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shmg’ton Square players

In Their Work and Play

falter Prichard Eaton Attends Their Cele-
bration at the Bandbox and

ertes nf I‘hen' Blll

-.| whashington Sauare Playérs, In

Seaw York, that band of seminmateurs,

ey might be enlled, who started In
f‘mn.r nt the Randbox Theatrs
U'l' kind of plays they liked, In the
way they llked, act
Ing  them, #agihg
them, deslgning ths
ncenery for  them,
aven writing them
themnalven celes
brated the other
day thelr first year
They celebrated
with n party. All
the notors and Ay
thorns nni neanas
painters, nnd some
newspaper men and
ather well-wishers
wera thers, But no
speschen wera mnde,
. There Wi little
jlé abott dramatie art and none nbout
gplift.”"  What thess young people
wis to dance to the music of a negro
setra untll & late hour, with nll the
I somothing less than the nbhandan
Waoolety debutantes!  Wao think that
was one of tha moat hopsful things
the Washington Bauare Players
meonts, They are slmply having a
time running thelr theatre, and It
peeurred to them to celebrate It
y In any other way than by hawv.

a llttls more good time.

he' trouble with the uplift is that It

a boost from the bottom; it's a pull

thé top, Any real, fresh,

it In the arts must bubble up from
pw. Wa have Neen” many little thea.
tand the llke experiments started hera
there, nll over the country, of Iate,

on the whole we are glaod to see them.

] w, we doubt, represent rather too
; h the personnl vanicy of the founders;
} post of them are sincere, and they are
gationa that there I8 an awakening
certain people to the poosiblilities

% batter thentre, Flut to hove the stuff
endurance in them they cannot repre-
the tastes and desires of a few
ple only, especlunlly when these people
kot thenselves hotors, writers or other-
workers in the arte, but are more or
swrealthy folks  desirous of buying
hing they cannot themselves ereate.
there must exist n public demand

Melent, o pure the artlsts by stendy

onage, or there must exist the artistic
gea fretting for o chiance at expression

il vital enough to maxke and selze thelr

portunity.

In either case, the impulse is from below
Peit 18 democratic.  An example of the
| rmight be the New Free Folk Thea.
A of Berlin,. We hardly have an Ameri-
Hn example, unless It be the Municipal

re at Northnmpton, Mass. An ox-
.Imh of the Iatter might be the Little

to

RIS

Country Theatre in Dakotn, which arig- |

Sihated to meet the naturnl limpulses of the
ik of various natlonalitles (n those re:
ﬂuu to express themselves In songs,
and plays, the opportunity to at-

‘the professional theatre helng denled
ithem, Boston, Philadelphin, Indianapolls

vital move. |

By WALTFR PRIC]IARD F‘ATON

And othier places hava all teied 1ittle the-
Atren In greater or less degres muper
Imposed from above, The Toy In Boaton
lived o long s It remained In the hands
OF the amateurs. When It bullt a Inrger
house and went Into the hooking bual-
ness it went to gelef an (he rocks, Thoss
Who live in Philadelphia and Indlanapolis
no donbit, ean bast sny why thoelr veniures
osnErl, Tt [t seemn to stand to Terson,
In the casa, say, of Indianapolls, that when

| ¥our ploys are to be acted by amateurs, un- |

lesn there fa n sirong Impulie mmong men
and women to act #o that casts are abund.
ant and rehearsalk always attendad, thera
can ba no sucesnis. Al the endowments In |
the world will not buy thin Impulse. |

Waell, the Washington Squara Players
had the Impulee. They had, some of them, |
the impulse to act: others to direct; others |
to paint moenary; others to write plays;
others to look after the business end mnd
the publicity. They rushed hopefully in
where the wisest theatrieal angel would
fear to tread. poor ae the young and en-
thusinstio generally wres, on the assumption
that If they did what they liked an wall
AR they could, Ms novelty and Incentive
would appeal to other people. And thelr
axsumption has proved so correct that
thelr current blll is n great success, for
the frat three weeks nmelling out the
theatra at every performance, and now
they are paying thelr actors $20 a week,
and when thelr firat birthday came around
—why, they Just danced!

