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:" Birth of a New Sort |
Ballet From Revolu-
| tionary Principles

gy MICHEL FOKINE
ISITAT are the ssmential eharacteristios
[kat direrentinte M Diaghileff'n
of ppiry” Russinn ballet from the
etanml bndlet aa It has hitherto béen
8 both In Rusela and elsswhere? The
differsnice 18 to be found, not In
Sue, tut In lden.
S otk of the revolutionariss wasx to
i #lilon-gates and 1ot In tha fer-
Bee flood of vitnl emotion. The Inef-
Gl rhythma of the dance wers siid-
- eaught up Into the masterful
Sy of lifa Itself,  What Is "revolu-
n the new ballet |s the power to
and trouble the Imagination. The
fors have extonded the range of
& pallet, 0 ronge As wide an that of
deama, and made it express a high
gonnl Impulse,  In thelr view the bal-
St & compoulto form of arl, ot once
i, decdrative and musicnl. The 1lu-
n therefore deponds upon an intimata
Slsssration botwoen the composor, the
sernphile designer, the painter and
e munician.
L8 tha raw ballot works on the principle that
s not one designer for the dance,
r for the musie and a third for the
, hut one deslgn, ona rhythm, ane
inatihg Impulse for the whole. It
ald bave the lines, the colors and the
smenits  togetlior interpret the splrit
‘the actlon mutually reinforcing ona
sothar and producing n cumulative offect
M atrength and beauty that at once selges
god delights,
Lifthe older ballet developed the form of
Seaallod “clasalenl dancing," eonsclously
preferring to every other form the artifi-
¢l form of dancing on the point of the
with the foot tuarned out, In ghort
g, with the figura tightly laced In
! and with n strictly established sys-
g of steps, gestures and attitudes, Misa
ean rejected the ballet and eéstablighed
sitirely opposite form of her own. She
Eiroduced natural dancing, In which the
ody of the dancer was llberated not only
m stays and siatin slippers, but also
i the dance-steps of the ballet. She
mded har dancing on nutural movementa
on the most natural of all dange-
namely, the dancing of the an-
L #lnt Greeks,
= The art of the older ballet turned Iia
1 on life and on all the other arts
UBid shut itself up In o narrow cirels of
Sinditionn.  According to the old method
ot producing a ballet, the ballet master
Pomposed hiv dances by combining cer-
Sflln  woll-established movements and
s For his mimetic scenes he used
mnventional syatem of gesticulation,
i endenvored by gesatures of the danc-
! hands, according to established rules,
B convey the plot of the ballet to the
plator.
i I the new ballet, on the other hand, the
Mmatlo action In expressed by dances
mimique In which the whole body
& part. In order to create a stylls-
pléture the ballet master of the new

s and Surprises. the Creator and the Interpr

eters of a New A

A bit of bizarrerie from the Ballet Russe. A characteristic glimpse of the fantastie scenery, costumes and dancing which Diaghileff has welded into a new, startling and vigorous beauty
in “Le Soleil de Nuit,” an arrangement of Russian folk dances. A similar artistic spirit pervades the dozen ballets which he will show Philadelphia next week.

ol has to study, In the first plach, the
onal dances of the nation represen
ces differlng Immaensely from -
Mn to nution, anl often expressing the
SRirit of & whole race; and, In the second,
48 art and literature of the period In
Which the scene is lnld. The new ballet,
BWhlla recognizing the excellence both of
g older ballet and of the dancing of
dora Duncan In every case where they
miitable to the subject to be treated,
to accopt any one form as final'
exclusive,
L As there were “five positlions” at the
of the old “classlonl dancing,” so
ere are five rules of faith and prhctice
Br the new dancing of the Russian ballet,
ML Lo form combinations of ready-mads
il estublished dance steps, but to crente
B tach case o new form corresponding to
subject, the most expressive form pos-
for the representation of the perlod
B the character of the natlon repre-
‘ ted—that {8 the first rule of the new

“Tho pecond rule Is that dancing and
netio gesturp have no meaning In &
Hel unless they serve as an expression
the dramatic actlon. and they must
be used as 4 mere divertissement or
o inment having no connectlon with
B8 scheme of the whole ballet.

The third rule s that the new ballet
imits tho use of conventlonal gesture
¥ where it is required by the style of
Plece, and In all other cases endeav-
10 replace gestures of the hands by
Hinique of the whole body. Man can be
ghould be expressive from hesd to

.

