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New York's Monster
Mﬂque I)y percy Mae-
Kaye the National

Climax

HREE HUNDRED years allve om

tha 224 of April, 1818, the memory of
BEhakenpenre calln oreatively upon a aalf-
destroying world to do him honor by hon-
oring that world-conastructive art of which
he In & master architect,”

Thus writen Percy MacKaye In the
preface ta the printed wversion of the
Shakenpenre Tercontenary Masgue, “Calls
han by the Yellow Handa' which will ba
Amaerion‘s nntlonal commemoration of tha
poet's demnth. And since Shakenpenro’s
native Iand—with all Burope—has othar
mattars 1o think of, this monster masqgus
of & hundred thousand will also be the
world's chief tribute to Its grestest dra-
matint,

Naw York plans exercipas, readingns, léc
turen, In schools, colleges, clubp, Aettles
menta, much in the fashion of Philadel.
phia. But the masgua 1n the crown of It
all, Enllsting natlonal artists like Peroy
MaocKays, Joseph Urban, Robert Edmond
Jones, and Arthur Farwell, It I= a national
mamorial

It In eertalnly on a natlonal senles” The
great halfeirale of the eoncrate stadium
of the vnllege of the Clty of Naw York
han been duplicated In wond so as to form
an oval seating 20,000, On the ground In
the cantrs and A huge ralted stage &L one
and, 10 motors nnd betwesn 1000 and 1000

dancers, singers and mimes will enact
“Callban” for flve nights, at a cost of
$100,000,

Jossph Urban, whose genlus concalved

. SHaleatdare; Three Hundred Yedirs Alive Toino

rrow, HOI’!O!’E(’] fn

America While Europe F

space of the masque, yet the light towers at the ends are 456 feet high and 150 fect apart.

The mammoth setting of the masque of a hundred thousand—"Caliban by the Yellow Sands.” Joseph Urban's titantic conception of the stage. It forms t'mly a small part of the whole acting

humbler aort.

the Mansioqr House,

patronage At
niarn as actors.

the nation,

the ldea of ndding & wooden stadlum to
the econcrete, says of his stupendous share
of the work.

“This is the biggest piece of theatrical
ponstruction I have underinken since 1
eame to this country. It 18 motre than
theatrical work. It Is theatre plus archi-
tecture,

“The problem wnas to transform an
athistio fleld and stadium Into a fairy
theatre for n single weok on a scale #o
hugs an 1o hold the attention of 20,000
palra of eyes through two and o half
hours of performancs, The Inner stags,
on which the more interise actlon of the
drama will taks place, Is 35 feet broad,
20 feat long, nnd 15 feet high. But this in
only s emall part of the whole stage; It
in intended for the ‘inner scenes,” which
Robert Edmond Jones is designing and
which will be, as it were, miniatures sat
within an elaborate frume. In front of
the inner stage ism a broad platform, af-
fording an ncting space nbout B0 feet
broad. and in front of this again another

rojecting stage, or ‘apron,” surrounded by
rregular and rocky wsteps, which lead
down to the main level of the ground

v

with Tom

“*The main stage |8 fanked by elabo-
rata architectural structures. These are
put In, fMirat, to aford & siriking backs
ground, Impressive encugh to be worthy
of the magnificent conceptions which Mr.
MacKaye has embodisd In his Masque of
Shakespeare. They will be plerced by
sntrancon, and behind them will be the
dressing rooms and the ‘propa’ to he used
an the Inner stage. Thin structure will
mino conceal the orchestra of 100 nnd the
mans chorus of 1000, for which Arthur
Farwell In writlng the musie,

“Tha grent towers, 46 feat high, which
are at the sldes, have a still more (m-
portant use, They will hold the huge
lamps which we are devising for the |l
Iumination of the performunce. f

*This part of the problam [nterestad
me almost more than any other. The
lighting for the hundreds of people, who
will deploy upon the ground circle, must
Do extremely powerful A dozen are
Iamps would hardly make a pin-prick of
light in this huge distanca. 80 wo are
perfecting & scheme for the uge of & newly | ett

poare

fore wo had

country asa an
tn stage

Deltn Upsilon

Mr.

