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yHy THE MOVIES
'ARE NO LONGER
MAKING PROGRESS

Head of a Groat Company Blames
" Btagnation on a' Single In.
o fluence—the Authors

By JESSE L. LASKY

After the most rapld advances, the most
Satveloun progress and qulck development

pchleyed In a new art or & naw Indus.

S (he producers of mation plotures have

denly found themeelven at n standstin
iy e a truth which few will deny, and,

Sk e 1 personally hate to volea It, It |s

th that must be recognized
disarm criticlsm at the very start, T
0l admit that this statement I8 ganernl. A
Al yidund produckrs are moaking prog-
{ piredict that GriMth's “"Mather and

& Daw” will surpass hin “Birth of a Na-
B " Ince shows marked advancement In
i WClvilimation” ofer his former prodyo-
e Thr monthe aftar his “Carmen”
i mantarplece, win produced De Mille mir-
ks it with ““The Cheat." A wvery fow

ar producing geniusas aro forging ahead,

g, It In true, the art |4 advancing.
Uatlll, when one consldera that thers are
gimately 26 five-real foatures relensed
America every week, . the majority of
pot worthy of the niame, wa are
od to the conclusion that the wonderful

Mucement that marked .the earller de-

mont of the motion pleture has slowed

Yo & large degroe, so that 1 am forced to
Biarate my Arst nesartion, viz, the art of
Satlon-ploture producing «is not advancing,
".‘* js'almont At a gtandstill,

SShen we think of the vast posaibilitics
B8 motion drismi thia faot in the more to
S8y deplored. Every causs has its reason,
Syt us nee If we onn find the reason for
Uiie lack of progress In the newest art.

" Our actors, including, as they do, the

sirvivors of the old mbvie school and the

Sapweomers from the legitimate stage, are

bo best in the world. Tha older school of

artists are thoss who, although theay
ol stage or dramatio experlence, devel-
d a technlque of thelr own. The Gish
Blanche Sweel, Mae Marsh are ax-

ples of this typs, The newcomer, the
timate actor, chosen from the very best
peaking atage nfforded, such artlsts as
wpone Power, Theodore Robarts, Bossla
cple, are now, with the other, or
gn artists, the rank and fle that com-
the stoek companles of the motion

Sleture’ studloa,  WIth tha best, the fore-

t. the greatest stars (n the world de-
fing themeslves exclusively to the screen
ma, W can aliminate the actor either as
lrect or Indireet cause of the recent
of progress,
& Our camern men, many of them fa-

Hmonn old still photographers, all of them
iwterans in the newer art—qulet, deter-
Sined, thoughtful, studious, daring, always
Baperimenting—saurely no blame ecan be ut-
fiched to them. Rather must we say, "Well
i oh! camerk man. The great art owes
Dttt you." It I8 & fact that In the lnst
Lyear motlon-pleture photography has ad-
T marvelously wall., New and won-

1 lighting, perfect double and triple ex-
ttire, A& dozoen wonderful effects, have
aried the constant progress of motlon ple-

photogrnphy. The camorn man is pro=-
uneed with flrm convietion “Not gulity.”
id the modern new laboratories have kept

with the photographer. Cloan filma,
Ser ecrntches and blemishes, eplendid
Maling and toning-—the laboratories nre
ace with the timess

Our soenic artlefs have pmg"emﬂ!. The
pesney and settings of motion pletures have
Been the wonder of the dramatio world.
Splendid modern Interiors, In perfect good

tagte, marvelous settinge of all periods,
Mr the critielsms of the most oritieal.
l There can Le no nuestion on this point.
Jﬂn art director and scenlo artist are elime-

id. Aleo we can exoneraté thelr broth-

SN, the property bullder and the property

N, Using at nll times the real, the

nuine, In place of the Imitation, akilfully

; licating the rarest art treasures of the
@ﬂ. world—surely he, too, deserves word of
L BrRlse raiher than censure.