SiThe fourth rule {s the expressiveness of
FoUpE and of ensemble dancing. In the
o ballet the dancers were ranged In
P8 only for the purpose of ornament,
ballot master was not concerned

groups of
dancen,
hand,

decorntion,

characters or
The new ballet,

he

The new

not demand “ballet

he should array

L] . - .\(l
to
his

tall

therefore,

the new

the

with the expresslon of any sentiment In )
ansemblea |

on the other

In developing the principle of ex-
presglveness, advances from the express-
Ivenesy of the face to
of the whole body, und ‘e
iveness of a group of the individunl body
to the expressiveness of a group of bodles
and the expresalveness of the combined
dancing of a crowd.
The fifth rule s tiv
with other arts.
to be the alave either of music or of seenle
and recognizing the alliance
of tha arts only on the condition of com-
pleta equality, allows perfect freedom both
to the scenle artist and to the musielan,
In contradistinctlon to the older ballet it
does
composer ns an accompaniment to dane-
ing; it accepts musle of every kind, pro-
vided only that it Is good and expressive,
It does not demand of the scenic artist
that
short skirts and pink slippers.
impose any specific “ballet
the composer or the decorative artists, but
givem complete liberty to thelr ereative
powers, v
artist can
what extont
work Is the result of
the Influence of
others and to what
extent it is his own.
I cannot,
A% & co-worker with
Mr, Diaghllef, judge
to what extent the
Influsnice of the old
traditions 8 preserved in the new ballet
and how much
Duncan are reflegted In it

alvences
OXProns-

exXpre
e Lhe

Niance of dancing

ballet, refusing

muele” of the

ballerinas In
It does not
conditions on

ideals of Aliss

ENTER

HARLEQUIN!

WHAT YOU WILL SEE AND HEAR AT THE BALLETS NEXT WEEK

Monday, March 27
“IOISEAU DU FEUY—Falry dance In
one act; musle by Igor Stravinsky ; book

and choreography by Fokine ; decoratlons |

by Golovine, FPrin-
clpal dancers: MM
Massin and Cechettl,
Mlla, Tehoernichova
The story s the
#imple tile of o wan-
dering prince, who la
kind to a beautiful
bimk. The bird I8 &
falry who
BEaves the prince rrom
death at the hands of
an wicked king and
his elves, nand re-
stores him to the lady of hia love. The
decorntions are soft, llke tapestry with
infinite detall worked In and wonderful
high UHghts, The musie is perhnps the
most unusunl and most Interesting in the
whole serles of ballets.

"CARNAVAL"—Romantle gcenes in ons
act; musie by Robert Schumann; book
and chorsography by Michel Fekine;
scenery and costumes by Leon Bakst;
orchestration by Rimaky-Korsakoff, Lin-
doff, Giazounoff and Tocherepnine. Frin-
cipal dancers: Lydia Lopokova, Adolph
Bolm, Luboy Techernlkova, Alexandra
Whassilevakn, Lydia Sokolova, Stanisins
Idikowslk), Enrico Cecchettl and Leontde
Muossin,

To tha well-known music of “La Carna-
val," of Bchumann, the wvarious chars
acters of the ltalisn puppet plays disport
themselves In romantie fashion and In
arinoline costume aguipnst conventionallzed
blue hangings by Bakst. All the flgures
of the commedia
dell'art are theréa—
Colombine, Harle-
quln, Pantaloon,
Plerrot and many
athers.

"SCHEHERA-~
ZADE" — Chareo-
graphle drama In ong
act; musle by Hime-
sky-Korsakoff ;| book
by Leon Bakst and
Michel Fokine ;
choreography by Mi-
chel Fokine; scenery
Leon Bakst Principal dancars: Flore
HRavallea, Adolf Bolm, Enriso Ceechettl,
M. Gregorieff and others

“Sohehernsads,” probably the master-
plece of Bakst, has been diverted by Ita

and costumen by

author from the program provided for the |

by the camposer and now teils
of the famous preluds to the
Arablan Nights, The Shah Zeman s in-
eradulous when his brother, the Sultan
Schlarlar, sings tha pralsss
vorite Zobelds, and persuades the Sultan
to test har fdelity by pretendi to go
on & hunting expedition of sevaeral daye'
duration, Hardly have the lords de-
partsd when the harem s In an uproar,
The fut eunuch s soon wheedled into
opening the bronse and silver doors which
lead to the apartment of the stalwart
negro slaves. Finally be opens the

mualo
the story

gclden door behind which Zobelde's lover, I

dloek as pellshed ebony, lu walting to
bound into the room.
The tweo start =«
voluptuous OrgYy
which reaches Ita
maddest haight, whan

tha sultan, In ginister |

sllence, returns un-
expectedly. Venge-
ance i swift and
everything runs
blood, as all are mas-
sacred. Zobelde, after
valnly tmploring par-
doa, stabs harsel! st
tho Sultan's foet to aveld the fily of the
other inmutes of the haram.

