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PAVLOWA AT U CITY

e S Mbiatt 1o 0 SRR

| The famous Rusgian dancer as she appears in everyday llife. The photo
wis taken when Pavlowa vigited Universal City to appear in *The Dumb
Girl of Portici,” now entering its second weck at the Forrest.

Sothern, Retiring, Praised

by Justin Hu}'l"t-l_y McCartl'ly

Author of Sothern's Last p]ay. as Well as One of
His Most Popular Productions, Calls Him
Our Greatest Romantic Actor

BY JUSTIN HUNTLY McCARTHY

ﬂi farewell appearance of K. H,
QUM dn Judttn Huntley MceCarthy's
b Wiy poelle sl romontio pldy,
BT Wera King" pivea added intereat
&% apfirecidifon by that author of
Hothern's acting befare Mr. Sothern
aldayed the role of Francods Villon.

D heard much of the aotlng of Mr.
il béfore It was ever my good for-
s #%¢ him, Tales came to me from
the Atlantic of 8 Rudolf Rassendyl,
B [alormed the bright romance of Zenda
2 1hs high passion of a Master of Hav-
ot and the ‘gallant humor of o Mer-
B o1 oard of o scene with o rose which
§ S to be ona of the tenderest, most
: love scenes known to the modéern
Peauld only hope some day to bé

; uro and to judge for mysalf.
L L Lims tpok me to New York, and
BEE my frat choughts was to satisfy my
LY a8 tp the young Ameriéan nclor.
n‘nnnunc«i to mppear in o plece
Coldnial Girl" and 1 was present
#t night, 1 can recall no occasion
.T experlence of the stage in wHich
Wyellar Interest in what I was gbout
L hoptd, 1 feared, my anticipations
Hre wWerd tempered by upprehanslon
ML U8 T suppoks one alwayy does
lruh occusiony, the possible 'dla-

Sl very distinctly the suspense
M Which 1| walted for the appearance
& Bothern; [ do nbit very clearly res
t .ptx. L know that it denlt with
n strogele for independence,

" Heopled with wicked men in
(SRR, With kallunt spirits in blue and
URAE for dme reasop or othyr the hero
B Hitnwilt In & plock casw and thit
E0did n & wild blase of Liberty

b= triumph of the [Declaration

'Jlm‘_.' But the play ‘might have

11 0ree or much’ hetter pia

& Wils RhA Huve lert an ittle .llmp':'u,:
my mamory. had comé to see

R

f pralsed and famous actor nngd found he
deserved all hisg prafses and all hils fame.

I was so fascinated by the player that
I found It hard to analyze my fascination.
Partly, it was plain, the chinrm he exercined
wad due to his possession of that quality
which, for the want of n better word, wa
call magnetimm-—a quality given now and
then to fome few statesmen, to some few
actors, wd which of |ts ‘own force muut
comipel nttention and conguer the spectn-
taot'n Monses. Hut Mr Hothern's nutural
magnetism wan, as I found in pursulng my
wnalysis, allied with an admiralty mistered
method and a ressoned dart. The soting wad
Us admirable as If the actor had o combat
with nll the résources of his craft an un-
appoalink personality Instead of employing
them to support one of the most appealing
personalities that I have ever seen upon
the stage, Nothing that hnd been sald in
hig pridse had overpralsed him; rather 1
found him better than the best I hoped
from enthusiastie testimony

If the older Sothern might have heon
n great romantle gotor, the younger Southe-
brn s a great romantic actor The term
vwramantic actor has been muith abused it
Is not enviigh for a player to garh hime
gelf In doublit and hose and to carry A
sword as long as that of Captain Spavento ;
the trapping of the Paledin sits most un-
gainly upon many shoulders, snd there he
raw, modérn volces which utter vory un-
couthly the glowing specch of her i, *“He
who would understand the poet,'” Baye
Goathe, “Must wander In the post's land."
he trues romantle actor must have win-
dersd In the kingdom of romance, have
gebn with lving eyas the castles of en-
chantment and have brought back from
his adventure some of the magic gifta that
are only conferred ln falryland. It is the