“Sumurun,”
munined hers learned English, and appar-
ently settled down to make a name In the
Amerlean theatre,

“Henry IV, part two
Hackett's stage manager for
bath,' but only nominally, for Mr. Hack-
himself only

Hackett's Tercentenary Mite, |

as Witngssed by W: P. Eatoni

fying D

“The Merry Wives of Windsor” Acted, Set and
Stage Managed With Real Revivi-

istinction

By WALTER PRICHARD EATON

Hackott's " Hiness,

to our sur-
hiad nany-
low, and n
were standing.

But

the annwer,

nasistant to Mox Reimhardt
and who has re-

He staged recently the
production at Harvard of
Nominally, ha way
“"Mac-
dictated

ton evidently

Two names there are:
With his soul only: if from lips it fell,

Awesomely, lovingly: let awe and love
Mutely await their working, leave to sight

All of the issue as below—above—

Shakespeare's creation rises: one remove

What Browning Wrote

HAKESPEARE !—to such name's sounding what succeeds
Fitly as a silence? Falter forth the spell,—
- Act follows word, the speaker knows full well,
Nor tampers with its magiec more than needh.
That which the Hebrew reads

Echo, back thundered by earth, heaven and hell,

Would own, “Thou didst create us!” Nought impedes.
We voice the other name, man’s most of might,

Though dread-—this finite from that infinite.

patented lamp of unprecedented candle

wer, which will provide a brilliant f-
wminktion, even to the furthdr and of the
ground cirele, 150 feet away. These lght
towsrs will also serve for the illumination
of the siage Footlights are out of the
question; they would be too puny and in
significant on this scale of production. A

William Shakespeare—
“Made in
Germany”

large part of the effectiveness of my
soenery depends upon the lghting,

“Working for a night performance oul
of doors, 1 can, for the first time since |
cams to Amerien, produce the full bril
lilncjllot effect of which I dreamed when
I fBrst'entored theatrical work in the Roywl
Opera House of Vienna.*

The proportions of Mr. Urban's stagse
ars massive. The llght towers are 150
feat spert and the whole of the main

ge la about 38 feet desp. From pnd to

the wmnphitheatre s 320 feet long,

"My, MuacKayo's masque judged by

announcemaents and ths text

this weelk by Doubleday, Pags &
8 an Ingenlous and fascinating essay
in & form of dramatic art now rapldly de-
| under Mr. MacKaye's hand, Bo
as the technigue of It goes, It depends
the pantomlme of principals and dgncers
upon lighting effects to expressa Lhe
pmotiona of each stage of the
‘w&.\ﬂuu the poetry and lyrics spoken
by sctors and sung by the chorus re-
the action for that majerity of

Contlnued us Fase Two

16161916
AKESPEARE died on April

1614, either on or soon after
Nvdﬁdﬁ; and that date in
i &“lm of an

pleces for o

“He in &

g

for

b

[N

Without doubt, Germany made Shakes-
peara her own.
wonder that, ufter dropping the English

Consequently It waas no

time fram his repertory

Reinhardt was forced to restore them by
popular domand,

The German Chancelior von Belhmann-
Hollweg sald for many more
lunatle who squanders his
property when hostile forces all wround
him are fighting against him
what Germany would be dolng 4id she
give up Shekespeare, who oven today Is
her dramatist
Bhalkespeare?
lad the thestrical world in Loodon,
has dressed his works in glittering cos-
tumes, but has not been able to penetrate
Agaln with her smotlons into the sasence
of his soul, for Bhakespeare's happy Eng-
land s ne mare. We play Shukespeire,
Max Reinbardt, and as we recently had
‘Henry 1V,' let us bave "Henry V* on the
stage. with the battie of Agincourt and
the capturs of Harfleur?!
desire of German manbgod rings In the
dear hero's cry, ‘On to Calaks ' and from
there gulckly across to Eungland'"

When “Twelfth Night” was revived at
ona of the municipal theatres In Laipaiy.
the clown put ull this into verse by means
of & peologus, which the
Pribune has thus trepslated

muhm:uﬂm "

That s

What has England done

Since Charles Kean
she

The warmest

New York

o bebind
aid  therowilh,

Wa didn't

s B WENT the other afternoon, on a ) the pace and rhythm of that produetion
Saturday, to see "The Merry Wives
of Windsar,” produced by James K. Hack-
ett, but. owing to Mr.
Wige ax Falstull,
anticipate any troubla In getting In. There
elre! . had bean no trouble when “Macbeth™ was

& plaving, and “The Merry Wives of Wind-
sor” has never been one of the more pop-
plar plays of the Bard,
prise, thers wasn't a sent to
where In the theatre, high or
or thore of people
So we stood, too.