& And pow, most important of all, tha

ftor, The old school men, the plonsers,
porienced In pleture producing from Its
' Inception, striving, studying, invent-
_‘H_* progressing, they mnre dolng thelr con-
Sllintious best and théy are not standing

i) Reinforeed by the ablest moen from

e ranks of the/dramatic or stage direct-

who, bringing new ldeas and tireless
v with o warld of drnmatic training

i &xperionce, gave the motlon drame a
Bl push Yorward—aurely the directors of
i lamses can be exoneratgd, I wish I
the tims and space to telfof the heart-
Ing toll of many of the motion-pleture |
itorm; of thelr 12 to 18 hours & day. of
seven days m week, of thelr saorifie.
their pocial ambitiony, thelr family tles,
thelr very life, thelr heart's blood,
thelr favorite art, No, the directors
dolng their full share, and at least
® atiemipting In every way they know
1o ndvance the moving drama. But in
te of their efforts, the camers man's ef-
i, the art director's, the scenlc artist’s.
Property man's efforts, the new Inhora-
B und the unnumbered thouaands spent
by the tooa numerous producing

1 relterate, for the third time, the
Dipicture drama Is not progressing
Any approciable degree at the present

il

i
&

| E

b Now, If all the above are dolng no nlch.
Continued on Pase Two
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THE CAMERA MAN CATCHES A FEW GLIMPSES OF STAGE AND MOVIE ST

THE WHY OF PHOTOGRAPHY

D. W. Griffith conferring with his

cameraman, George Bitzer, over

some of the artistic details of

“The Mother and the Law,” his

new rival of “The Birth of a
Nation."

An Opera Glass for the
Movies That Straightens
Angles

There have bean all manner of sclentifie
Improvements mades upon the motlon-ple-
ture process within the decade, more rapid
projecting muchines, gold-fibre scresns and
varioua other Innovatlons; but the actual
gomfort of the theatre patron has been
virtually eonfined to form-fiitting seats, floor-
lighta to find his way in and out. and lantern
slldes to bid the lady In front to remove
her hat It has remalned for the Triangle
Fllm Corporation te invent a special opera
glnsafor use In watehing the mation ple-
tpres, designed not to better the picture
Ifaalf, but to correct adverse conditlons un-
der which pleturesa are very often exhibited,
. The best pletures ever made, says Tri-
angle, would appenr disadvantageously to
n spectator badly seated through no fault
of the director or camera man, and any
slmple Instrument that will rectify this point
of view would ba waelcomad as flling o long-
felt want. The sallent feature of ‘the naw
glnss, which in appearance resemblea the
ordinary binooular, that It reduces the
image instend of mugnifying It. It ls in-
tended primarlly for thosa who are sented
too close to the screpn, throwing the image
off to the preper distance and also modify-
ing the blug and ultra-violet rays that are
o harmful to the retina of the eye at short
range.

A smunll vertleal wheel between the bar-
rels adjusts the focuns In the ordinary man-
ner; butsthere' is another adjustment which,
Is pecullar to the Instrument. That fa &
black T-ghaped plece at the large end. This
shifis from left to right. producing the of-
fect of what I8 known In photography ns
the wide-angle lens., It In for convenlence
of those persons who are not only scated
far front, but far to one side, The wide-
angle arrangement corrects the viewpoint
and gives the user an approximately proper
range.

In the matter of pdrapective, there s
really but one correct viewpolnt for every
photograph ; that Is the point of the camera
thut took it, and in the theatro the eye of
the projecting machine. But as the spec-
tator cannot slt In front of the projecting
machine, he must compraomiss somewhat In
his notlona of perspective, and sit elsewhere.
The Triangle binccular gives the speotator
very nearly the viewpoint of the camera,
although It is recommended only for those
who sit too close.

The proper distance to sit from & pleture
was established by palnters long before the
cinematograph was (nvented. In calculat-
ing the proper distance to stand from a
canvas in order to comprehend all upon it,
it was agreed that the spectitor should
tnke his stand from the pleture it a distance
gqual’ to a diagonal and & hnl.f. the im-
aginary diagonal belng drawn from one
upper corner of the canvas to the lower
corner on the other side.