Contiuued on Fuge Twa

FROM PITTSBURGH
TO OPERA, BELLE
STORY'S STORY

From o parsosage near Pitteburgh to the
grand opera atige seathd an wlimost endleas
journay, but Bolla Story had already tray-
glod ths gredter part of the dlstupnce. Bhe
has redched db uear her goal that tha rest
of I4e trip should be comparatively eauny
Aliss Story is using vaudeville a8 one of
her gtopping stones and is to be heard st
B F. Kelth's Theatre next week In a reper-
talre of high-clusa vocal selections

Miss Btory I8 the daughter OF » ninister
who htd har Study musie with the Intention
of niuking har & cholr dinger, For a While
the girl Sung W one of the moxt exclusive
churehes in Flitsburgh and alpo iIn select
imtuiion! olrelbs, It Wis not lopg gfter her
musionl aducation hid been Halshdd that
fha wett o Naw York to alig In a eoancert,
ap It was then that her voles attracted
atisption snd Ehe was offersdl & tour in
"'ﬁ.-uu. which acoepled.  Ho fuvor-
3{1‘ wis aha roceived In the two-a-day
thay rlog Diltinghatn signed ber fur the
phink dound rele with Monlgomery wid

iz thblr E
t Labir, w

g musjesl suecésr. “Chin
Mr. Dt aawumed

tha ma ot of the New Yerk Hippe-
O :t : 4 Miss Story (4 that in-
stitubig hrq. plide capactty. This

Gl of the hsm;
_Iuwir. attonpted,

£

e
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Evening Leclger Scenario Lessons:

Lesson Eiﬂht-—Suspcnue Suprcmc in Plot Devclnpmcnt: Kecp the Audience Guess-
fng—Lcsson Ninc—ln Your "punch". Make the

ure A Hiring
deviouns
the
tiength of the dramatle moment: Is in-

LA T cight of the

MU?-"I‘ EeonArion wa regels
of incidentn They lead by
pathe to some dramatio moment and

1t to enrry the d
body of the

A or w
story ™h N by
times: by the riter coneelvin® th
of hie story firat and attempting to lmngis
e thict swould logleatly lead
to much 4 clihine

Nine Umes out of ten the Author takes
the path of least reslstancs hnd weites the
obviotn, tritn, thmp-warn thome e may
whow originnlity In his denotement and ah-
ritely vone In the peenes leading up to
Gilve your story o body as well ns
d. If you Have a podd olimicx _vog
not rush g and geadyothe deet (den
thiat comen (nto your mind for developing
this plot to the climax

Al youresif IF the Incldents lrading to
the @ ax 18l n ktory?

It should e,

Many of our best stories are bullt
“rovar Fnglish.” to use o billined terin.
The unusunl th in the best way to go
At it but the uhusual situation s Invaluable
10 the phutoplay.

Glven the unusunlt
elimix, vou must then
beglnning It In hers that most authors
fall, This |s tha reason Bcreen credit s
g0 often’ withheld from the amnteur writer
The director producing the pleture realizes
that you lnve t#n lden, But that (8 all,
The rest s trite and eommonplacs, The
staflf writer bullde an original atory. and in
bullding 1t is many times obliged to change
vour ellmax, probably retalning oonly the
underlving den,

You do not got

noperle

ol e

munt

with

ma

ending
neok the

or unusunl

unuEnl

the oradit. Personally,
wa think you shonld hnve It nand most
companies will give you the oredit todny
with pethaps some one mentloned ng mnk.
Ing the scenario

It thie teuth muxt be told, the man who
Luilde the body of the story Is deserving
of more credit thon you are. Hin in roally
the greater originalits, an your story would
nut be Interesting without 1t

The strength of the climix eannot ntotie
for the weak ntory, and the audience view-
ing the ploture will get restless,. Thare
will s no mental exhillamition lending up
the denoudment, no stimualis to give
the pleture the "punch.” The very unusunl
climnx will fall fot

We hove discussed charncter and atmos-

ti

“Good Plays Die Young”

HERE could beé no more fallible

method of testing judgment of n
play than by matching it with that
play's success!