The first play an this bill, by tha way,
18 o capital plece of worlk, and capitally
actad.  Already, after n yvear, these play-
ers, many of whom began as amateurs,
are showing what trainihg can do. The
play in called ““The Clod."! The author in
Lewis Heach, a recent gradunte of Har-
vard, The scene in in n poor farmhouse,
on the border between North and South
In our Clvll War. It {8 nlght., The old
farmer and his overworked wife complain
of the hard timas, and the poor woman
dully complatng that she'd do better If ghe
could only get her sleep, A pursued
Northern soldier slips Into the house, and
presantly his two Confederats pursuers
follow, Unreasoningly, merely to escape
further persecution and loss of sleep, the
woman helps to conceal the Northern dis-
patoh-bearer, Coaded to desperation by
the Confederates, when one of them calls
her o hag, she selzes 4 shotgun and killg
them both. , The Northerner embraces her
ns the savier of his life, and Incldentally
of 30,000 soldiers. But she only contem-
pintes her broken chinn, and moans that
now they'll have to eat off tin, War
means nothing to her but & nightmare
thnt wrecks her houre and /keeps sleep
from Her poor old tired eyes, The sketch
is thrilling In its suspensive excltement,
and truly profound in its implications.
it s n lttle gem,

1t s followed by a gay fantasy, called
“A Hoad House In Arden,” by Phillip
Moeller, In which Shakespeare and Bacon
pursus Immortality, who runs away with
Hobin Goodfellow, the son of the Innkeap-
eor, Mr. Hamlet, and his wife Cleopatra,
it vary temperamentil lndy, Wedekind's,
“The Tenor,"” 18 not well acted, and the
fAnal pantamine s poor stuff. But ““The
Clod'" redeems the bill. 1t Is native work
all through, and significant work.

THE MAKING OF A MOVIE I'AR'I‘HQUAKI‘
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n-.nmd the scenes in the Lulnn studio when the car penters are ;:cttln;,- ready for one of nature's hand-
When the structure shakes and topples, the camera on the other side of the walls will

get a realistic view of these bricks, joists and plnatvr tumbling in econfusion,

HEN such n little thing ns an earth-

quake happens In tha course of n
photoplay romance It 18 sure to awaken /
thrill. But the spectator acoopls It mildly
and awalts further surprises, Ile has
little 1demw of the time, patience and
trouble required to provide pleturs
eague punch,

At the studle of the Lubin Company,
where thrills are manufaciured every day,

the

one miy gnln considerable 1mimf- Informn- r
tlon concerning the bullding of earth-
qunkes.

It 18, of course, necessnry to erect nu-
merous houkes to have o reallstie entas-
trophe of this nature, The tedious task
tokes mony davs dnd requires o large
number of workmen. Homoa of many
styles of architecture must ba bullt, with
all the gomestic embellishments

The nccompanving pleture gives an lden
of the detndl necessary. In addition to

| with bricks,

having practlenl windows, each housa s
Inthed, plastered and papered, All

struction of an ordinary house are in-
cluded. In many
the bullding amall wooden chutes are at-
tached to the walls, The chutes are filled
When the crash comes, the
bricks, the Nooring, the plaster and pors
tlony of furniture ure mixed In ons great

INILES.
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Why E. H. Sothern Takes the Movie Plunge

cavused many a

rise uvp

TIIB photoplay has
prominent theatrical
and gpeak vehemently aguinst it. Not
long ago Louls Mann and Elsle Fergu-
son waxed very warm upon this subject
bafore the Drama League, There Is nothing
of that attitude In Mr, E I Sothern’s
view on the movies, Still, Mr, Sothern s
not the type of man to plunge Into heated
and acrimonious discusslons on any sub-
Jeot.

The recant announcement by the Vitn-
graph Company. of Mr. Sothern's angage-
ment by them cam# as o bit of a surprise
to many of Mr. Sothern'a friends and ad-

star to

SMITING THE CENSOR WITH. THE DRAWING PEN
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Would }uu stand for this?
" HE pen of the cartoonist may yet prove
mlltlcr than the sword of the movie

L 0, R Macauley, formerly car-

of the New York World, has ar-
with the Kineti¢artoon Studios
Ldistribute in animated form the cur-
i reproduced above. The fAlm runs
BOUE 80 feet and s mold at cost

Is shown, A large hand, labeled

orship.” fades over It and pro-
to blot out some of the printed

: Nest & speaker v shown address-
‘A1 audience from a publie rostrum.
hand, called “Censorahip,” grips the
i oover thesmouth. Finally ap-
i representation of & motlon-pletyre
L upon which s written thin legend:
ﬁﬂml Publle Forum.” Then, fading
Rhd nbscuring the serean, nppears o
Ired, puritanical fgure with out-
E!lld hands, representing “Censor-

4

Flrst |
HOne-up of the page of an opeh nNews- |

Or this?
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WHEN WEBER & FIELDS
BEAT THE MOVIES AT
THEIR OWN GAME

\lu&ll has besn said about what the
movies galn by working out of doors, but
Weber and Flelds, the famous Dutch eome-
dians, coming next week to Kelth's, beat

the screen art to Jt.