And wo hadn't been standing long be-
This produc-

tion of “Tha Merry Wives of Windsor,"
with scenory by Joseph Urban, with Hen-
riotta Crosman as Mistress Page and Ful-
lor Melllsh as Mr. Page and Orrin John-
son and Viela Allen as Mr. and Mistross
Ford, in addition to Tom Wise as the old
knight, has been staged by Richard ¥r-
dynaki, & young Pole who came to this

Qut here In “The Marry Wives of Wind-
dor” Mr., Ordvnakl hus had a free rein.
He hna been working with stage ety by
U'rban which he fully comprehends, which
are, In fact, the kind of sets he was trained
to work In by his master, Relnhardt, nnd
he has had, besides, n
pevienced nctors, led, of course. by Mina |
Crosaman, whose Rosalind s still & fra-

Erant memory, who has the style and the

amplitude for poetlc dramn,  ThHe rosult

is »n revitnlized production of :uﬁ{ny that,

when mounted at the New Thentre & few

years ago, seemed about as dead s A plny
well could be.

Moreover, beoing in perfect nsympithy
with the Urban settings, Mr, Ordynsk)
has been able really to styletize the pro-
{F\tll-m Nelther seenleally nor In the cos.
| tumed and stage maupgement is thin pros

duction noearly so blzarre In #tyle an

Barker's “Midmummer Night's Dream.™

Nobody would eall It freakish But nane

the leas It {s unmistakably differont from

the Shakespearean productlons of the last

| generation. You have only to witness |t
| Just after wmecing Tree's production of
| “Henry VIII" to realize the gulf, It jsn't

| necessary to hold n brief just now elther
| for the new method or the old Baoth
chance to be dolng bustneas The palnt Iy,
that If you do Shilee iwre well by the old
method, or If you revitallze him by 0 new

method, In elther case you make his plays
live—and when you make them lve, far
from espelling ruln, Shakespeare spells

delight to thousands of people,

The set which Is most used in this pro- |
duction of the “Merry Wives" in the streot
pene. On one side of the stage s the
arter Inn, on the other side Mistress |
| Page's houss, Between them Is o ground
cloth representing wuter, as the Japunoess
represent it, by sand in their gardens, with
stones and rushes on the banka, This
| stream s spanned at the back of the
stage by a hall moon bridge, which goes
up gracefully against the back drop, on
which are painted in broad patches of
rich color roofs and aplres of the town
Every character who crosses from one slde
of the stage to the other has to use this
bridge. Much of the nctlon takes place
upon It, as, for instance, the duel between
Doctor Calus and his terrifled opponent.
All the costumens, designed by Willy Pog- |
any, are rich and gay and pleturesque, |
and the constant procession of them over
this bridge, the constantly shifty pleture |
of figures lifted up above the stage lovel
against the back drop of deep reds and
blues, muakes u feast for the eye totally
unlike the stf, old-fashloned posing of |
crowds in the Tree production, under artl-
dynski together have worked out this
continuous pletorial pattern, which Is
never forgotten, Is one of the things we |
ficial spotlighgs. That Urban and Or- |
mean by a styletized production,

Another feature of the production whicn J
| Intensifles Its style, but which to us seems
oo Germun, too fussy, ls the 'Ilu‘rnoiu![

pace of the farcical scenss hetween the
minor personsges, so that the thing has
all of the speed and bustle and a good deal
of the nolse of a Cohun farce at ita worst
| We remember an undergraduate of an
American college who ocume Bhome from a
trip to Germany, where he saw Réeln-
hardt's production on a revolving stage of
“Twelfth Night," wherein the charnctara |
witlied around on the moving stage from
one sceno right Into the pext. "It was
montly m long provession of souses™ was
our undergraduate’s desgription. We foeel

good cast of ex- |

| the same sort of

| qulte trus.

What Philadelphia
Will Do

April 20 to May 11:
Shakespearcan exhibition at

the Academy of the Fine Arts.
Early editions, playbills and
curious relics of many sorts,

with especial  reference to
Philadelphia's Shakespeare
tradition. Admission free.

