SIMPLE ARITHMETIA

PHILADELPHIA, SATURDAY EVENING, JUNE 17, 1016.

PHOTOPLAY
THEATRES
DANCING ,
MUSIC

WHERE THEY MAKE SCENARIOS INTO PHOTOPLAYS

DL NS T

, From time
of stages.

to time the EVENING LEOGER
At the right may be meen

the glass roof of an inclosed sta
stages are used,

gives its readers glimpses of the inside of

Photoplayland-—the studios where actors and directors make the myriad 1
¢, while at the left are the platforms of the outdoor stages and the curtains of white cloth to diffuse the sunlight that would otherwise fall directly upon the players and the settings.
or interior scenes. Exteriors are taken under the direct light of day at approprinte “locations,” some of them miles away from the studio.

ictures that Iater flush across the screen,

Here we have the Lasky studio, in Hollywood, Cal. Note the two varieties

Both sorta of

“New

Theatre“

: That the Movies Built

.

e . * "
‘A Prominent Actor, After a “Rest in the Movies

Plans a Playhouse Endowed With
His Photoplay Salary

By HOLBROOK BLINN

" Holbrook Blinn, who has varled his
~ pasoctation with Margaret Anglin s o
N revival of Oscar Wilde's “A Womadn of

"o Importance” by appearances on' the
pereen in World photoplays, announced

L seme time ago that he woa voncerned

@ project for the erection of a the-
. k was fo bear his name—
andowed by the fitms ke hoa
jn. Here are some of Mr.
's ddeca on the subjeot:
—

HERE Is no need for a new theatre—
but thare s room for ona. The revolu-
" Yonary ideas In my proposed enterprise are
| pumerous. I mean to have a small,

0 '::tfoftlhh theatre, seatlng, perhaps, 700,
‘with o haloony, but ::JH and 1 mean
o put on pleys not arcially profituble
o (he ordinary manager.

" Btrangely enough, this type of play Is

| going very well now. When you can put on

Fiustice” and Shaw plays and get com-
fortahle rung out of them, it's a slgn posl-
tive that New York ls getting big enough 1o
do things in. You see, we're getting to be &
centrd, Tours are no longer fashlonable,
and people who want to ses plays come to
Kew Yo

"l!ho P‘:?nm Theatre, which T started
several years ago with n polley of one-tict

L plays, was a step [n the direction I am pro-
1 ing naw, The Princess WAs uUnguccess-

for the luck of $1 seats and the small-
of the house. Admission was denled

W great olass of theantregoers who can
gd only $1. AL that, with ity terrific
Blicap of smallness, the Princess came so

PARIS POTPOURRI
" ON YANKEE
MOVIES

gmay har American films out of Eng-

)Y the means of excessive taxation,

it would take more than that to exclude

B France the reels from Yanlkee land,

A Parls correspondent of the New York

n. Pathe's host of clnema houses

d nightly by the enthuslastic folk,

to rensw thelr aequalntance

‘my “blg time"” friends, Pearl White,

'w, Paly and Edward Arden. M.

hrel Ix falrly worshiped by the French

and when thes blonde herolne seems

ot Ind one encourages the other by
3 SWalt, M. Clarel will save herl"

Ahs epposition houses Charlot (Charlle
n'y nom Francalse) (8 the all-power-
met which drage In the franca. In
MYus Unes are introduced anent “The

of New York,” and a Chaplin im-
Some disgruntled lady has Invaded
imng of a London wewspaper and

to tell why films from the United
| Bf America should be “passed up"

I8 that ohe haas not besn able ‘o

Bluck Hand" plotures, sent over

mda of the Atlantlo, but nvers
¥ must be exciting, If iImmoral.