Hal the Censor's Mind
Revealed

The following story ia quite flctional,
with the exception of tha quoted
vloaders” They are pqulu, save for
the nawmes’

Soene—A Motlon-Ploture Censor’s office.

The room I8 unadorned, unless one oon-
siders .a pl “Farce, burlesque or
drame which is mctuated by lavity or any
other serious purposes will be discouraged
by the Board" The Censor's Assistants
are busy saipping flm at & table.

Enter James SBchnelder, the Censor. He
m*"z':rt:u_ boys, any more crime today? I
see the orime drawer ls nearly full, so you
must haye been fairly wall ocoupied. Wa'll
bhave to gel som w fiarce flles, I fear
And, dearie me, e levity snvelope |8 us

he moon.
‘ug‘i;l:lll': this ploture? ‘Hertha's Vindlo
uvmu;;m RS bad,

il (.} - 2
:ul {ho third and seventh reels, it might
be fit for Innocent eyes. Still, there would
be far too much jmlula.hﬂ for people
who bave réeverence for sancity of the
mﬁ: reads on. Buddenly lluminated by A
Thought bhe lifts his hands skyward and

olaima:
“¥UI have 1t! Why go to the trouble of
cuiting the film when with & new story
inserted in the leaders. 16 could be turned
into & sucking dove? I'll remave the ecop
plon’s fangs.”

‘Writing hastily: e

v Dowsabells goes secretly, to miest har
husband.' * * *  That's prdper and
prafty, far move so than lover, Now let's
seu: the leader says she confides her love
affsir to her friend. I'll substitute ‘I bave

eertificate. I do not even

peator in the small
villuge where we wers married' (They al
ways sald 1 had » literary bent)

“Weil, well! Dowsabells gots worser and
wrr. I just snlp out sl the rest of

lost my marriage
resall the nume of the

wnd put in own. Eere goss:
o B s Sared oy Do
e Quican la never told him of ber

AT U CITY
Tyrone Power, actor, and Tamaki
Miura, Japanese opera singer,
chatting while the Universal star
rests between scenes.

Producing Verdi’'s “Aida”
in the Open Air
at U. of P.

Only a Umited number of events in the
musical history of Phiadelphln have
aroused the interast that has been created
by the coming open-alr performance of
“Alda" under the auspices of the University
of Pennsylvania at Franklin Fleld Tussduy
evening, Juna 8 It seems as If the opern
will be witnessed by at least 26,000 persons
To take care of this vast audlence so that
all may sea and hear with comfort there
has besen perfected an ideal arrangement of
the stage’ with relation to the seats on
Franklin Fleld. The stauge is being bullt
directly In the centre of the flald, making
the distance between it and the monst distant
auditor half what [t was at the open-air
porformance at the Harvard stadlum laat
year. This bringing the stage hall way up
the fleld will render useless all of the seats
to the rear, cutting down the seating capac-
ity one-half. The seats lost, however, will
be made up by placing comfortabile chalra
on the playing surface of tha fald, making
the whale llke one vast auditorjium seating
about 26,000, The whole arrangement of
stage and seals has been under the wuper-
vislon of M, Bracale, who sucessfully
staged the blg open-alr performunce of
“Alda" at the Egyptisn pyramids w few
years ago, which was witnessed by 80,000
persons.

The University of Pennsyivania perform-
anega will, It s hoped, excel the pyramid per-
formance in every detail except the number
of people accommodated. The splendid cast
which has been gathered from every great
operas housa In the world, :n_glucluu tha

YEEYSTONE STUFF" .
Just a bit of “zoo thrill” put over by the Triangle’s funmakers.

