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PHILADPELPHIA, SATURDAY EVENING, JULY 1, 1016,

Evening L‘Edger. Prize -Scenario Contest Opens With Model Secript of prodt;,cea

The Form Your Scenario
Should Take aaShown by
“Misfire Microbes”

By WILLIAM COURTNEY

Of the Ralfe Stodlos.

Tha Howing model peript closes the
lessans Nﬂ! sommards witing whioh ?:n;:

deen running in the Foening Ledger,
the astual working manusoript from whkll\.
Max Figmon’s comedy “Mis-Fira Microbes
was  produced. In anrother column Mr.
Howyt explains the maturs of ‘the lat of
eharacters and tha acena plot, whioh ahould
accompany every finjahed roenario, The
syunopats was diaousaed, with eramples, in
an earlier lenson. Tha {a a one-real sevipt,
Bee it and understond the romnorio befter,

BCHENE PLOT.
INTERIORS:
Artie's living room—1-2:2-45-47-48-40-50-
51 -

Jane's Iaboratory—8-8-10-15-14:-16-23.24-
268742,

Through mioroscops—18,

Hall In Jane's house—18.22,

Buloon No. 1—2T-28-20.

Undertaker's—14.36-36.

Baloon No, 2—41.

Murphy'n living room—E&8.64-85,

EXTERIORS:

Artiv's apartment—i-43.48-52,

Jane's hotime—~8.7-0.11-16:18.20.21-44.

Btreet In front of Jane's—1T.

Baloon No, 1—28.10.R2,

Undertaker's slgn—31,

Undertakor's—3aa.

Btreet in front of garden—18,

Garden—139,
Saloon No, 21—40,
CAST:
Artle . ociiiia i tha milllonalire
BB vy siesssbviesssns v sclentifle student
HonrlatthA ...covivesn doctor, nlso eclentifio
MUrPRY .« cvevvrvosssboansinninann Janitor

Two bartenders. Two undertnkers. Baby.

EUBTITLE—ARTIR HAS TWO DUTIES
IN LIFE—TO GIVE HIE CANE AN
ATHRING EVERY DAY AND TO KEEP
JANE SUPPLIED WITH SWERTSB
AND FLOWERS, HE PROPOSHS
BVERY TUESDAY AND THURSDAY—
THIS 1§ THURSDAY.

BCENE 1—INTERIOR OF ARTIE'S LIV-

ING ROOM.
Artlo ta Just preparing to leave; he
plcks up  his hat, stick, eandy and

flowers; Just as he gets to the door
he remembers gomething; goes back
to the table, puts all his things down
nnd picks up n plath photo of Jane.

BCENE 2—INTERIOR IN ARTIE'S

APARTMENT.
Close-up of
photo,

BCENE 31—INTERIOR
APARTMENT.

Artle nets down the photograph, pleks
up ‘his things agaln and exita. At tha
duor he turns and takes ons last look
at the photograph.

BCENE 4 — EXTERIOR
APARTMERT,

Artie entera from his apartment and
meetn Murphy, the janitor; Murphy I8
looking rather sad; Artis is very no-
leitous to Murphy.

BUBTITLE — "HOW
WIFE?"

Murphy answers that she lan't very
well; Artle is sorry, gilves Murphy
some money, which Murphy takes re-
Tuctantly; Artie exits ms Murphy thanks
him profusely, saying '‘Sure, an' he's n
fine boy!"

BCENE —INTERIOR OF JANE'S LAB-
ORATORY.

This s a reom In a private house,
ndapted for Janes sclentific experi-
ments} thare are teat tubes, retorts, al-
cohol lamps, Bunsen burners and glasa
jara In the room ; there are also & num-

% her of candy boxes, some probably un-
opened, and a number of bunches of
flowera In various stages of withering;
thesa are the past and forgotten gifts
of Artla. Jane enters and brings to
the table & glans far full of prunes; she
donn her Iaboratory apron and rubber
gloves and, takipg out one of the
prunes, puts it under n microscopa ; she
wiarts to focus it

BCENE §—EXTERIOR
HOUSE.

Artla enters with the eandy =and
Mowerns; he starts to ring the ball, but
deoldan to look in the window of Jans's
Inaboratory ; he goes to the window,

BCENE 7—EXTERIOR OF JANE'S
HOUSE.