May 12, 2 p, m.:
Shakespearcan Festival at
the Academy of Music. Sirj
Herbert Tree on  “Shakes-
peare’s Art.,” A commemo-
rative ode, written especially
for the occasion by Alfred
Noyes and read by the poet.
Musie by David Bispham, or-
chestre. of 60 and chorus of
200 from the Mahler Symphony

singers. Ben Jonson's Ode
read by Mrs. Otis Skinner.
Short address by Prof. Felix
Shelling.

May 15 to 20:

“The Comedy of Errors”
given by the Philomathean
Socicty of the University of
Pennsylvania in an exact re-
production, seating 1000, of
Shakespeare's famous Globe
Theatre, now being erected in
the Botanical Gardens.

May 22:

Elizabethan revel by the
Plays and Players in the
(ilobe Theatre. Scenes from
Shakespeare on the stage;
Elizabet'ian  notables in the
audience,

stuging of “The Merry
more than s hint of
thing Of course, tha
paca is hit up for a definite purpose, and
the tom-foolery of the duel and all the
rest Is rattled off to fit Inte a pattern
It in all @ part of the bright costumes, the
hilarious good spirits, the awirl of flgurss
over the crescent bridge. Nevertheless, It
strikes us ny o bit fussy, not unctuous, likes
the Elizabethans, but a Httls munnered
and unreal. But, unquestionably, It doass
have a fitness in the whole schame of the
production, and it does avold the fault of
tog many productions of this play-—dead:y
dullness. Moreover, thanks in part to tha
speed and In part o the srrungement of
seenes and cutting, a very lberal allow-
ance of the text Is used, and the story Is
coherent.

Willlam Winter, in the Introduction to
his "Shakespenrs on the Stage,” says that
the only novelty Shakespeare needs |18 tha
novelty of good sceting.  That 18 probably
We have seen his plays on p
bare stage, we have seen them played be-

in Mr. Ordynski's
Wives momething

| tween two wpple trees on the gros, we have

geen them mounted in the old-fashioned
manner by Irving and Tree, and in the
new manneér by Miga Anglin and Al
Hackett. Misa Anglin's “Shrew” was a
great success, her “Antony and Cleopatra®™
w fallure, for all its imaginative magnif-
conca of setting. Shaksspears on the bave
stage I8 sometimes n bore; at the New
Theatre, “The Winter's Tala™" was a pure
delight. And =0 it goed Craig's tower.
\og screens for “Hamlet" may be wonder-
ful, but without & fine actor as the Prince
they cannot carry the day. Nor does the
fine actor need them to make the drama
live, howevar much they may add to ths
ploasure of this curlous and experimental
age

£o, while we weleoms the Urban set-
tings and the attempt at a piyletizsed
production of “The Merry Wives of Wind-
sor,” after all, what wa should most
welcame, probably, s Tom Wise as Fal-
stnff and Miss Crosman as Mistress Page

Continued on I“‘MTI Three
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If William Shakespeare
Had Ignown tb__ei_Photoplay

Would He Choose Now, as He Chose Then, the
Popular and Ill-Respected Art Rather
Than the Sacrosanct?

Watson,

speare’'s theatre

by Ben Greet.

Vietorin Hall

I.\‘ AN umusing editorial articla the other
day, the New York Evening Pont fell to
speculating upon Shakespenare's disposition
townrd motlom plotures had his lot been
ennt In the days of the movies and not In
Ellzabothan theatre. Con-
alder, It says, that in his own lifetime he
wis fooed with very much the saime situn.
tion that confronts the present-<day dra-
muttist, ©On the one hand, thersa was e
spectable. liternture, represented by Ed.
mund Spenser, Lily and Sidney. On the
ather was the plavhouse, annex of the
bear garden nind the brothel, abomination
of the Puritay outlawed by statute, con-
demned by Sldney—most  Influential
esthete of hils time—but popular beyvond
nll measure with the people, from the
horseboy who loafed at the Globe The-
atre's entrance to the high=born lady who
stole Into the playhouse, heavily masked,
to witnesa a performance which she pre-
tended, In fashionable society, to desplso,
S0, today, an ambitlous writer Is pulled
between  the legitimate but moribund
and the Immensely llve, though
undeveloped, moving plcture theatre, Weo
know, of gourse, whnt Shalkespeare's chojes
long ago wan, After a short flirtation
with recognized lterature In “Venus and
Adonls,”™ he chose the people’s drama and
created w new art out of the scorned
amusement of the masses. And nowadayw,
faced with n similar cholce, there can be
little doubt that he would elect the mo-
tlon pleture without more than a
ment's hasitintion.