With plays, as with people, so
often the good die young! So very
often, the bad survive! To praise
the plays that prosper, and slight
the others, were to follow the mob
in its every error, to laud the banal,
the obvious and the commonplace,
and to ignore what is too fine or
too lofty for general comprehension.
It is a reporter's duty to say what
pleases the publie, a critic’s duty to
say what should please the publie.
The reviewer doed best when he does
hoth,—Channing Pollock in Green
Book.

p}l_m'_sh_mcnt Fit l]1c Crl'mc

Hy HARRY 0. HOYT

Hond of Motrd Srennrlo Staff.

ANNOUNCEMENT"

"l‘HT.'IRH will be 20 Icssona in the
Evexing  Lenoeg's Course  in
Sconario Writing, Thgy will con-
clude with the printing of a model
geonnrio which has been aceepted and
produced. The lessons began on
Saturday, June 3. They will con-
tinuve daily until Saturday, July 8.
Clip and eave them, for on July 10
will begin the BEveNiNG LEbGER's
Seenario Competition. The condl-
tlons: A Philadelphia loeale and
Philadelphin characters, The award:
A Cash Prize and Production by a
well-known film company with an
nll-Philadelphian east.

phare.  Thess glve life and Eoul to your
Incidents, but there must ba something else.
Thare must be something to give life and
woul to; there muut bo plot

When we rofer to n string of Incidents,
an we did in the opening paragraph of
this artiele, we refer to those storles which
hiave hut o slight plot if you plek the
nvernge story up nnd dissect It the bones
rattlo. 1t may have some lfe and a lttle
soiil, hut there s no Mesh and bhlood, I
Is n disjointed creature with perhaps o
fing hedd,

Continulty of incldent helps
obviously thin plot, but cannot disguise
the foot that It Is merchanical after all
Muke your plot molid, give it substance and
let the elininx come ad the strongest link
In o strong chain of dramatle Incldent,

In talking with a scenarlo writer the
other day, 1| suggested that he kelze & cor-
tidly opportunity to obtiin suspensa, He
ropllod that he had suspense in tho de-
nowement.  He had a big “wallop,”” as he
explalned.

fiore Is another element, then, that must

+ eonsldered.  Let us say that this is the

wyous system, to continue the figure we
uning. Whers shall we have
Wusponse? Must It be oniy In the head?

Daecldedly not! Glve ¥pur story the
fleali and blood of n good plot, without nny-
thing stimulating to the nerves and you
will lack the parfectly rounded seenario
You may have Hre and soul In your char-
poter and atmosphers, but thers I8 no fool-
ing-—nt least nothing gripping.

You cun start suspense with the feet,
ar opening, of your scenario nnd bulld with
It until you finiah It i necessary. It s
vital In the highest degres.

It you start your story with n mystery
you start with a moment of suspohsie. An
you bulld you should helghten the mus-
pense, Eventually wou will arrive at n
point where nothing will satinfy  exespt
violence—somathing to relleve the feslings
We are dealing In a small way with one
of the most difflcult guestions In photoplay
writing. What [s8 susponse?

SHuspenss (8 that element
which holds the attentlon, curlosity and
expectation of tha audience Other ela-

v hold the attention of the au-

N an seenle effects, character

wyal, heart Interest, ete, Curlosity
may be held by something odd In the pic-
ture, but when all three are held, there la

caover the

haen

in the story

A mental responks that cin only ha de.
peribed with the waord suspenie,

I a woman In about to sit on A MANR'S
high ®ilk hat we abtuln Aukpenss 1f ahe
mite on It the Auspense 18 ovir,  If Wha
nitemipta two or threa tlmes (o sit down
ofi It and &nch time &  anconsclounly
wtopped from dolng o, we have Increased
BN hde