Wednesday, March 29
CLEBOPATRE"—Choreographlo drama
o one aet, by Leon Bakut; dances by
lohel Fokine; musio by 5 Tujeosd,
- orsakaff, _aunk.nm‘ and Glagounof

later |

of his fa- |

The exceptional nature of the avent which
will take place at the Metropolitan Gper
House wext wovek f9 wot fhe only reds
why mu space must b plven to 4f, Only
tico of ¢ ballets To ba preosenled by Herpe
de Dilaghllef's company are at all famil-
tar fo Philadelphia, he athers, without
at least a little prepaoratory survey, might
be confusing in the ry vichneas of their
appel To aawiat thoxe who are is doubs
cowcerning the nights on whichk they wis
ta go and (o give them some advance
dication of whot they map exp
they arrive, a detalled schedule
ballets in preaested Aherseith There
12 digevent balleis and B rvepefitions
howld be woted th the Hat of p
dancers iy incomplete in certain caves amd
canmnt be wunderatood fnad, for M. Jde
Dlaghilel haa beow known o eRange the
personanel A any plece o ahort motloe.

The culs accompanylng thia analyeis of
the bolleta are Hav  reproduciions o
skelches by Leon Hakat, the genfus in
coatume and decoralion of Russian
COMmDany,.

defied her cour-
humble mistress
his life for &

suapphire Nlle and has
tlers, renounced his
Ta-or, and has offered
sign of Cleopatra's fuvor, The gquesn s
amazed by his desvotion, while her
alove girls dance bacchanales with black
servitors and strew sweet-soented rose
she lstens to his suit. But his
triumph s short. Swift death by some
rures polson followa . The wvast hall,
supported by massive columns, la deserted,
and as the royal galley carries Ity
preclous burden down the sacred stream,
the falthful Ta-or falls lfeless on the
body of her faithless lover.

“LE BPECTRE DE LA ROSE"—
Chorsographle tableay from a poem by
Theophile Gautler; music by Carl Maria
von Weber, adapted by L. Vaudoyer;
soenery and costumes by Leon Bakst;
dances by Michel Fokine Principal
dancers: Lydia Lopokova and Alexander
Gavriloft.

A pan de deux, danced to the famillar
muslc of Weber's “Invitation to the
Walte," orchestrated by Berlloz, It tells
of the dream of a beautiful girl who,
upon her return from the ball, falls asieep
with a full-blown rose In her hand.
Thoe delicats flower |8 the symbal of her
romance, and us she dreams, clusping It
to her bhreast, it comen to life in the ahape
of & wondrous phantom with whom she
dances. But her happiness is too great;
ghe awakens to fird only a few fragrant
potals scattered about har d.dnty feat,
where an instant before her dream lover
had been kneoling

“SOLEIL DE NUIT"—Ballet of Rus-
slan gumes, arranged by Lesonide Mas-

and

leaves,

Russian Magic
By H. T. Parker

HE magic of the Russian Bal-
let—the magie that will make it
something new, strange and won-
derful to the American stage—is a
magic of ensemble, When it de-
ploys its full forces in the lan-
guorous and misty beauty of “Les
Sylphides” it summons o flawless
and poetized vision. It dances
through “Carnaval” and “Papil-
lons* and fills the theatrs with the
atmosphere of romantic fantasy.
In the scenes from “Prince lgor"
it leaps und whirls as in primeval
strength and barbaric prowess. An
hour later the stage glows with
the exotic fllusion of the Indian
legend of *“Le Dieu Bleu" or
quivers with the sensuous excite
ments of “Thamar.” To them may
succeed the racy folk-life and the
a:y whimsies of “Petrouchks™ or
¢ Oriental say ‘:w “Sché-
herazade™ In :IT' ballets
S b SR
¥ Yo 1 ] al-
t\l& of whole.