Imagine him arriving In New York, o
youth fresh from an  up-State town.
Rather athletie (the deer-stealing eplsode
proves that), he would naturally, If he
winhed to join the profession, drift Into
moving-plctura acting, Never a firat-rate
actor, he would undertake only minor
parts, #uch as the old banker in “A Mil-
llonnire's Revenge," or the stricken father
In “Hhe In Not S0 Bad As All That." Soon,
however, he would be almost exclusively
occupled with scenario writing, and bafore
many moons his ereative ablliity would
win generinl recognition. Think of him
turning hisn versutils genlus to the ox-
ploitation of the vast possibilities of mo-
tlon-drama ! How eagerly he would grasp
at them with a desire to exhaust the end-

mo-
1

I

tial

| that |

leas variety of Images and the Innumera-
ble fancies that peoplad his fertile brain!
He would no longer be handicapped by
lack of adequate stage machinery or the
sad impotence of words. With the mod-
orn camera's ald he could forever fix his
conceptions of beauty, the Forest of Ar-
den, Cawdor's gloomy batilemant, FPros-
pero's enchanted lsle. Backed by & gen-
srous producer, he could make Arlel, that
very wobbly falry of our own stage, flit
an wings of flame acroas the sereen, “ere
yet your pulse beat twice”—and oomjure
up all Midsummer Night's elf land In
fesh and blood. And, above all, what a
thriller he could make of Birnam Wood
udvaneing, in serried ranks, upon a bril-
tiantly visualized Dunsinane !

in fact. the only deprivation posterity
would suffer |f Bhakespeare, reincarnated,
were to etter upon the scenario-writer's
career Insead of the drmmatic author's
might be in the matter of the text, which, |
of the vinema's form, would

resivicted within very nar-
row lmite. No doubt, much of his poetic
imagery. his wealth of philosopby and
his trenchant dizlogue would remain un-
writter. But thosa who attend contem- |
porary performances know that the dia-
logue playa only & very mmall part, even
pow, and that famous nctor-managers are
wooustomed Lo smother the text wilh scen-

on  aceount
naturally be

Urban's conception of the spot
4 where the Shakespeare masque
centres the spectator's in- o

terest in the glowing a0
sands of time. ql'hc: e y
‘'chorus circles _ | 4y

' about this im-
pressive
spot,

l' =8
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CALIBAN BY THE YELLOW SANDS

= Ua'~
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AT
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This enormous hourgliss of gold, I
nlayed upon 13: gleaming llfhu.
nceupies the middle of the

huge outer stage. With

an outlet for his lyrie Impulse, In
the Fifth"

nized

chorus of that play Is a perfeot axample
°f. the uke of the explanatory *insert.’
IVAnnunzlo, nmong the moderns, has led

the w

Aksured, the great bard would speedily

Burpa

Ing fetters of hin

umph

curion

declarations

John

quoted us saying:

“yp
would
In

Very

fAiming
ducers turn to them they will find wonder-
ful serles of pictures, and the most siriking
and remarkable thing about them from
this peint of view (s that they can ba
followed in regular BequUencs.

ery. mannerism and Incoherent elocution.
_mu even 50, his genius for poetio ex-
pression would not necessarily be come

plotaly stiflad by the lmitations of his Alm
mediom,

thiat the explanatory “insert” Is an essen-
element

mortality. -
This editorial pronoungament comes,

many
indeed splendid moving-pleturs scenarios

the world,

It must always be remembered

of the moving plcture, and
n these “Inserts” the poet might find
i “Henry
Shakespeare had alroady recog-
the validity of this expedient. The

parta of the globe.

4y in “Cabiria." Him, one may rest | In_the chancel.
4. and, breaking through the cramp-
medium, emerge tri-
Ant on the falr-weather alde of im-

April 24, Manches

War-Girt England d
a Modest Festival ¢
Praise and Coma

memoration

though

The Natloninl Tercentenury
under the patronage of the
Queen, has arranged
morvices In virtually all the chare
the kingdom on April 310, with the
pal service In Westminster Abbsy.,
Monday, May 1, n meeting will be d‘

Is hoped, by the Primas Minister,
epeaches by well-known persony oel
Ing the natlonnl memory of the poet, :

On May 2 there will ba & gala pw
formance of “Jullus Caegar” under
the Drury Lane