Metropolitan and - Boston operas, will in-
clude Mme. Marie Rappold, who was se-
lected to sing most of the Metropolitan
OQpern performances of “Alda* duringgthe
season just past; Mma Margarets Matze-
nauer, the leading contralto of the Metro-
politan Opern Company; Leone Zinovieff,
the groeat Russinn tenor, who sang the role
of Rhadames In the pyramid production;
Gluseppe Campanarl, untll a few years Ago
the leading baritone of the Matropolitan
who has been Induced to come out of his re-
tirement for this one performance; Jose
Mardones, leading basso of the Boston
Opers Company; Leon Rothler, leading
basso of the Metropolitan; Glovannl Porro,
leading tenor of the Conetanzl in Romne, and
Juanita Prewitt, from Covent Garden, Lon-
don. The great chorus of 500 will Include
the entire Metropolitan, Boston and Chlcago
Opara choruses. The blg orchestra of 185
will be recruited from thes sama three opera
companles, as wall as the grand corps de
ballet of 50. Glorgle Polaceo, chisf oon-
ductor of the Metroplitan, will conduot the
performance, which will be staged by M.
Bracale and 3. Spalts, who stuged the
pyramid psrformance. The chorus master
will ba AL Bettl, who la chorus master of ths
Matropolitan. The balet master will be M.
Albertiers, of the Metropolitan and Man-
hattan Opera Companies The total
eost of this ons performance will be approx-
Imately $100,000, makKing it what s said to
be the most expensive single performance of
any kind this country has sver known. The
enormous stage will be 200 feet wide and
120 feet desp, ocoupying almost as much
Epaco As an entire city block.

RS MAKING AMUSEMENT

NEWS

THE ACTRESS-MANAGER ON
DUTY
Grace George, who brings her
repertory company to the Adelphi
Monday in “The New York Idea,”
is here caught waiting behind a
“wing"” for her entrance cue.

Letters to the Editor

To the Dramatic Editor:
Bir—In reply to F. W. Farren's letter in
the EveExNing LEnaER of May 18, dolomon
Smith Russell appeared as Bob Adrea in
Sheridan's “The Rivals" ot the Walnut
Btreet Theatre in February, 1858, giving
two performances of the old comedy: the
rest of the engagement was devoled to
“Mr. Valentine's Christmas” a ons-act
play, from a story by J. L. Mitchell in Lifs:
followed by “Ap Everyday Man” a three-
act comedy by Marguerite Merington. In
Mr. Russell's eompany st that time wers
Goorge Woodward, Mrs. Fanny Addison
Pitt and Misa Hijou Fernandes.
Philadelphia, May 14

H I W

To the Photoplay Editor:

Sir—Thoere Is something which has pus.
sled me greatly for the past few weeks nnd
I am writing to uek your kind sssistanos
to straightan the matter out.

Ars Arthur Hoops and Eugene Ormonde
the same person? I have seen Eugene Ore
monde a4 Doctor Isancsson In “Bella Done
na” (with Fauline Frederick) and have
also seen Arthur Hoops as the husband Vane
with QOlga Perova In “Playing with Fire.”
The two characters weore taken by the samae
mun, but why the diferent nimes?

JRE

Phlludelphin, May 25, 19146, \

Bugens Ormonde nnd Arthur Hoo
g0 far as the Phoetoplay Editer can
mins, entirely distinet personalities

hre,
ter-

EVENING LEDGER’S SCENARIO LESSONS
. AND PRIZE PHOTOPLAY SCRIPT CONTEST

HROUGH a series of lessons in scenario writing and a prize competition for a Philadelphia

scenario to be produced in Philadelphia with Philadelphians in the cast, the Photoplay
Department of the Evening Ledger intends to devote the summer to the development of screen
talent—Dboth literary and histrionic—among its readers.
. Beginning in the next issue of the Amusement Bection, Saturday, June 8, the Evening
Ledger will publish daily for four weeks a series of articles on seenario-writing by the scenario
'editor of one of the great feature film produciny compgnies. They will form g concrete and com-
‘prehensive course of instruction, covering every angle of the writing and marketing of & successful
scenario. They will close with a reproduction of a model “seript” which has been accepted and
filmed.