A parsonnel of the Almed parties sha
£, and dishen up certain of the cast

8 pedantic manner: I can alweys

a8 American thing directly the curtains
L for the stocky, blgnt-featured ‘jeuny
L Wears awful ready-made clothea
= # firlous low-orowned hat, while his
SLrean s an exuberant young lady in a

and skirt, with skimp hair down

ey

i,

A for the child In the play, It is usually
L loking, as though it had been
and doughputs, and no more

Indictment of marriage could be

L5 dllqn;ietins and sinister woas

One story was about &

l.hl:‘t:mr. and the \gfant seemed

sk Nd cheriahed by |ts parents b
‘_‘l.. by night. A they w.nmnuppm«i
e ToAlthy persons, 1 marveled that
SR N0t hire & nursemald, After golng
TV Pantomime of eating dinner,
BP8 Until the thief erters, when, en

e - m:::him;ndh.dmru
= walch which hs has

W1 the baby's crib,”

near being a success over a perliod of twn
yenrs that I have the greatest optimlam for
the new venture, \

I will produce only unusun] plays, with,
perhaps, un occusional revival of Wilde or
Finoro, Then, If 1 get a particularly good
one-net play, 1 shall add that to the regilar
performance, You see, one-nct plays are n
sort of hobby with me. I admit I have
leaning for them, You can get stuch a ot Into
thom and such a lot out of them. But thers
ia no home for them here. Vaudeville ac-
cepta only comedies or melodramns, and
they ate uniformiy {1l done. Anf If you add
& one-act play to a regular play the audi-
ence at once Imagines a weakness In the
main play, Now, In my theatre, I shall con.
trive to disslpate such, susplelons, 'The
house will have a regulir polley and pa-
trona will know what to expect.

That f# what I want my theatre to
have more than anything—a poliey, Untll
Grace George took over the Playhouse thers
wasn't a theatrs in New York with a
regulnrly sustalned policy. Department
Htores and shops have character, but not
theatres, True, Belagoo does not run comlie
opera In his theatre, and there I8 o certaln
dignity to the performances at the Em-
pire, but It is imponsible to ldentify any
set poliey., The Bandbox Theatre has a
character, but it |s amateur. [ am glad
the Bandbox has made good. 1 think the
old Princess heiped lnunch It, and I think
it will help my new theatre.

In order to establish a poliecy n theatre
must be free. That is why we are bullding
n new one. We muat have Independence.
In searching about wa found no theatre
In the better theatrical distriet which did
not have allinnces, und so we declded to
bulld.

I shall try to make my thentre dis
tinotive for good acting to be found in it
There will be no stars, and no dctress
friende of backers who hnve to be taken
care of whether they ean net or not.  And
there will be no type actors Wa will
never judge an actor's Hmitatlons by his
success In one role. You Know how man-
agers say “That s John Drew's part,' or,
“That Is an Ethel Barrymore part,” and
hire their company accordingly. Well, wa
shall never do that. All of the company
will ba people who act. 1 think it was so al
the Princess, We tried never to place a
square peg in & round hole.

I am attempting this new project be.
cause 1 fancy It, nnd because I feel that
there I8 room for It Not many asctors
would take the trouble, you know. It will
be n conslderable strain. That is why |
have rested all year In the movies An-
other reason for my flm career Is that 1
wanted to gel some capital, for 1 don't ex-
pect to make much money out of the new
proponition,

Evcning’ Ledger Scenario Lessons 12 and 13

By HARRY O. HOYT, Head of Metro Scenario Staff.

Comedy and MC]O&I’&I’I‘IS.

Siamese Twins of
Screcn

HE “polite" or "drawlng room’ eomedy

has for n basis some novel twist in plot
or some pituition, It rarely re-
quires nny grotesqie “"make-up" or éxtraor-
dinary stage properties,

In the slapstick comedy wa find that melo-
drama (8 the bosls of the story, and the
comedian makes up his character along
burlesque comedy lines.  Also we find qulte
often thut most elaborate stuge nsets or
Uprope’ are needod,

The difference lles in the fundamental
distinctlon between the two branches of
comedy; . {. e, the probabllity that the
comady might be true and the cortainty,
aon the other hand, that such sltuations are
imposslble and tolerated only because of
the element of humor. In the “polite’
comedy there must be un air of realism,
The spectators should feel that what they
see on the scereen could have happened to
them If situations similinr to those shown
on the sereen had arlgen in thelr household.
In wlapstick the audience never In supposed
to tnke the sitvation serlously, and improb-
abilities are passed over for the amuse-
ment afforded.

Melodramna offers a wide field for slap-
stick comedy., It I8 ensily burlesqued or
“out-melodramaed,!” If we may coln a word
to express our meaning. The melodrama of
vostaryvenr, wherein the villain tles the hero-
ina to the saw wheel or drops her in his
playful way from some skysoraper, offers
opportunities for excellent comedy., The
pudience once took these “daring dromas’
seriously and higsed the villain roundly.

