this latier detsil, but wvastl
unllke them ‘n phrase and in the talerant atti-
tudle of wour eritiviem. 1 should never hawe
written o any of them with any ho of =
rahs i ™ rar. but in this present missive 1 do
i nu:?n A hope. Finally, I wish again to
emphnsian prafatory stalement that [ am
it e Way © lnnim' yourseriticlem: | ask only
that you_ will ma s It a lttle more ample for
my benefit. Yours truly,

H TARKINOTON,

Prineeton, N, J., NutunLr LN

(Mr. Tarkington's question oconcoerning
the revolver im answered in the editorial on
this page. As to the other matter, Mr,
Tark ngton remalins “Amaerioa’™s most skill-
ful deunsator of mnall-town characters,”
even though he is also our most skillful
delineator of many other things.—K. M.)

THIS DAY IN DRAMATIC HISTORY

b

Apologiss to the New TYork Tribuns Maganine,

Aeschylus invents the chorus,” November 4, 480 B. C.

duly appeared In the HSBaturday Evening
Post, and therenfter the world ticked on as
uaunl. Thas story nfade nary a splash But
the plece with the splash was on the way.
It was “The Arverns Sacque” "The Ar-
verne Bacque” put Montague Glams on his
feet, and the appearance of Abe and Maw-
ruse on the stage was & foregone conclu-
slon from that momenlL They have been on
the stage In lish, French, Russian, Ger-
man nnd Itu‘x\rlun.

THE GENESIS OF
. ABE AND HIS
PARTNER

Here I8 Montague Olass coming along
with still another play, and the assumption
Is. that presently no season will be ocom-
plete without one or more plays by Mr.
Glass, who wrote “"Potash and Perlmutter In
Boclety,” which comes to the Garrick next
wealk.

The story of Mr. Glass's early struggles
with the partners ls cheering, conaldering
the helghts to which he hiks alnce llcnudo:
The first P. and P, yarn was written eight
yoars. ago, and was titled simply “Potash Ballet Russe, dus soon at the Metropolitan,
and Perlmutter.” The story oconcerned | Is largely made possible by the untiring
Mawruss's marriage and Abe's grief there. | gkill and patient labor of its mechanical
aver, and with the change that overcame | gnd working forces. A mpecin]l department
the senlor partner when large orders began | hyd to be installed, having for Its exclusive
to roll in from the cities that Mawruss was | care thé transportation and packing of the
visiting on his heneymoon instruments and the muste, For all of

One publieation after another turned the these purposes apecial trunks had to be
atory down—most of them because they made, fitted for the wearing coast-to-coast-
feared that Hebrews would be offended &y and-back tour,
it Then an obsoure publication in the Mil- The same department also handles ths
dle West accepted It, and printed it in May, | 376 casea of costumes and shoes, jewelry,
174. Then it accepted ancther and printed | yio, and its head spends his entire days,
ft—and then want out of businesa and nights, too, many & time, leading the

Thus encouraged, Mr. Cllans wold the next straying trunks Into the right path for the
story to Hobert H. Davis, who ran it In | tour, while keeping & wary eye on the
one of the Munsey publications. The next | baggnge smasheors, who are guite neutral in
one went to George Horace Lorimer, who | their desire to “bust” any trunk, Russlan
bought it. It was “Taking It Hasy.” It!or Itallan

JOSEF HOFMANN
WILL BE HEARD
IN RECITAL

Jose! Hofmagn's recital at the Academy
of Music en next Thursday afternocen prom-
ises to be as successful in point of attend-
nhoe a8 the one which ha gave here last
season, when the audlence numbered more
people than At any other plano recital given
In this city, with the possible exception of
one. Hofmann is such a superdb artist and
stands so high in his profegsion that ha Is
always assured of a sympathetienlly appre-
cintive and cultured audience, and the pro-
gram which he has arranged for his recital
on November 9 makes a special appeal to
music lovers of all clasnen

Ths series of five recitals for the beneft
of the endowment fund of the Philadelphia
Orohestra, dar the mans t of Arthur
Judmon, of which, Hofmann's recital s the
firat, is parhaps the most brilllant group of
recital attractions ever hooked In this clty.
The artists who will be presented have
reached the pinnacle of fame and represent
the highest development of their art, The
second recltal In the seriea will be given
by Mme. Olga Samaroff on Thursday after-
noon, November 16, Madame Gluck will
appear on Friday aftsrncon, December 1;
Zimbalist on Wedneaday aftsrnoon, Janu-
ary 10, and Elman on Thursday afternoon,
February 16,

Mr. Tar,l(ington Wants to Know

'SIMPLE gincerity, not to mention good-tempered graciousness, is too seldom the virtue of a play-

A BALLY RUSH TO
CARE FOR THESE

The artintic perfection of the Diaghlleff

wright when criticizing a critic—or of a critic when criticizing a playwright. But here is

a nogable example in the letter from Booth Tarkington about “Mr. Antonio,” printed ip another
column, and here, 1 hope, is & reasonably gentlemanly answer from the critic.