Close-up of Artle at the window ; he
takes the flowers and candy and his
hat In one hand, taps on the window
with his cane, then draws back out of
sight.

BCENE 8+ INTERIOR OF LABORATORY.

Jana at the microscope focusing It;
hears the tap on the window ; she looks
up, but dossn’'t see anybody there; she
goeas back to her microscope.

BCENE (—EXTERIOR OF
HOUSHE.

Closaup of Artis at the window; he
comes forward pgain and looks in; seea
Jano and smiles at her,

BCENE W—INTERIOR OF LABORA-
TOR .

Artle kissing Jane's

oF ARTIE'S

OF ARTIE'S

I8 YOUR GOOD

or JANE'S

JANE'S

Jana looks up agaln from her mlero-
Beoped seea that It (s Artle ut the win-
dow, and nods to him to come ln; she

SCENARIO CONTE.ST BEGINS TODAY:
THE PRIZE—$100 AND PRODUCTION

HE Evening Ledger Prize
It will‘cinse in three weeks,

tation. The finished photoplay
early in September,

on by the following judges:

MAX KARGER,
Director general of the Metro.
and

THE PHOTOPLAY EDITOR

STANLEY V. MASTBAUM
President Stanley Booking Company.

The scenarios submitted must be of 2-reel length; that is, they must con-
tain a story which, when filmed, will take about 30 minutes to show. By seeing
any 2-reel production at a photoplay theatre you can get an idea of about the
number of scenes and amount of material necessary. Your scenario need not
be typed, if your handwriting is clear and legible, but it must be written on
only one side of the paper.

The most interesting conditions of the contest concern the localities to be
shown and the people represented. The winning scenario must deal primarily
with Philadelphia places and people. It must include scenes using the exterior
or interior of six of the following places:

A Ball Park An Elevated or Subway Station
The Ledger Office Independence Square
The City Hall A Railroad Station

The Navy Yard
Girard Avenue Bridge
Fairmount Park

The Postoffice
Rittenhouse Square
Ledger Central

#

This condition is not so difficult as' it may seem. Almost any of the
above-named spots may serve as a meeting place for your characters, though
it will improve the worth of your script if you can make the nature of the
spots shown essential to the story. The greater the number of Philadelphia
localities that you can introduce in addition to those named, the greater will
be the value of your seript in the eyes of the Judges. Provided, first
and foremost, that it has a filmable and interesting story. ,Interiors and ex-
teriors of other places than those named may, of course, be freely introduced.
You may treat your story from a comedy, dramatic or melodramatic angle.

In regard to characters to Le employed, the Evening Ledger makes no

award will be announced in the Amusement Section of August
6. The author of the winning scenario will receive a cash prize
of $100 in addition to the production of his seript.
a voting competition among Evening Ledger readers for posi-
tions in the cast, the scenario will be filmed in the latter part of
Auguet undeg the direction of a film company of national repu-

The scenarios submitted in the competition will be passed

Seenario Contest begina today.
The final date is July 22, The

Following

will be shown at local theatres

STANLEY V. MASTBAUM,
President Stanley Booking Company,

MAX KARGER

OF THE EVENING LEDGER. Director general of the Metro.

direct restrictions, except that the majority must be Philadelphians, The
Judges will look with most favor, however, on scenarios which introduce such
characteristic figures of the city's life as: 2

The Shop Girl

The School Boy

The Factory Worker

The Motorman or Conductor
The Clerk

. The prize-winning script will be produced in Philadelphia at the places
utilized by the author, and with an all-Philadelphia cast selected by the votes
of the Evening Ledger readers. It will be directed, supervised, photographed
and assembled by the Metro Pictures Corporation, of New York, a company
whose nationwide reputation guarantees the most artistic of productions.

In addition to actual production, the Evening Ledger will give the author
of the prize-winning scenario a cash prize of $100.

The twelve ‘next-best scenarios submitted will receive honorable mention
and be referred to film companies likely to look favorably on them. Any other
scenarios of distinet merit will be returned to the authors with words of com-
mendation and suggestion looking to the improvement of the scripts and their
submission to a producing company. This will be, by the way, the first step in
a new service department of the Amusement Section, dealing with scenario writ-
ing and aiming to give local scenario writers the benefit of criticism and to
guide them to the right producers. The rights to all unsuccessful scripts will
remain with their authors.