- That the readers of the Evening Ledger may test in a prictical way the knowledge gained
‘in this series of lessons, the Photoplay Department will institute in July at the end of the course
's scenario competition for a “script” dealing with Philadelphia localities and people. The competi-
tion will be open to all Philadelphians and an expert and impartail bosrd of judges will select the
prize winner. In addition to a cash prize, this film will receive production under & competent director

When Carolina White Was
-a Curbstone
Star

Not long ago, one of the high prisatesses
of New York's Inner soclal circle was er-
tertalning & party of frisnds at dinner. This
dinner party included Miss Carolina White,
former prima donna of the Chicago and
Philndelphin Opern Company, who comes to
B. F. Kelth’s Theatre next weelk. Natu-
rally, music becameo the subject of disous-
gion. The hostess aaserted, and rightly, that
the “horseshos” made Grand Opern pos-
slble In America; or, In other words, with-
out the patronage of the wealthy, It would
be Imponsible for such companies to exist
hare. This was generaly conceded to be
a fact, but Miss White maintalned thut,
desplte the patronage of society In opera,
A greater uppreclation of music existed
In lower social circles. “The discussion that
followed rapldly waxed into a heated aArgu-
ment, and neoessitated that Miss White
adopt some particular way of clinehing her
argument. She assumed 4 form of & wRgor
which was quickly accepted.

It wam that Miss White was to sing in
front of Bherry's, where all the “§00" con-
Eregate—then to go lmmedistely to & cer-
fain location on the Exst Side and repeat
the operation. She claimoed that her volee
would attract quicker attontion at the Iatter
place than at the former.

The next day, garbed in her simplest
attire, nhe took her stution before the fash-
lonable restaurant, and BAng In her best
voice the aria from “Trovatore.” The few
gorgeounly gowned women who passed |n
and out of the famous hostelry hesitated,
one or two ocomplimentary remarks were
pansed, and meveral mnall colng were ten-
dernd the singer, but nothing meore im-
portant happened,

On the Hast Side whers the aris was re-
peated, the streets quickly becams lammed,
and throughout the song the vast audiencs
stood s If speilbound. Whoen Miss White's
volce had finally died away. the arowd
burst into enthusiastic cheers, and not only
showered the singer with monasy, In many
cases Luing all the money the donors poa-
wossad, but wotually endeavorsd to ralse her
upon thelr shoulders and carry her trium-
phantly through the streets ; and to cap the
climay, & manager of & small Bowary moy-
ing pleture theatrs worked 51- way through
the crowd and sotually off Miss White
§50 & weak If ahe would sing at his thestre,

little dreaming that the dive in opari
recolved §1600 n night srand

The Screen Is the Same
as the Stage
By William Gilletts

It Is natursl for an sotor @ assume
playlug for plotutes regulres that some
wore thun stage purtayuls must be
Lo offset the loas of the wolpe Byt
ponvinced that this ls not s, and
soling “Bueriock Holmes"” o the
ner as 1 would on the siage is ap
glent. Every act and expresalon
s sharply in plotures (hat 1

How tholur.at"'ﬂnﬂo-f_,
Idea” Founded a
atre of Comedy in New York

Thowe whe sppreciate intelligsmcs n

thesire have hesn following wilh keen

terent Clrace Georsme's establizhioont of
roportory comprny at the Playhpuss, ]
Naw York Misn In years paft aps j
pearsd gensrally (n plays sbove the averngs
and she attracted a following of

gours above the average. Now shes

stopped forward n Jong way, and she

not only taken har fol with  her,.

woun many new frienda i (dooTEs

nuoceeded In & most ambitions
Ing. tha fermation of a notable
company ; and ghe has mads that e

aation, the Il ouNe company, stantd
distinctively, presenting only plays of & high
standard. Rhe proyvides not only decent bul
brilllant enterthinment. And what s
most lively interest Just now s that, at

enfl of her long New York wmsenson, y
bringn her Playhouss compsny to Phila-
delphia, for a specinl two weelks' snguges
the Adelphl, beginning Monday. "
Har frst offering hore i “The NMew York
by Langdon Mitchell, & Philndel