1t would be Impossible to write & play
Iike this today and get away with . The
audience would Inugh, 1f your comedian is
obviously a comedian (witness the malke-up
wnd walk), you can piay such scones ns these
in n moit gerlous manner, yet the audlenoce
feels that it s & comedy and Is both thrilled
nnd pleased,

Impoasible rescues are made, wild plots
are attempted, and the “suspenses” I8 the
e¢lement that carrles the play. The biggest
fuccessos of the pregent day In slapstick are
malodrumatie comedles, The bigger the
thrill the bigger the success.

Rallrond truins In  eollision, dynamite
bombs, aeroplanes meeting In mideair, sub-.
marines, daring falls, all are thrown into
the melting pot from which come the best
plapstick comedles. Thesa elements In the
story make for suspense, and your comedy
without suspense Is just as bad as your
drama without suspense, perhaps oven
WOrke.

To Illustrate suspense In the slapstick
comedy and to show how close to drama It
comed. we brielly outline the plot of a giap-
stlek comedy and of % melodrami.

In the comédy the willnin plants a bomb
In 0 piano, so that when s certain key la
tonched, (£ will, thraough s connectlon with

unusunl

a clgar llghtar, Ignite the fuse of thse homb
nnd blow the plano and the person playving
it up, The bomb Is pinnted there for the
purposs of revenge by a man who desires
to Kil the owner of the pinno,

Tha villaln I8 played “stralght” ag he
would bo In a dramn, There is no burlesque
of the part.

From the moment the bomb Is placed
the susponse starts.  Severn!l people play
the plano, and we are shown “clogeups’
of every key striking excopt the one cons
necting with the bomb, Here we hive
the Innoeent bystander In imminent danger
of being blown up, and It is comedy. Now
connlder the dramn.

A villaln endeavors to do away with the
hern. He armnges n homb attached to an
nlarm clock, with the ciock arranged to
oxplod# the bomb at a certain hour, when
tho hero will cartainly be there. The little
daughter of the hero i3 the only one near
at the hour set for the axplosion

Again we have the innocent bystander in
dangor, and it is not oomedy. The sua-
pense (s worked up by flashing the hands
of the clock getting nearer to the appolinted
hour, and we look for some rescue,

In the first example we have comedy
suspense, and in the Inst we have dramatle
suspenss, What {8 the difference?

Both situations are worked up without
the zlightest trace of comedy, yet one regis-
ters comedy and one does not. The differ-
ence fiea In the ldea and the development
of the story itself, and not in the splsode
mentioned.

You must be able to fesl what your situn-
tionas will look like when reproduced on
the screen, Melodrama te be convincing
must be very real, 1f It isn't, you are quite
Alkely to have comedy. The line of de-
mareation is very fine

Mnke your plot convineing, and the malo-
drama will play up In & convineing manner
Make your plot comedy, and vou will get
a nugh with your melodrumatic threill,

There are times In comedy of the slap-
stiek kind when you are compelled to play
certaln melédramatic eplgodes with some
decidediy comic character becausia the
melodrama s too real, too lttle of the
comedy plot having been given.

As a rule, however, If you establish a
comady plot you can use melodrama with-
out stint Indeed, to secure the proper
thrill, impossible melodramatic situations
are concelved untll It in almonst correct to
sy that nothing Is impossiblie, melodramn-
tically speaking. in comedy.

Situations that eould never ba used In
stralght melodrama nre In demand, bec i
the very reamon they are not useful in
melodrama, bélng too impossible to be con-
vinelng ns a drama, Is the vory reason why
they ars wanted in slapstick comedy

Suspense should be worked up gradually
in all kinds of comedies. Unlike droma,
you eannot allow your story to sag In the
middle If you are writing o druma, you
can bridge over & drop In lilerest by
comedy or by churancterizsntion or othar
alamants, but in comedy you have o progres-
alon of comedy Interest starting from the
beginning of the pleturs snd oulminating
at the finish. It (8 guite permissible to have

Coatinned on Fage Two

The Coun!l:c r-Plot—Its
Importance to
Films

‘er’.‘ have now seon how dramas and

comedies are developed, We have
pald some attention to the various elements
in photoplay construction. It wlill be neces-
#ary to return to these elements and give
them our specianl attention in some future
urtioles, purtionlarly the Intervelation of
one element o another

All this sounds rather difffeult, but, as a
matter of f(acl, photoplay writing 18 na
nimple, o more or less moechanical operation,
If you have the ability to concelve strong
drimatie situations and to handle charac-
tere

In order to write o play for the spoken
wtage, [t |8 necessary to understand play
writing. In order to write a novel, It In
necensary to know how to write—to get the
viewpolnt or viewpolnts from which your
story I8 to ba told. In order to write a
soenario, it (g8 necessary to know how to lay
out a story In scenes.