L]

most’ moiten the
ull&“m a_r-‘

slq-!"-'mﬁ. . e

|5 u

| Leonida Massin and Nicolns Zwerefl

| in

sin, from the opera “Snegourotchka,” by
Rimsky-Ko (0ff } geenery and costumes
M. Larlonof. Principal dancers:

A kind of {dealized Russian Halloween
celebration G r o
tesquely formed and
dressed flgures en-
vort nbout the stage
Jolly merrymak-

Ing, with the ¢lown-
Ish Bobyl and the
Midnight Sun himself
ni the central fig-
ures, The romp con-
tinues until all are
worn out with their
dancing and tum-
bling.
"CARNAVAL"
program.

Thursday, March 30

YLES SYLPHIDES"—Romantie revery:
musle by Chopin; choreogriphy by Ml-
chal Fokine; scenery and costumes by
Alexandre Benols, Principal dancers:
Lydian Lopokova, Lubov Techernikova and
Adolf Bolm. .

A serles of divertissementa In the
strict classle ballet style arranged to noc-
turnes, waltzes, preludes nnd mazurkas of
Chopln In orchestra verdions. Tho stage |
sotting 18 o parklike landacape, with n
pavillon nt the rear, against which the
pure white ballet costumes ure thrown in
rellef.

‘PETROUCHK A" — Choreographlo
drama in four burlesque tableaux; musle
by lgor Stravinaky; book, scengry and

costumes by Alexun-
dre Benols; choreog-
mphy by Fokine,
A  Russian “Pa-
Eltaccl,” which
gpens with & street
tair, with orowds and
slrange chametera
and a puppet moaster
und his playern. The
succeading soenes
davelop ths distorted
love uffair of the
Columbine. Ths
whele is done In a
veln of burlesque, which makes the pathos
the more affocting Lydin Lopokova is
the bright star of the plece,

“SOHEHERAZADE" repeated In Mon-

day’'s program

Friday, March 31
“L'OISEAU DU

Monday's program.
“THAMAR"—Choreographio drama

one scene after a poem by Lermentoft,

the poet of the Caucasus; music by Mily

Alsxelvich Balakirelf; choreography by

Michal Fokine; scensry and costumaoes by

Locon Bakut Principal dancers: Flore

Revalles, Adolf Bolm and many others
Thoe risse of ths curtain discioses the

fantustieo court of ths seductive Cau-

casian gueen, Thamar Her castle s

surrounded by the turbulent walers of

the River Terek, where so many of har

unfortunta lovers

have mst thelr fata

#t the hands of her

strange companlons,

dlgcoverad danoing

grotesqgues Aand Lry-

ing ia wvaln to fres

hir of ennul She

lgnores thom, and her

tarvible #yes survey

the wild Daylol moun-

taln pass which <an

be seen through the

great window. 4

Stranger s spprosching the castle, and

st har conunand ha s brought tnto her

baleful pessence When the scarves

which conceal the face of the youth are

removed be proves 10 be very bandsome,

and for a time be enjoys Thamars favor

wid the sirange secrsis of hor barbario

entourpge. Bul even his beauly palls on

the lstlegs quesn, and be lu thrust to bl

ool e/ relr By o o M B T

thelr Rext AT pilgruus lost

W Ler aRountale (edlueeses

repeateg In .‘uuml.\}"u'

FEU" repeuted; sos

sky; mudle by Claude Dobussy; scenery
and costumes by Leon Bakst. Prinecipal
dancers: Leonide Massin and others,

There {a virtunlly no story to *The Aft-
ernoon of a Faun" It {8 an animated
decoration, concelved within the rigld
limita of an antlgue bas-rellef, The prin-
alpal figura is the faun. The scene at
the back is merely decorntion without an
attempt at natural representation. The
unearthly, haunting strains of Debusay's
musle gulde the action of the faun, who
la lifted for a brief space out of the
nebulous somnolence of brutish existence
by the bright apparition of & company
of nymphs, They appear from the left,
moving In the conventionnl attitudes of
painted Agures, arms and legs in angu-
lnr disposal. They stand rigldly posed
balow the faun’'s retreat Startled from
his rovery and scenting the presdance
9f beings that stir his sensual yearn-
ings, the faun leaves his perch and
descends to thelr level, Surprise, fear,
curiosity and such swift emotions are
interpreted by strange, elemental moves
menta of the hands and arms. Startled,
the nymphs flee, but immediately return,
while the faun, grow-
ing bolder, seeks
to woo them. Again
they digsappear and
one returna for a
final view of tha
woodland male, They
lock arms, but a
sudden panle sends
her gliding away,
leaving behind a
filimy scarf that the
faun picks up and
perch, Some subtla

stimulus to his

carries to his rock
odor. prolougs the
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TheMiraculous Diaghileff,
Out of Whose Gﬂ“
the Ballet Sprang =

g

By WILLIAM GUARD

OR six yoars Amaerica has hean )

about the Ballet Russs, Of cotires there
ars Russian ballets and Ruseinn ballste
But thers In only one IMaghilefy i
ninn ballet and that in The Rm" :
lot, which, when (b Invaded Paris In the
spring of 1909, created n sensation in the