Mr. Tarkington asks for information bearing on the following sentences from my review:

Of 'course, he could be as simple on the stage as he is in his “Penrod.” But that isn't the way of the
novelist. Instead he quails before the awesome figure of Thespis and hauls out—a revolver. * * * When
the Mayor casts a loaded revolver in the way of the lunatic in order that he may kill Antonio in the course
of his cap-pistol eampaign—well, it is just one sign that a novelist ought to keep to his own business or
else have more respect for either his own trade or the theater. With humble simplicity, Mr. Tarkington
could make Mr. Antonio a triumph. When he brings in the revolver of melodrama he merely arms his audi-
ence and puts it on the defensive. ‘

From ., Tarki believes that the Evening I r's eritic objects unqualifiedly to the
revolver onthtlj;: :{u:ze. aai:-?gl't:?kington knows that he nm:ammat'uﬁe filled “Beaucaire” with swords, and
that Sheridan and Shakespeare were not above cold steel. r. Tarkington concludes that “the
fact that a weapon is a revolver and not a sword has no bearing on the case. Dramstli.ully 8
weapon is an instrument of death—it may be a bomb or a rapier or a broken washbowl" And,
naturally, he “wants to know." »

There are just two things to be said:

First. A revolver is different from a rapier ‘'or & washbowl. It is capable of & narve-shl.tterinf
racket, which makeh its introduction upo he stsmlt.he signal for an extreme and violent state o
‘nervous suspense in ainety-nine hundred of the ‘audience.

d. A reylver exploded in a vast emptiness-—physical or dramatic—is several times as
nerve-shatiering.

Obviously not uce the state of mind for genuine character study or for
such Hlmm:uh ﬁrw?frok‘}::‘t:h hup:“ﬁ;mptad- Mr, Tavkington complains that the brief space
'of & play doean’t afford opportunity for one character to talk another to death, But there is auch
a a8 killing symbolism by not taliing about it at all. Thus, when Mr, Tarkington puts an all-
lu% idea into .memubotm.mwmm a third-act curtain, it

m"m a4
earthly objection to introducing s revolver into a play. But there is a
SRS aTui RSt resiees
: 8 MAY or A&
3-- the only dramatic action in “Mr, Anrulp.-"

Skinner on ‘i:ollabot*at} "
of Actor and //

Audien
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The Distinguished Player of “Mzr. Angonio’

His Art to Members of the Drama League ; \

and Aftl Allocintion

By OTIS

VERY kean stodant of the thealer, Dr.

Brander Matthawn, haa sald that ts no
artist does popular demonstration and ap-
proval soma #o readily and In sueh abund-
Ance A8 It doss to the mctor, Thars s &
mound reason for thin The actor's «art
plays upon the more or less unrestrained
emtions of hin avditors, 1o & degres not
ta be compared with that of the appeal of
the sculptor, tha paintsr, the poet, the nov-
elint, the architect. or even the sensuous
art of the dancer or the more emotional one
aof the musician, To ba sure, thers In &
closs kinship in the enthusinam svoked by
A gilted orator or celebrated soloist, but
even in these instances thers Is not hat
complete amalgamation of the artist and
hin product that we And in the case of the
actor Canvases may be hidden In rub-
bish heaps, sculptural masterpieces burisd
in the dirt of ages, music scores looked In
forgottan trunks and still ba perfect works
of art, but the work of the actar Is neaver
nocomplished without his actunl presance
and ths peesence of an audience. Nothing
in his art s over aliva until that moment
of eollaboration and cohtact,

While art for art's sakes la never abasant
from the player's purpose, his thoughis, or
even hin prayers (If ha says them), It In
art for audiences’ make that becomes his
achlevement of supreme endenvor.