' More definite announcement of the conditions of the voting contest for
positions in the cast of the prize-winning scenario will be made in the Amuse-
ment Section of next Saturday.

The Policeman

The Baseball Player

The School Girl

The Stenographer

The Fireman ‘

turns toward tha door of her iabora- vary Interestedly, belng fellow scl Jane takes the stathoscope and what ha can do for him, and Artle, raloon and enters; he has a hard time
tory, walting for his entrance, entista. listenn to the heart and lung nctlon of carefully sstting down the prunes and getting the door open, as his arms are
I oy SCENE" 20—HXTERIOR OF JANE'S the marmoset, while Henrletia holds it wreath, takes out his handkerchief. full of bundies.
SCENE 11—EXTERIOR OF JANE'S HOGED 2 they commeant on Its condition and Jane dries his eyes and tells the undertaker | ..o, 41 INTERIOR OF | SALOON
= v 24 an " v1sk AUNNE -1} o g s b
“(".T\‘?.']I;lq angle view—Artle nods “all Close up of Artle at the door; he Is ,,'.T.:,l:‘,k _.".\ n”[l‘l\-('[‘]'l‘lnr‘ OF SALOON :‘l:“:,,.h:“i::“:,::tf[ual. lild".r:}:;: m‘-r;:',l"]ﬁ: NO, 2,
AN ; + he makes 1ocinton, | SUENE - Z6 TXTHR 1 SALOO v n - .

right'"; leaves the wlm:,ow mnlhl“-:lklu ,‘;;f{,‘:;’:ﬂ".'::r:i;:‘rh".m’:;'lﬁ{-nur E‘,?,“J.,-.i.r:-ll NO. 1 dert -.mrrlu-allu his nuinl*nnl.“n t:nl].l:le .“:Jr:_:!ui’::;e;'e alLd I::.:"l\, Mutr(:hy. ts]w'hn I:;

h tha front door, WwWhie L] e 1l hatn Artt man, and starts measuring Artle w n drunk ; #y gol together o

in_throus ! and Jane are still in the ball; this glves Artlo enters, hisaitates In front of s tape measure; he measures his helght, the bar; Artle buys Murphy a drink;

partly open.
SOENE 12—INTERIOR,OF JANE'S LAB-
ORATORY,

him the opportunity he wants; he exits
toward the window of Jano's labora.

tory with a determined expression on | SCENE

Jane is oni Artle enters: he offers his fack, NO. 1,
candy and flowers, but she I8 paying | SOCENE S1—EXTERIOR OF JANE'S Artls sntery,
closa attentlon to her microscope and HOUSE, bar; he ls very
waves them away, say:ag “In a min- | Close-up of Artle at the window;

ute. I'm busy now; sit down Artie
looks around for a place to put his
bat and stick, but finds everything
fllled with her paraphernalla, so slts
on the edge of n chalr very uncom-
fortably, and puts his hat and stick on
the floor beside him; she doean’t
look at him;, s0 he coughs to attract
her attentlon; she remembers ha la
thera now and turns to him; he gives
her the candy and flowers very gal.
lantly ; ahe thanks him for them, sets
them down with the rest, without open-
ing them; he sayn, “What are you do-
ing?' and points to the microssopa ; she
talls him to have a k for himself; ha

he looks In carefully to see that the
girls ara not thers, reachos in and gets
the jar of prunes; he fondles the lar
exultantly ; siarts to exit, when he
thinks that he had better let Jane
know what ha had done; ha reaghes in
the window again, brings out heér note-
book, hunts for & pencil, finally fnds
one; he juggles notebook, prunes and
pencil around till he geta In position te
write; finishes his writing and reads
the note.
INSERT OF NOTE—"Heartlens famale, you
have scorned the passion of & trus and
nobla hemrt, 8o I have declded to end it

are; he guards
hung In back of
SCENE

NO. 1

SCENE
NO. 1

graclous, givea

Artls accepts;

loon door and exits into the saloon; he
has the prunes under his arm.