Usually they did thelr relisarsing on
the sidewalk nlong what Is commonly
known as “The Bowery," The policamen
did not have a great deal of respect for
the art of the two comedians and thelr
reheardals frequently cuwme to an end
when they were threataned with sarreat
The firat time Waber and Fielda appeared
together a8 & team of comedlans wes in
a cellar on the Bowery and It was at
that time—almost (00 MADY Years ago
for present-day thenlregoers to know any-
thing about—that Weber and Fields orig-

Then why stand for this?

8[|

inated their screamingly funny burlesque
In which Lew hammered Joe'sn face, stuck
his fingers into the Jittle fellow's eyes and
then tried to explain why he did It to
prove his love for hia friend.

Like the late Pete Daly, W, J. Beanlon,
Jog Murphy and other old-time favorites,
Waeber and Flelds ¢ame from the old Hast
Side of New York and before they be-
cama famous and “found” themselves as
Dutch comedians, they knew many hard.
ships In thely early dayw. But it was
a8 Irish comedians they secured a job
at Wood's Museum at 2#h street and
Hroadway, known to the present-day thea.
trogoers as Duly's Theatrs and now rap-
idly passing from the theatre mone, They
did five “turns” o day and got their ma-
tarial wherever they couid

The Censor's Motto |

Disgretion Is the beller part of virtas,
—(hanning Follock. |

| mtage

pousibly a mhade of diaap-
Yet. The movies
have other artists of equal rank.

Mr., Sothern conslders tha
extreme Importance, both from the edu-
citionnl and artistie standpoing, “Wo
ahould have the great Shakespearenn
plays, acted by our great actors, phown
in the szchools while the children are
studyving the play. A young mind ean
grasp o pletura far fuster than mere
words, no matter how beautiful those
words may be,

“Shalespenrs’s plave are remarkable for
two things. First, the wonderfully con-
structed plot, full of action and fire; sec-
ond, the language of the plays itself, Not
long ngo 1 had an argument with a friend
on whether “Hamlet" Jlucked actlon, T was
s0 sure of my point that I seriously

and
pointment,

mirers,
why not?

movies of

thought of giving n production In which
my company would not speak a word, but
woitld act the play as usual, 1 am sure
It eould he worked and the avdience know |
Just what wis being done, The only place
where the notion would need to be hurried |
Is in the sollivauy, “To be or not to be.' |
S yon Hee, #ince I fesl there s suf-
tielent action to carry Shukespeares on the
without spoken words, I am more

| sure that there Is plenty of action for the

| mution ploture,

I om to make ‘Hamlet'
for the Alms. The scenario which will be |
submitted to me will depart from the
original Iin many places, but this I8 nec-

| oMsury

|

| painter

“Do not think that I belleve the movie
will ever supplant tha speaking stuge. 1t
can amplify it, howover, The most mov-
ing, thrilling thing In ths world is the
human volce, the keenest Intellectual
stimulus the spoken word These two
things the photoplay lachks.

“There |s far too much attention pald to
stage setting and far too little to the
motor, It I8 Just us true in the movies
na on the legitimate stage. They strive
for background and do not copslder the
principal fAgure, It |8 comparable to o
who paints such a magnificent
background that It takes your wntten-
tion and you lose the central figure. Thus
the palnter defents his purpose. Ho with
over-elaborate productions, either on the
stage or the dcereen, the main polnts, the
ntory and the nctlng, wro loat in the sst-
tinu,

‘Thare Isn o great tendency to belittle

il . ] 3
The Nine-Foot Line
nine-foot line
n line nine feet from
running parallel with Its face, whose
ends tguch those that bound the eam-
era's foous, has been eliminated, so far
an Hushie Mack and Kate Frice wure
concerned, especially In regard to the
thliing of a close-up, It was discoversd
by Vitagraph Director George 1) Baker,
while Olming & recent pleture In which
the pair played principal paris, it was
Impossible to get the two, side by nide,
on the nlne-foot line on pecount of thelr
enormous girths, The only way Director
Haker could give them an equil chapce

was Lo take them In sapurate scenvs.

to the uninitiated,
the camera's lenm

Tha

!

the actor. Such men as Emerson and
Carlyle seemed
ptage as n profession,
clons, light-headed and
Irreaponsible. This Is wrong. It does not
hurt my dignity to be Known as an actor.'