Froanch eaplial the memory of which sven
the war has not obilternted—that sensss
tlon which New York and olher
eltlea In America have been longing 1o s
perience, but which so far has been l‘l=
to them owing to the multitudinous
culties Involved In bringing this

and really unlque organization moross the
Atlantle.

Attampts have bean mads from time
time to present Imitation Russian bal
or fragments of Russian ballets In Amers
lea of late yonrs with more or less
cenn, considering the matarial
The ronl Ruesian ballet, however,
Hallet Russe, which Paris and London
thelr hends over, In possible only whan It
hos at its head Sarge Diaghileff. That s
why It Is equally well known nas the
Dinghlileft Ballet throughout Burope,

And then who is this man Diaghllsff?
In a word, he Is the organizing, vi ]
spirit of this extraordinary combination ¢
artists—the cowordinating braln of
body of dancers, composers, palnters
poets, all of whose services he has come
bined to produce the astorlishing and
cinating stage pletures which, with 19
riot of color, movement and musis, have
furnished a now form of entertalnment to
the msakors after novelty in sensation. |

Though just rounding 40, Diaghiisffs
has been a life full of activity, an aoe
tivity devoted chisfly to artistic pursulta
An attache of the Russian court,
years ngo as & rich amateur it was
habit to surround himself with and
eournge the efforts of younger and
fortunate men of talent in musle,
and liternture. He showed a flhe
clation of real worth in the matter of
nrt. His generosity was unatinted. If
saw n young man that he thought had
m;r?c;thllt:s in :um. Diaghlleff’s purse waAs
at his disposal.

It wan awny back in 1908 that Diaghle
leff concelved the idea of opening the
eyes of the skeptical Ooccldent to what
might be called the Renalssance of are
tistic Russin, somothing up to
almost totally unknown bayond the
frontiers of the Czar's domain TWith
out any flourishing of trumpets Diaghi=
leff appenred In that year In Parls with
soveral dozen cases full of plotures
his young friends of the modern
of Russian painting. He seoured =B
modest salon without any fuss or feathers
and personally superintended the hanging
of these canvases. Whoen he had m
thing to his liking he invited artistic
to come and ses the axposition. The
day the Russian pletures were the talk
the town. The jaded palnte of Parls ex-
perienced o new thrill, "Les Russss" nt
once becamsa the vogue and that ploture
show wis the advance guard of the fa«
mous Russian ballet invaslon.

Diaghileff, to whom his grateful artis-
tie mssociates were only too glad to.ascribe
the credit of the exposition's success, be-
came & sort of hero of the hour, It did
not spoll him, however. In fact, It was
the limelight that sought him, not he the
limellght. His enthusinsm was
stimulated by what hoe had accomplished
on behalf of the art life of his country,
and he at once saw the possibility of even
more offectively making known to ths
Weatern world the artistic soul of Rus-
fla. The next year he organized & great
serles of Ruessian historical musical con-
corts at the Parls Grand Opera and pres
sonted for the first time with &
of Russlan lyric artists HDM' "
opera, “"Borls Godunof.*

The success of the concerts and of
“HBorin" was really Immense. It was &
revelation of the poasibllities of Rusalan
art heretofore undreamed of by Waest=
erners. The season following Diaghileft
mnde noteworthy by the pressentation of

for the first time In Parls the wonderful
ballet which he had himself organised In
every detall and which Included the very
best avallable exponents of the poetry of

motion on the Russian stage, the most
startling effect of latter day Russian scens
painting and ballet music composed not
only by the Rusalan composers already
known outside of Russia, but by severml
younger men who might be called Diag-
hileft's discoveries,

The successes of the previous year wers
reaffirmed with a erescendo. The Russian
ballet became an annukl necessity In
Parls' springtime. Doubtlesa thousands
of pleasure-geskers onme to Parls espes
clally to see It. They never want AWRy
disappointed.

EXIT SPECTRE!

L \ |l
7 B

saveral Russian operas and by Introducing