27 — INTERIO™

the hartendar I1s a littla curious about
him, but Artle won't tell him what they

drinks hin eves cutch sight of a wreath

25 —INTE

29 — INTERIOR

Artls has seen the wreath and offers
to buy It he presents (he bartender
with & large bill ; the bartender Is very

pronses pnother drink upon him, which

he naks how Murphy's wife s and
Murphy tells him that she's very bad;
Artie Is vary sollcltous; he forgets what
the prunes are for and gives them to
Murphy, saying,

SUBTITLE—"IF YOUR WIFE 1S ILL,
SHE MIGHT LIKE THIS DELICACY."
Murphy takes the prunes and thanks

him; as an afterthought, Artle gives
him a fow of the flowers he hnn ploked ;
they finish thelr drinks and exit to-

calls out the figures to his naslstant,
who sets them down In & book e also
takes the width of Artie’'s shoulders;
both men are very solemn and the
genaral atmosphers of the place further
dopresses Artle; his handkerchief Is
much In evidence ] hs sees somea palms
on the wall,

BCENE 16—INTERIOR OF TUNDER-

TAEER'S,
Close-up of the palm on the wall

OF SALOON

takos a drink at the
careful of the prunes;

them carefully ; as he

the bar,

RIOR OF SALOON | SOENE 86—INTERIOR OF UNDER- gethar.
TAKER'S,
Closa-up of the wreath over the bar. Artle signifies that he wants to buy | SCENE 43—INTERIOR OF LABORA.

TORY.

Jane and Henrletts have finished
thelr examination of the animal and go
back to the table, whers Jans finds the
note; she reads it, rushes to Henrlelta
and shows It to her; they are both hor
rifled; Jane takes off gloves and apron
;ﬁd exits hurrledly, followed by Henri-
elin.

the palms; undertaker solamnly givea
tham to him and accepts a big bill in
payment; Artie Iindicatea the kind of
coffin he would llke to have, gives
undsrtaker a card with his name and
address and, taking up the prunes,
wreath and palma, exits; he still has

. his handkerohlef in his hand and dries
his eyas with great difMoulty,

OF SBALOON

him the wreath and

Artia is now a llttle

the mlerosco all. What fitter means to that end can drunk; he gathers the prunes in one
looks Into % I chooss than the very things which have arm, puts the wreath over the other | ECENE 37-—INTERIOR OF JANE'S LAB-| 5CENE (1—EXTERIOR OF ARTIE'S
SCENE 13— como between me and m;‘ haphiﬂﬂlrlfi hI and exits a little unsteadily. : ORJ\JTORY. R e & APARTMENT.
fose-up of the bugs on the prunes have taken your prunes.  Your aver falth: | cpwm 310 — EXTE or N ans  An enrietia working
(fmu‘hnmo mlecroscope. ful Artie." = \l_‘u ‘1 EXTHRIOR OF SALOON over the animals; Jana this time has a Artle and Murphy enter. both cry-

Artle had read the note; he puts tha

SCENE 14-—INTERIOR OF JANGS: LAR- note back In the window and exita,

ORATORY,

Artis onters from the saloon with the
prunes and wreath,

ing ! Murphy goes down and Artie goes
up Into the apartment: Murphy now
has the prunes,

tast tubae, fllled with a fuld, over the
burner, and is watching Into & magnl-

stands a little un- fying glass; she is talking to Henri-

ICENE 22—INTERID OF NE' )u

Close-up of Artla; he 1s frightened &CIE:&J INTHRIOR FE L JANES certainly | looking around, sees a slgn etta, who takes notes from what Jane | SCENE {4—EXTERIOR OF JANE'S

and says, “Good heavens! What's J. I A e b igroan the street. sAYE. - HOUSE.

e ane an anrie on ALY SN 81 A
i the antmals ; Jane suggestsa they go Into BCRNE 31 : SCENE is-—-aTRLET IN FRONT OF A Jans and Henrletta enter from the
SCENE 1—INTERIOR OF JANE'S LAB- the laboratoryi both exit Into the lab- Clossup of an undertaker's slgn. GARDEN. house and hurry to Ford, get In it
ORATORY, , oratory. SCENE 02— HXTERIOR OF SALOON SiETAR FOENE DG Ehey ORI DN and drive §9 Xtk