1 have referred to audiendes as (he ne-
tor's collaborntors: perhaps I should have
sald, (nstructora, * * * We do often mis-
caloulats our affects In study and rehear-
eal, | recall my experience in “The Honor
of the Family,” a play which up to the first
entrance of Colonel Bridan was one that
rather got on the nerves and bared the
audience. It was & long series of dem-
onstrations and preparation Two par-
sons waere plotting and conapiring to get
away with an old man's money, when at
the end of thelr plotting Colonel Phllip
Bridan appears upon the soens, He In
there to put thess plotters to flight. At the
entrance of the Colonel the doors fly open,
and slamming his oane upon the table, In
a loud volee he demands to see hin unele.
They are amased at his appearance. He
tells themn he I8 going out to smoke =&
clgar, that he s coming back In five min-
utes, and that If at the snd of that time
he cannot see his uncle, svery one ocon-
nected with this operstion can clear out
This struck me ns being a very apirited,
very forceful, very Interssting end of an
net, but | was not prepared for the recep-
tion that that bit of acting recelved. Tha
howls of laughter that came up on my Ap-
pearance way something that nesarly dis-
concerted me, and Immediately on the drop
of the curtaln a continuation of their
laughter was something that T had not
conaidered pomsible. 1 knew that Colonel
Phillp Bridan was humorous, but not in-
tenmsly funny. Ths audience then told me
what Bridan was and thereafter my ap-
pearatice was greeted with laughter, and
1 saw that it was a character whoss comio
possibilities outwaighed his serious ones
8o the audlence gave me my first lesson as
to how to treat Colonal Philip.

I had the same experience In the char-
actor of Hadjl In "Kismet.” The character
of Hadjl is that of a wily Orlental doting
upon his daughter and seeking Wrevenge for
the wrong done him by his anclent anemy,
Jawan, I saw a very excellent melodrams
in this play, but I falled to see the ecomle
characteristics that actually worked out
for the audlence. 1 did not know that my
bloodthirsty threais were going o provoke
inughter, or that I could commit murder
and recelve howls of joy from my audience;
but 1 did. Before opening the play a New
York theater manuger said, "I unddrstand
that thers are & few murders in this play.
Do you think Broadway s golng to stand
that?™ 1 told him 1 thought Broadway
would at least accept It, poasibly enjoy It,
but 1 was not prepared when T found my
fingern,on the throat of my deadly enamy
1o hear bursta of uncontrolled mirth; and
Inter, when my other enemy was flung into
the pool and my hand was on his head,
thrusting him down Into the water, whils
1 countad the bubbles that came up, one,
two, thres, from the expiring man‘'s llps—
I was not prepared for s greeling as If it
were a Zlegfeld Follles performance. |
was taught that these two murders wore
nomething that had & serlo-comic aapect,
and the joy of my audiebes was joined to
mine, They waere not impresssed with the
bloodthirsty, horrid aspect of thess two
qecaslops.  They had entered into the spirit
of thin performance of a falry tale of one
thouwmnd yenrs ago, wers enjoying my Joy,
and thelr heels were clicking together with
dolight as my hesls did

Then thore in the controversy botween
Irving and Coquelln as to how much the
actor shoUld put of himself and his own
emotlons Into the character, It s an old,
old dispute, und possibly there may be
right on both sidés; but It seems to me
that the theory and ocontention of the
French actor waa the only ane selved with
effective result, that the fealings should be
left entirely outside in the performance.
The actor must be cagable of presenting
rage, hope, despalr and all as If he was

SKINNER

presenting the sume thidy,
dulges himssif in the
when he represents grief,
comes (neffoctive to the &
ories real tears ha In apt to choke
utterances, and yet 1 oan recall so
applicants for thestrioal honorw who §

“T know [ ohih Kot because W

read these scenes 1 ory real tears™ -
wayn fool like maying, ““Wall, g0 home &l
cry them, but not In public.” Jhers
but one person whom 1 recall who
the oapacity to ory reaml tesrs, and
was Clara Morrin Jt would be &
little matter whather or not she shed

ronl tears, but It dld amount to A

deal whether she could oauss her &

to shed roal temars.

T think we can find avthority for the
slimination of the actusl pressnce of

tion of the actor In the words of the
brated French actor, Mols, who onos

in hin dinry his disgust with his work
night before when

fully Into the emotions of his

“1 wan real, as I would have boen

he mald. "I ocught to have beon real
another way in accord with tha

of the theatar.” Put whan mechanies |
coma too pronounced the effect on the

ence- In gone. We must be Olled
spiritual exaltation; pulse quick, body
mind alert to meet any ocontingency.

only wiy that we oun fgures out thia

dox of acting and emotion I8 to say

wa must present tha feellng, we must
more or less of it, but we must 'y
be under control. It must be method ples
the spirit of the occasion, and not emoties

But 1t ha b
of wrh
: R

“Y'UNDERSTAND?™
The only original Potash,

Bernard, in & new variety, “% .. g
and Perlmutter in Socioty,” e

comes to the Garrick yﬂdﬂ.

minus the mothod. 8o, after all, the sctes
may fesl, and he does feel, !
When all ls done, the actor will have
complished lttle of permanancy. He has
written hils name in water. N of his
achle ts s left behind to tell ux W
manner of man he was. And, In the
of Oarrick,

i
eV NS R TRALER
Bo I'-t up ot
though it be fllled with

too soon the clock strikes the
whereln is heard the cry:

“The king ls dead! Long live the

“YOURS FOR VOTES AND LAUGHS”