1t wan with "The New York 18ca™ Thal
Migs Gearge catnblished her ocompany’ N
New York last fall. Bhe assumed the i
rection of the Playd In Beptember, ane
nouncing that she would give o werios of
plays that sho thoughbt worth while, not
poetic Homan tragedien or anything of that
kind, but plays that afforded real entaps
tilnmant for Intalligent theéatregoers, who
are not always considered by the regular
producers. Plays of that sort ware not
abundant. Miss George oconcluded to yut
on “The New York Idea” which NMra
Flske had produced ones, but which Brosds
way had never appreciated. Here was am
opportunity to lift & good play, a b

piay, of the kind written all too seldom,

the shelf. Mise George chose actors and
netresses that ahe though were above the
avornge, so as to ontoch the spirit of this
comedy satire. Bhe opened with “Tha New
York Idea™ In September, and instantly won
BUCCOsN. Hare was & personal triwmph
such as she had hever won before In her
varfous years of stardom. And her coms -
pany, her whole enterpriss, New York toolk
to Its heart. The oocmfilon was motabls in
the history of our Amerioan theatre

M George continued to "The
Ne ork ldea™ on Into November, means
time rehenrning another play, and, then she
presented this other play, "Ths Liare.*” gan-
erelly considerel the best of the comedies
by Henry Arthur Jones. The reception of
this wns also most favorable, and Miss
George ocontinued on har way. presenting
both of these comedles, Meantime reports
of what she was doing had traveled even
into England, and Hernard Shaw, who had
refused year after year to allow any Amers
fean producer to put on “Major Barbam ™
released the rights In this country to Mism
(Oearge for her to play the title role.

She produced “Major Barbara™ st The'
Playhouse in Tlecember, and with this wen §
the attention of a will larger public. The
Shaw play, which denls with the cthics of
wir munition manufacture mnd with the
Salvation Army, actually, to use & Broad-
wiy phrase, “went over.” In other words,
it caught the public fancy In & way to maks
it wery profitable comuperclially. Succosay —
was n the alr, as It v occeasionally on
Broadway, for unaccountable reason.
Before the curtaln nt up ap “Major Bare
bara" there was an advance sale of thou-
sands of dollars, which meant that the first
night was sold out, and next morning. in
the first hour after the boxgofMice oponsd,
two thousand dollars more along the
flass plats into the Playhouse box offics
That was only the begianing. The play
drew cuapacity audiences on through the
holldays into the new year. An arrange-
ment had been made, to protect Mr. Shaw,
that "Major Barbara™ should be given for
fifty consecutive performances without ine
terruption from other plays In the repere
tory, and Miss George gave it not only these
fifty but many more.

The greal dsoger pow had becoms that
the popular success of ond play would werp
her whole scheme of a series of plays. To
avert this, Mlss George, after trying omt
saversl more plays Io put om
“The Earth,” by James
This 18 a drama of pewspaper Influence In
England, und, while exoceptionally wall
written, its appeal I8 limited, and by itaslf
it never would win & hearing. As & matter
of fact, It had been refused by several New
York producers. But Miss George thought
it worth doing, and she gave it in Pebe

ruary.
demonstrated that
building

Clrcumstances then
through the months she had been
up a cllentele which mow came to seeo the
new play, even though it had none of the
prestige of a first American production, like
that of *“Major Barbara™ Consequently
“The Earth" got Its hearing, and in gen-
eral the comment was that it had bees
worth doing. One of the New York erl
praised It as the best written play that
come out of England in recent years.

But Miss George continued on with her
series, and In March she gave her next pro-
duction, "“Captain Brassbound's Conyers
slon™ also by Mr. Shaw. This had
presented In New York by Ellen Terry,
under unfortunate ciroumstances, and
ran at the Empire Theatrs for only &
performances. Then Gertrude Kingeton
gave it one Sunday night down on Henry
streel., at the Welghborhood Theatre, but
this served no more than the other te

———
Contlnued vn Fase Twe