Artle shows the horror ha fecla, but | gy  2—INTERIOR OF LARORA.| NO1 collaction; he enters the garden and | SCENE (—INTERIOR OF ARTIE'S

JADG only laughs at him: he asks het | ““rORY. Artle decides to go to the undertak. starts to plok flowers; he fn still using | ROOM.
What. WaS. URAse N Dioroneape s Jane and Henrletta onter, with the er's; starts mcroas the street. . his handkerchief, Artia snters, pulls the coych out In

sha says "It's & prune.” He says, “I
know, Wut what are those crawly
things!" and Jans answera:

SUBTITLE—"DEADLY BACILLI ; THERE

"ARE TWENTY MILLION OF THEM IN

THAT JAR, ENOUOH TO KILL ANY
PERSON EATING OF PRUNES"

Artle shudders, draws away; Jane

stil} laughs at him; she tries to get him

animals; Jana prepares to make a test
on the marmosaet; Jans and Henrlettn
both look at the muarmosst,
BOENE 24—INTHRIOR OF JANE'S LAB.
ORATORY.
Close-up of the marmosst
BCENE {i—INTERIOR OF JANE'S LAB-
ORATORY,

SCENE
TAKER'S
Artle enters;

i3—EXTERIOR
Artle enters, looks ut the things in tha

window and snters the place.
H—INTERIOR

man of mournful mien; he asks Artie

OF UNDER. the centre of the room, a chair at the
head of the couch, and puts candles on
it; he lights them; he goes into hia
badroom, gets the spread off the bed,
putting this on the bottom of the
couch, with the wreaths sand fAowers
and palms on top of it, laying down on
the couch; he pulls the spread over
him and arranges the decorstions on
tap of the spread; ho clasps his hunds,

SCENE 19—IN THE GARDEN,

Artle on his knees picking flowers;
he met2 up, gathers everything into his
arms and exits,

SUBTITLE—THE LAST TOAST TO LIFE.
SCENE 40— EXTERIOR OF EALOON

NO. 1.
Artie enters, pauses In front of the

OF UNDER.

met by undertaker, a

to come back to the microscape, but he
runs out of the door after grabbing up

his* hat and stick, with Jans after SOME DAY
~ him,
SCENE 18—EXTERIOR OF -JANE'S Ty ol ] RO T ) s

HOUSE,

Artie enters, Trom the houss, with hin
cap and stick In his hand | Jane, In her
apron and gloves, catches bhlm; she
sayg, “Won't you come back?' He an-
awers, “Not with thoss things In the
room.” At just this time Henrleitn
drives up in front of the house; they
both hear her and look to ses who
it is

ENE 17—S8TREET
JANE'S HOUSE, .
Henrletts enters in u Ford ; she stopa
in tront of the house and gots out | ahe
waves to Jane. who s off scene, and
taking her marmoset and a cape, with
twa white rata, out of the machine,
exita to the "
BCENE 18—EXT 108 JANE'S
HOUSE

L

S el
M

IN FRONT OF

)

YOU MAY WRITE FOR THIS STUDIO

| e e+ ‘-'l-@"l.‘? e e~ - ’ »

AT

mikoa one last prayver, pully th
over his fave. o i

SCENE {i—EXTERIOR
APARTMENT,

Jane and Henrlotta enter in the
Ford; they fump out quickly and exic
into the apartment; Heurletta carries
her madical case.

SCENE {1—INTERIOR
APARTMENT.

Artie asloep on the couch; Jane and
Henrletta break into the room; Jane
looks wildly argund for sigos of Artie
finds hie hat and atick on the table and
knows that he t4 thers ; Anally It dawos
upon her that Artie is on the couoh ;
mrylh!x? looks ma If ho were dosd :
she goes Into hysterics ; Henrieita has
taken hypedermic out of hur case and
prepures to Inject it into Artly, when
::: m:. wmmut undv; ths sprend:
face and puts ler head on hie qh::
to deteot mny poasible heart wction.
SCENE

APARTME

OF ARTIE'S

-

OF ARTIR'S

18 horror atruek;