Mr. Sothern conslders the most Im-
portant factor in uny theatrieal produc-
tlon to be the acting. Versatility is the
keynote of grest acting. He feeln that
the movies give the actor a greater scope
for his abllitles than the stage.

W.T. T, 24.

look down upon the

The wetor, as a

to

was conslderad

yWhat Do You Think of

i delphin

| By

While tl'xe ertuoso playl

Al'tlst.“ the htag‘e bncwty 3 Satlr'.e
on Audiences

HAT does nn audiente really think?
Wi"m- Indy yvour left when Paderw:
akl plays telln you that him touch In the
but probably she
wondaer why 1 eouldn't
And nn far the

on

planisimo Is  siperh,

thinks g |

Henry's hnle thiot way

anist himself

stery of the musle world
Inguinitive In one of the
liven by the 'hilla-
ot Tridny and Sat-

Little Thentre, 1t s

plnywright nar a

Thin major
ie moalved for
entertnining

lII:.I
the
playleds
Rtihgs Boclety
urdny nights wt the
solved by nelther o
myehologlst A mere eritle, H 1.
Mencken, doen the teiek In “The
thie kKind permisslon of the Htage So-
cloty the Evesina Lwnodaes I8 able Lo
print portions of the dialogue.

First a bare stage with only n plano to
Then out of the audience—Iihe

nudlence of the Little Theatre

n voles, two voless, half o doren.
Oh, 1 do eeftainly hope
Vialse Foupeer ax an
than

Woman
that lovely
They =ny ha doeas It bBetter

Firut
e plays
elidore!

i BlaomNeld-Zelaler.

anlmal dossn't
e numbers that T don’t
recoEnine. Vil of those people will buy
the paper tomorrow morning Just ta find
out what tiey linve heard: It s Infernally

Fivst 1 hope the

pull any en

| ambarrasaing to hAve to ank the manager

the |
Jolsts, beams and lumber used in the con- |

patrts of the Interlor of |

to he

The

The publie expects’ & musical eritio
n gort of walking thematle catalogue.
public = an ass,

A Man—Oh, Lord!
spend nn evening!

A Married Womnn—I wonder
A8 hondsome as Paderewskl

Second Woman—I wonder {(f he's as
pontlemanly an Josef Hofmann

First Woman—1 wondor If lo's ns fas
clniting an Do Panchmann.

A Married Woman—I wondar If he has
dark eyes, You never can tell by thosa
awlful photographs In the newspapers

First Woman—1 wonder If he can really
play the plano

First Critic—What a hsll of =n
walt! Thess rotten planeo-thumping  me-
migrants deszerve a hard cnlldown. But
whit's the use? The plano manufacturers
bring them over here to wallop their
planos—and the plano manufacturers ams
not afrild to wdvertise. If you knock
them too hard you have a nasty Dusjiess.
oftlce row on your hands

Becond Man—If they allowed smoking.
It wouldn't be so bad

Firgt Man—! wonder
noross the plsle—-
1The Creat’ Planist bounces supon the alage ao

auddendy that he s bowing in the cenire

before ony ane thinks 1o appleud. He
wintkex three stigff bLouw At the spcond the

!.r.muq— begina, mecelling al onee fa a roar,

e nieps up fo the piano, bows thres times
maure, aed. thed aits down,

Young Girl—Onh!

A Marvied Woman—Oh! :

Young Girl—O0h, such eayes! Such
depth! How he must have suffered! 1'd
like to hear Him play the Prolude in D-flat
major. It would drive you crazy!

A Married Woman—How he could play
the Moanlight—aop the Apassionita!

First Woman—IL certulnly de hopa he
pluya some Schumnnn,

Second Woman—What beautiful hands!
I pould kiss them!

What a way to

If he'n

long

it that woman

11’1"?\:'

traln

Artine’ |

| whnat

. hrauiing bae
Nesive  apeEning ©
There (# @

porfoct!

fireal Miani
strides the
Feethoven sonatn

Young Qirl—0h,
Wim!  Paderewsk] played It
dance.  What poatry he puts Into 1t
can wes n woldier Jovar marching offtyto
WAr * ¢ @&
Ewanthoart * * i h

Second Critic—=The asa Is dragging It
Dieen't con brie mean-—well, what the
devil dors It mean? T forget. ‘1 must
lodlt 1t up Dbefore 1  write the notide,
Samehow, brio suggenia cheawe Anviow,

Pachmann plays It a damn slght fasters =

It's safe to say that, at all events, b

A Morrled Woman—Oh, I could listen'te
that monata all day!
Into (t—pgven Into the allepro! Just think
the andante will be! T like musis
to be wad

Firat Woman-
ite

Sacond Woaman—THow exquinita!