In order to Jny a story out In scones you
npprosch nenrer to the ll!::m: form than to
any other Kind of Hterary compowition. On
the stage you have from one to flve acts,
which usunlly meanas from one to  five
seones, All vour anctlon tukes place In these
scenag, although the charncters may tell in
dinlogue many things which oceurred off
acena or which have happenesd years be-
fore.

In the photoplny we are abla to show
thesa scenea; hence, instend of three or
four acts amnd as many geenes, we got four
or five reely, with perhaps 50 scenes to the
reel. The whole object of photoploy writing
Is to place your actlon—to tell your story
In seenea, In order to tall it in scenes IL in
necossary to annlyze your plot, to trsat |t
mechanleally, for It must be subdivided
into weenes, and hence requires mechonicnl
treatment

To be able to perform these mechanical
pperations without destroying the beauty
or the strength of your derama s the dim-
oulty which besets you In attempting scen-
ario writing.

As photoplaye have Improved and the
art hag grown, it has been found by direc-
tors and writers that cortain words and
phrases which they employ easlly sxpress
and convey certaln thoughtss hence, they
are used, and these are simple, ns we
hive seen In preceding ledsons.

We have dissected the photoplay, both
somedies and driomas, to discover Just what
glements wWere ne Ary to muke n fin-
lghed photoplay. It we were to write n
play or a novel, wo would find that the swime
alements entered into it We would have
plot  and ecounterplot. We would have
character, atmogphere, suspense, continuity :
overything thit we have In tha photoplay.

Indeed, If we were to study any form
of Wterature, we would be obliged to dls-
sect 1t and to digcover how It was con-
structed. The difficulty In photoplay writ-

Contlnued on Fage Two

What Happens from

Sccnario to Screen

The President of the Mutu al Deacribes the f)roccalal
and Tells the Cost of Making Film

Productions

By JOHN R. FREULER

Being portions of an address delivered
before the General Federation of
Women's Clubs, in New York, by the,
president of the Mutual Film Corpora-
tlan, It will give scenario writers
among Evening Ledger roadera some
notion of the processes that le between
the script and the soveen.

—

HE making of @ fvereel production
Twhich takes about

one hour and a
quarter to show Involves wvast labor and
blg exponses.

We must In the first place have the
studio, a specinl equipment for lighting,
seenery and various mechanicnl accessories,
Any studlo worthy of the nume today rep-
resents an investment of approximately one-
quarter milllon dollars.

Next we are concerned with our play,
which at this stage we will call & scenarlo,
the working seript or skeleton outline of the
photodramia, as it Ju belng run Into words by
the nuthor or more properly by a serles of
puthors who have evolved somaebody’s plot
Into & motlon pleture scennrio, The cont of
this seenario completed may total from $600
to $1600 In common practice. According
to the requirements of the scenario a cast
must he chosen, actors and nctresies em.
ployed und extra people hired. In a produc-
tion of this character the star will druw a
salary of approximately $1000 a week and
that this star will be supported by a cast
corting perhaps $2000 in addition per weal ;
that the dircetor who has gharge of the
production or pleture will recelve anywhere
from $200 to §1200 per week ; that the cam-
ernman who actually takes the pioture re-
celves 8706 to $160 n week. Now we have
our people wnd our place to work In. It Is
going to take us & minlmum of filve weeks
1o make this ploture. Mennwhlle wa are
using the expensive equipment of the studio
and perhaps all sorts of acosssories and In-
cldental properties ke automoblles, special
tralns and so forth.

Soeénn by scene o pleturs I8 taken until
the negative ls complete. In the making of
o fve-real produetion—which  will uiltl-
mitely be shown to you as K000 fegt—a to-
tal af 10,000 to 40,000 feet of negative will
be taken, beciuse many eEcenes nre talen
over to get deslred effocts.