To complete the ploture it I8 far more
effective It whe never wits down on It At
all. Parhape the owner of the hat arises
from a chalr nearby and geta his hat in
e to prevent (ts rdln, We Have accom-
plished the purp —we have chented sus-
pense,

The attention, curlosity and expectation
of the nudletes has been hroused and held

Most writers mistake violence for sus
e tise I the so-called "“punch'™  pletures
nearly alwayn thk “punch’™ Is physical, A
Lrain enes plunging  through the open
dArawbridge, f yacht blown up, the tene
ment House fire and the miany variationa
of théga [dens are physleal It In violence

The “punch,' In Ita truest sense, s men.
tnl.  Oftén we find thot the susponse has
worlted up to the.point where it culminntes
I wiolence, whera the guspense In relleved
by violenoes, amd thers g a perfect “"punch.”
The suspenss nnd the violonce blerd, an It
wore, and the two elements harmonize and
cowordinate,

Buspense runs throughout the ploturs, but
the "punch’" comes usually at the climax
If sou have a big “punch® to start the ple-
ture It I necedsary to keep the action rapld
with faw lapkes of time, and the Ihterest
must never lag to the finish, and in addl-
tion it s quite probable that you will have
to hove o Blgger “panch’™ at the end,

In n recent ploture the director showead a
very mnovel maethod of gettihg rid of an
undasirable by one of the gangs of lower
New York's East Blde. A gunman wis
mintioned on the roof of an Apirtment
houwe with a allencer on the gun., A mem-
Lar of the same gang lured the victim into
porition on the sldewtlk below and wcrosa
thb #troet, and thon asleed the man to walt
while he cialled & feland Inside nt the bar

The bceno wns set. The gunmhin ralsesd
the pun to s#hoot. 'From over the gunman's
shoulder wo could seqa the victim in the
sirect below. As he wan About to pull the
trigger A& littie child broke looke from ite

of

Continoed on Page Three

Dramatic Definitions

LAYWRIGHT — One who pos-

segses the ability to compress the
most interesting episodes in several
characters’ lifetimes into two unin-
teresting hours.

“Trying It on the Dog"” — A
phrase referring to the trying out
of a play in the provinces before
bringing it into the metropolis. In
other words, testing the effect of
the play upon an intelligent com-
munity to predetermine, by its lack
of success there, its subsequent pros-
perity in New York.

A Reportory Comlj’umy is acompany
that acts half a dozen plays badly
instend of one play well. A regular
company, on the other hand, is a
compuny which acts a single play
badly.—George Jean Nathan in Puck.

NONE BUT THE BRAVFE

BEFORE OR

June Capriee is a country girl that the Fox people say they ean make

into a second Mary Pickford.

The press agent

orgot to state whether

this picture is a record of ecarly dayvs or just a photoplay “still.”

The Perfect Press Agent -
An Efﬁgifency Product

One of the Flock Describes the Problems of the Game
and the Secientific Methods Which
Solve Them

BY ARTHUR EDWIN KROWS

The faollowing conaideration of the
art and acténoe of publicity ta reprinted
from the Dramatic Miror. Ita tlurhn.r,
Avthur Bdwin Krows, varned hin
press agency spura in the wervies of
Winthrap Amen and the Now York Lt
tte Theatre. He in a distingulshed rep.
reaentative of the newer achool of
prean rf-p;'urnml'h'e who puta nrir_-r!h‘__l‘lr'
bruins into the problem of conpineing
the public that the theatre s n deid
wet

e ——
LEMENTARY advertlylng in any line
i to attract attentlon to wares offered
Cine fréquently sees this accomplished by a
quantity of lobss toy ballbong, for Instance,
being blown about a confectioner's window;
a steel bal), suspended apparently in mid-
Alr, In & milinery Aalsplay; tea pouring
endlessly out of a kettle which sesms to
have no way of teing refilled, In & clgar
atore: & huge bird's-eye view of a popular
baseball dinmond, In a hat shop; & net of
tour or five nawa phatographe repeated in
the piate-grask fronws of several miscel-
laneous shops within short distance of one
another, or, perhups, a huke, garish topleal
earthbon employed to Insinuate that a pawne-