Hhakenpearesan
May & will be calshrated in the
“Shakespeare Day."
day Prof, John W. Mackall, of
will deliver the annual Shakespsaré v g
ture at the British Academy, and A L
tional committes will meet to & .
for a permanent memorial of the ocosa =
alon In behalf of the school children.of = =
On Friday, May 6, a pllgrim= = 5
age tikes place to Stratford-on-Aven,
where the chief actors of the day
give & performancs of scenes from
spearean dramas at ths Memorial
In London n seriag of memorial
will be given by Sidney Les at
University, while & similar course will
given at Grestiam Collegs by Prof.

with all the gréat Enklish

tha

The London Shakespears Leagte
arranged for the unvelling of & 1
In Curtain road to mark the site of
in Shoreditch, Und# ;
mames auspices thers will be lectures
Shakespeare and n reading of *

Mr. Greet also will be_
on of 20

charge of the premsentatiol 1 y
lces In the old

sponrs plays at popula

-

The British Empire Shakespeare Sos ' 5
will strike a commemoratiy mi T
likeness, which will go to aill parts 4 S
Severnl of ths London boroughs will:
have celebrmtions of thelr own.
stead, for example, will have a
lectures and readings, under the
manship of the Mayor.
Thoe N’ntlgﬂn}}I Comm i
“A Book o omage,” whis :
taln tributes to the poet from differsat

itten s preparing

At Stratford-on-Avon thera will be &
fortnight of Bhakespearsan mrformu:' >
and u long seriss of special calebrations,
including a procession to ) X
church and a floral decaration of the
Oxford s to have a tercentenary
hibitlon at Bodley's Library,
has a commiftes of

Its own, which has arranged an alabe

mly enough, on top of many similar
. from  photoplay people,
Emerson, the Fine Arta director, s

vided

Shakespeare were allve today he
be our mest sctive scenarlo writer,
wilys S'akespeare's plays are

tenary
virtuali

little has been done In the way of

them, but 1 belleve when pro- AL

What the Puritan Milton Sm;d :

‘V HAT needs my Shakespeare for his honour’d bones,

The labor of an age in piled stones?
Or that his hallow'd reliques should be hid
Under a star-y pointing pyramid?
Dear son of memory, great heir of fame,

What need'st thou such weak witnesa of thy name?

Thou in our wonder and astonishment,

Has built thyself a live-long monument.

For whilst to th’ shame of slow-endevoring art
Thy easy numbbrs flow, and that each heart
Hath from the leaves of thy unvalued book
Those Delphic lines with deep impression took,
Then thou our fancy of itself bereaving,

Dost make us marble with too much conceiving;
And so sepulcher'd in such pomp dost lie,

That Kings for such a tomb would wish to die.

When Shaw and Shakes-
peare Asked for a

other men to underts
whe da now despise
those w counsels

National Theatre

Beaf

looklng

Hpohre

Natiopal Theatre

Rouum

selected when the great struggle arrived
The whole plan I8, of course, now at a

stunds
Berna

playhouse In hls play,

af the

between Ehakespeare and Elisabeth, which
ends with the following dinlogue;

Shak

crave is

er, Ir

pams for 1.

ter instruction and gracing of your Malesty's
nlhjects

Filiga

engw oo the Blankaléde and In
alulu;-pruu—ﬁhdlm.
fured @

to save themselves from

mive b

Thew: and what ther besl
not ihelr own bellscment

Gr sodne naughi
subijects pay «

their fAnery.
o prove ihis I

0 i, the elsborate ground | Gf 3¢
eloth, it repre- | them.
sents this |5
world of |
il |7

Wil ten

we the war cams all England was
forward to a permanent Shake-
memorial In the form of =
Funds were rapidly
ulating. and even the site had been

til.  but
rd Shaw

®OMe Aix Years ago
wrote & plea Tor this
“The Dark Lady

Sonnets.” It tells of an encountsr

eptare— & & »

that you do endow &
| ay maks bold Lo coiln & scholariy
& natlonal theatrs, far ths hel.

But the bteem 1
LAl l1u

beih—Why. sir: are thers not Clsslres
e b B rat
i are “
nandy and Osaporals

# willler sart of

| sea by Lhe »

at Manchester t ok
Shapespeares garden, lald out on, Un
parallal to that at Stratford-on-Aven. .

There; will be less important
‘srmancen and observances.
o.ary city of Iimpertance
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