(S-INTERIOR OF AnTiEs |

Mead of Matre

As an naddsndum to the
now coming o a oloss
Leponn  and  suppleme
neanarie printsd hefewil
a faw worda reintive to the
nosne plot.  Thean are vital
wellwritten soript. In st
rina for the contest, It ¥
mnry that a oast of dha
piot mocompany svery

In Arawing up your s
oast of charaoters on A pPags
or two pnages, as the case m
raraly that you will have ¢
characters, and £ you find tf
you oan be ressonab ]
plot 1s ramblling and dlsconn
Intarasting. It (s Impossible
Inrge number of charactersn kb
npace of KA00 feat of fikm.,
shotld be centred on nN
poasibla,

Perhaps the best form for 4
your céast ln an followsa: In %
the page write the word . :
it, drop several shaces, and lert
margin write the name of your prim
male character in capitals, A fow
( . « . ) or dashen (— — —
follow the name, and then give
description of the charncteristics of €
mon desoribed. It Is well to d
hero as the hero: far example,
JOHN JONES—the hero, about 20 ye

san of Thomas Janes, & hanker, f

?hr{. (A woalety . rathor tha

end) = 4

With your other charaoters yo
low the same general plan, You W
ably find that John has s mother
little to do. You do not nesd to o
Your actlon may very likely o
men with ones girk and perhag
falrly strong character part for
man, Cast the thres Mmen
Then drop a few spaces, and ti
middie of the page, put 1
ACTERS" Cast two or thres of ¢
characters who have
the others In na
men, soclety people, eto.” Perhaps
the malds have a Nttls mors to
others, but they do not need &
cast. For the sake of those who
Ko Into detall, anather method of
can ba suggested. Cast your
characters as above. o it eon
minor characters put everybody
pears In the pléture on & suparats
after them put the scenes in
appear, The dlrector can than ¢
out the minor characters who are
{mportance and He will be able
just what provision to maxe sor
people who will take care of the B
of the cast. LTk

When you come to the scens pla
well to close-up them undsr sxtel
interiors, Taking your exteriors, 1
say that scens No, 1 in & parik. This,
park scens 8 shown in Socenes Nos
11 and 17. Write down & park, aftes
dash ( — ) and Ogure ane (1),
dash and figure 3. Another dash : 3
# and so on, Indicating tha lol
take place In that park. If you bave & |
or three close-ups in A park scens, tl )
become part of the whole soens. W
suppose that Scens No. 11 Is a wide an
view of a park bench. John nnd
nre meated on the bench. James |
John 18 surprised to ses him. We
a ¢lose-up of John That ls Seats .
Now we will got n close-up of Mary,
reallzges that John must he su i
Jim. ‘This in Scens No, 13, We ne
back to the full visw, which I8
No. 14. r

In making up your scena plot you Wi
write: - ‘o i

A PARK BE‘NCH—H—M—II-—I{;"‘

Such close-ups are all part of whols
ernl locatlon, List all your sepurate
tions this way and then lst your int
sets in the samae fashion, I &t 1

A HALL—0(—8—7—18—20—143, slo.

Thess Instructions are brisf, but ahe
lutely necessary for all writers to obm
In submitting manuscripts for the E
Lepour's competition

-

B
A il

1T would advise ail scanario writers
vinit a studio as frequently as posaible &
watch the pletures as they are being m
He will see = thousand and orie littla thig
which have been passed by Jn this rl
because it s almost imposaibla to exp
and make clear all the matters that
sach In themselves of Infinitesimal N
portance, but which in the aggregats o
tor much. It is only by coming to
the camera thoroughly that you can.
for it thoroughly. 4

Many a poor soript is sold because
the production needs of the comp
which It 1 submitted, and the
holds true,

1 got many Inguiriea from writers
how they can know what the different
ufmcturers want. There are two
knowing. The beat Is to subscribe to
good trude journnl which gives the &
and ndvance notices of photoplaym
by the various manufacturing comp
The second way I Lo watch the scresn.

Seo ail the pictures you can. ‘Tabul
them If necemsury, By so dolng you '
reslice that ths program
one, two and three-reel subjectss ]
you have & marks! for your one, tweo
three-reel photodramas with the §
companles.

Cloae-yp of Artie; he one o |
|