In the presence of a conference of the
director of the pleture, o représeptative of
the executive ofMeo of the producing cor-
poration, probably two men from the
seonurio depiurtment, A cameraman, and in
mont instances the star, a fArset print or
positive copy from the negative Is projected
on the screen for examination.

A conforence 1s held. Various soencs ara
elimingted und  shortenad or  modified
The titles have to be written, photographed
und Inserted. No expenss or cars 8 spared

Making Movies on the

Panama Canall witl'n

t]'ne Aid of Uncle.Sam

HERE are few places in the world that
Tc-mlnln go much pleturesque history and
romance as the Isthmus of Panwma, Anpd
now there in ndded to the narrow strip of
land connecting North and South America
a world-wide interest In the Panama Canal
—a feat of engineering that will forever
remain & lasting monument to American
skill, courage and enterprise,

When Rex Beach wrote “The Ne'ep-Do-
Well." he contributed to English lterature
the first story written around lha.l‘.ill.l'_\"l'.l
Cansl. Recently *The Ne'er-Do-Well” witd
made into & 10-part picture by the Sollg
Polyscops Company. of Chlcago, producaers
of “The Spollers,” and In this form will be
soen for the first time in Phlladalphin in
the Forrest Theatre tomorrow night, Thare
will be & symphony orchestis of 20 pleges,
for one thing: & massive stage setting

Mrs. Langtry and That
Gogo Sign

N " that Mrs
rt comes fropm - Baston 4
l.::;‘::r. whils sppearing al Kmp ‘!;Mu‘-
tra there, Was canglderably apunoysd Yl
joke that wis perpatrated upon har unwit-
i .5 . treals
hare I& in use on Baston str

mﬂ‘ﬁ'::'m the purpose of regulating
traffic and the Farber Slaters, recently at
Kaith's here, wha were on tha blll with Mra,
Langtry, concelved the notlon oil‘“buré
esquing . They abtained ;“ long :Ld (;:"
4 signs paluted randing VStop 4 lh.
These ware natled on epposite sldea o‘“ e
stigic.  'When Miss Furber lurn:d uu: o
n toward the wings the Stup :;m
showed lo the asudisnod. She wuu.l:l ‘nn
biow ® whistle, the orchestra would stop
faying and the stage hands would run
:um the stage Just as padoatrians do when

traMe is oponed ¥R Al
preceded the Farbar Sls

‘nul;: mr“gn.!h 'alu W Wb‘:tu' 'l.::

by I with her semaphore In the winga

Impw: viaw of the Euglish mmnd::

pany of

:I:'M n the w

wign readlog “Slop” In :

at her -
n’aajn ml::::l‘u:“ - “:nl‘uh with
syern  Without

representing the Pacifie end of the Canal,
which serves as an atmogpheric background
for the fllm; a large créew of men. back-
wtage, working out sound and voloe effects,
and, last but not least, n Hawillun quartet
to sing old Panamanian, Hawallan and
negro melodles.

All this entertalnment will be In keoping
with the spirit of *“The Ne'er-Do-Well™
which {8 a story of the construction of the
Panama Canal, and all the scanes of which
were actually fAlmmd on the Isthmus and
in Central America, A compuny of several
hundred players was transported, nt a oons

diderable expetise, to both thesa locatlons
Specinl permission of the United States Gove.
ernment hind to be obtained before anything
eould be done at Panuma. When 1t was
secured, General Gosthals, Jovernor of the
Canal Zone, did everything in his power to
help the gond onuse along Ai B Tesult,

many striking phases of the construction
of the "bilg diteh” are shown throughout
the actlon of "The Ne'er-Do-Well" the
various charactess In the play moving about
In nll the acenes ng though théy were an
actunl part of tha work, und not merely
pupnets who had no business thero at all
Thus g the entire atmosphere of the ploture
rendered distinetly natursl—1in violent con-
trast, for example, to the wverugs photo-
play, set In artificlsl surroundings and
taken In some studlo far removed from the
locale supposed to be represented.  Incldant-
ally the brilliant troplcal sun of the Isthmus
Insured perfeoot light for the camers wnd
all thin was taken dus advantage of

In *The Ne'er-Do-Well" Kathlyn Williams
and Wheelor Oakman are supported by
many Panamanlans and natives of Cengral
America.