broker holds forth within
Indesd, these exaimples go & step further
than merely attracting  attention They
hold It, too,  But thére Is nothing payoholog-
lenl or otherwise, directly to Hnk balloans
with chnfectionery: & steal ball with mil
linery: pouring tea with clgars; the basebill
view with hats; the news photographs with
thd varlous shops, or the political cartbon
with the sign of thé Medlel Sthl they
have accamplishad soinething In gotting the
crowd cutside. An{l the |nnermont cirels of
pérsons, In tnost such Rathoriugs. hides the
detail of the variant of the cartoon. s that
others, crowding to find the nature of the

WHEN ALICE BRADY
DISOBEYED
DAD

When sha was & wee' lttle tot,
Brady wanted to go o the stnge rapa
Brady véry diplomatically told his little
Alles thet she was deslgned, by virtue of
her Inherent ftraits, to becoine A sociely
belle That Kood her off until she got &
Hittle older, but when Alice knew enough
th wadé through the dictionary and Mea
just what “deaighed by Inherent tralts”
meant, sha framed up & reply and wilted
for her father to spring it on her oace
maore.

Just why parentd who have made a shes
P in the theatriosl proféasion should
lit”uup-_umi to their cohildren fallowing
Aholf tootatéph rethdini &n unsolvied prob-
jam, The question has oftén been asked
but seldom Sriswered. And tha most fmver-
ebting part of it ls that in nearly evgty
instunce where a ghild hays inatsied In dia.
obeying his or hér rnnu i this réspect
nb or she his geosrally turfied out to be &

Al the talentsd dRughter

Witam A Bu_\d'r. s a example,

WWhen m 'L'i' 'Ft{n ta _Iqm*i t}i

tege of Bt :in. >
S’ur gradostion, she & her

téntion of adopling the ﬁln
voeation  Mr. Hrady :

Aot

Ullirlh'. ses the pawnbroker's direct display
alone.

Howaver, it Is a long route for impatibnt
people to go on transferring attentlon from
ane thing 1o another qulte remote; even
when the link |5 provided; and theréford
the thoughtful advertiking man prefers to
coneentrate hig appanl’ by attrieting atten
tion, holding It, telling noture of goods An
shooting his argument across all in one
effort.  But that s oply modifieation of
method ; the primary thing s to find his
wilek point

In brief, thers must be one maln faoe
about 0 plhy that makes it not oecessatrily
different from other playn, but of decldéd
Interait to ne many poreons as may be-=
certiainly to o sufficlent numbér to Inkurd
Hte-sustaining patronhge. To this il B8
added bthor siles pointd; but 8] af them
will be subordinate to the maln paint which
has the great function of cloging the deal
Thede others may seoure Attention, hold It
and even may sell tickets thimselves In
belng bottér adapted than the main Argus
ment to  personnl neada  Of  partiouly
patrons  They are not to be winderesdtimatad;
Hut they nlways must be pertinent to thé
matter In Hand, Nothing could bé closée
te the object of Incrénsed aales than th
prize offbr for the milllonth ticket to 'Chin
Chin,” or the opening of an all-night boxs
office at “Hip Hip Hooray."™

When Selwyn & Co. bbught the wanhif
attraction “rwin Beds" Margaret Mayo'
dramutization of the novel by Halisbury
Field, it wan their Renaral priéss represets
tatlve, Churles ¥Mayed, whb thads It &
of the genuinely “Emasning” nhits of o
season, lnrgely by ocondistently follpwi
out tie Keynote expremsed in the hap
catohs-ling “Thi¥ 1a the lfe” It s a ‘03
instdnee of selecting an sMcient poim. &
stieking to It Even thé prupehdous ph-
tioni! cmpalgn for the Serge &6 Dinjgbiie
Hallat Rulwe, so magnifcently whged by
Edwiard L, Bernays, had but one doominumn
Ides, that the bdllet, In belng a perf

—————av—l
Continued oo Fage Threl