Movie Art of the
Future

The wsrt form toward which moving ple
tures seam 0 bo struggling s a form of
suggestive pantomlme, Just what type of
pantomime thiv will be we cannol yel say,
but It seems falrly certain that It will be
on the order of A frank, naturalistie speo-
tacle, such as “Cabirta.” It will not lie in
“screen verwons' of famous novels or plays,
however much this parileular kind of fea-
ture dlm may be exploiled at the present
e

For these "sorden verwlons” are nelther
more of less than o book or plays, they
are sssentinlly 4 ®erent. Moving-pleture
directors, in thelr more honest moments,
will tell you thia They know only too
well that “movie” piays are net the same
In structure or in form as ths regular
"legitimate” plays from which they ure now
w0 often. laken. “A fair avernge.” a di:
recior sald recently, "l this: onsthisd 1y
taken direct from the origiaal play, one
third more la adapted with conatderable
alteration, onethlrd o original—cruated.”

The emotionsl appeal of & book or play
sdspied for the movies ls much wesker
than the emotionsl sppeal of an originel
“movia” play. Com an ordisary sbort
Ao, writien -pcc.uﬁ:ntw the screen, wilh
the photoplay version of soie ¥

The pioture s reassembled and It s pros
Jected and sereened agaln before another
conferencs with the titles In thelr proper
places.  If It passes this examination the
negative in then cut to conform with the
form and the approved positive print.

According to the stope of operations of
the enncern through which the ploture s
reloansd or through which It s sold and
delivered to the theatres, a large number of
prints are made. In the Instance of a
eartunin great comedian a total of seversd
hundred prints are made, while on the usual
five-reel production it would be fuir to say
thit from 40 to 6O prints would be made
for relense In the United States,

Each of these prints will be 5000 feet
long and will require many hundreds of
dojlars’ worth of film stock. The making
of thewe prints Involves expensive chemical
and mechanical processss. - Very Iarge
quantities of chemicals, costing as high as
$60 per pound, are used. If our fve-resl
production is run Into & total of approx-
Imately 50 prints, we moay say that probe
ably not less than §30,000 and mayhe §200,.
000 in capital is tled up In that production,

Now the distributing organization beging
its work. These prints must be shipped
to the motlon pleture exchange from which
the theatres get service. In the case of the
mont extensive releasing concern in the
United States this means supplying prints
to 8 branch ofMees or exchanges. There
wre others nearly as large. From these exs
chanken the positive prints are distributed
to the theatros which rented or bpoked this
production, I have not burdened ‘you with

Continued on Fage Twe

FLORENCE NASH WAS
THE LADY WITH
THE LISP

Florence Nash promises that she will
work without a Jisp in the future. Ta
help her keep her word, Willard Mael,
the author of “Pansy’s Partioular Punch,”
which Miss Nash will present at B. F.
Kelth's Theatre next woeek, has carefully
elininated all words which Miss Nash
might find difficult to enunclate. He has
aEpecinlly tabooed the word “disgusted,”
whose comedy pronuncintion by Miss Nash
has caused wll preceding writers of hep
roles to put It into her dinlogue.

It will be remembered that Florenoe
Nash's first real hit emme when she ape
peared In “The Boys of Company B” as »
stammuaring schoolgirl, who alse lisped
The stommer and the Usp pleased her audle
ence ko much that managers insisted upon
her continuing In this sort of role. Frank
Danlels had a part written in *Miss Hook
of Holland" for Florence Nash and her
Isp, and ngain she scored. Then the mane
agement of “The Algerian™ insisted thag
she play a lsping soubrette. She objected,
but the director had his way. However, In
her next role, that of & manlcurs girl, In
“When Sweet Sixteen” she out out all
tricky epesch, und from than on she dis
carded her peculiarities of enuncintion and
spoke stralght Englikh, getting her comedy
from slang, Inetesd of stumbling upesch.
Talking to Wiliard Mack about vaudeville
nudiences, during a relicarsal of the naw
shketch, Miss Nash remuarked:

“Vaudeville Is a great school for actors.
In the twoaday you cannot go out and
eay. ‘I will dawdle n bit in this scens and
muke It up later” You simply cannot let
down for n singie minute. You've got to
act up to the mark all the tme you mre on
the stage.” To all of which the dramatist
hoartily agreed.