The Great Planist—{Gathering hinmsall
together for the difficull development snos
How, J=That American bear will be :the
death of me! I wonder what they put
in It to give It that gassy taste. And the

What a sob ha gels Into

¢ rodcnlled German beer they mell over hers

food  Lord!  Even Hremen would be
ashamed of It In
would take a hand.
Young Girl-——How | envy the woman ha
loves! How It would thrill me e feel his
wrma pbout me—to be deawn closer, closer,
clogor ! 1 wonld give up the whole world !
What are conventions, prejudices, legal
forms, mornlity, after all? Vanities!
Love In bayond and nbove them all—and
art s Jova! T think I must be a pagan.
The Great Planist—And the herringl
Good God, what herring! Thess infernal
Amerlenng——
IThe Great Pianist comes to the last me
of thy coda—a passape of almost (3
rague clarity and apleil. Ans he strikes l
broad oherd of the ropic there comes &
rour of applawst. He arises, maves o slep

ar fuo .hm n the stage. and makes a series
of low va, his han to his heart,

The l.-rtul Panist [Mowing.]—1 wondes
why the American women always wear
rafncoats to piano recitals.  KEven whsh
the sun Is shining Dbrightly, one’ Hesn
nundreds of them., Whet n disagresnble
amell they give to the hall. [More apr
plause and more bows.] An Amasrican
audlence nlwayy smells rubbér and
Hlles-of-the-vallay, How  different In
Landon!
of soap. In Parls it rr-mlnat
snchet bags—and lngerie,

of
you - of

pigne, r
And now comss that damned adagie,
lAa ke begins to ploy, a deathlike silence folls

wpan the hall, )

First Critle—What rotien pedaling!

Second. Critie touch lke a xylo.
phone playver, but he knows how to use
his feet. That suggests o good line for
the mnotlce—"he plays better with hix
foet than with his hands' or something
ke that. I'll have to think It over and
polish it up.

Sacond Man—Now
of that awful classical stuff

Young Girl—Suppose he can't

English? But that wouldn't matter,

MUENSTERBERG IN THE MOVIES

One of the Harvard professor’s “ideographs” or visual psychology tests appearing in “Paramount Picto-

graphs,” a screen magazine shown at the Stanley.

the screen.

you fitted
do you know?
questions Doctor Muensterberg asks, and
has procesads by means of animated tests
lo prove to your own satisfaction that
you elther are, or are not, pursulng the
right course

The first teat |s headed, “"Have you A
constructive imagination?* By means
phaotography, n number of little
men appear on the sereen, each halding a
large candle. From esnch candle a letter
pops. They wre seen In motion nnd then

finally come to u dead stop In this order—
NIOIL You are told that they spell
an animal Befors they mre shown in
thelr correct order, do you know that |t
1% “llon™7

Nest comen & fower with the letters
In wronk order, Eaoch time the test gets
harder than ths last. Before vou know
it, you are gusssing aloud. Dootor Mun-
sterherig will continus his articles
“Paramount Pletographa each week.

1t no,
tha

for your job?
These are

RE

how

of

trick

The National Board

It Is the 50000000 people whe go ta
the metlon- ph-mn- lhr-lrm.nho are thae
real ceusore. —J vhitan,

In |

blessed with ereative ability.

'MRS. BELMONT STAGES |
SUFFRAGE OPERETTA
WITH REAL STARS |

The sulfragettes have caused a lot of
trouble and plenty of commaent at various
timeas, but not long ago, at the Waldort-
Astorin In New York, they sucoseded In
losing the trouble and turning the coms
ment Into pralse when they produced Mrs
0. H, P. Balmont's soclety satirg, “Me-
lindn and Her Sisters"

Not only were there fumous suffra-
getten, but there wera lso famous HiRge
folk in the cast

The collaboration of Mra. O, H. P, Bel-
mont and Miss Eisa Maxwell, of Landon
went off without a hitch, Governor and
Mra. Whitman ocouptad the " big central
box and the ballroom was fAlled with an
sudience of the best-known pesple in the
clty,

There was o real suffrugette parade and
A noapbox suffrage speech. and Marie
Doro, as Mellnda, & slender little creaturs
in & slmple yellow frock, talked to the
people In a way that seemed (o come from
her haurt. She won ovér hear disters., Me
Peopper. and pechaps—asays the dubiously
minded New York Times—tha avdianos,

The opersita was In two i
vided into two parts, The frst was given

Wots, or

| Bln,

| dropped

The letters in the jumble to the left are first thrown on
Several seconds elapse. If you can unspe'l and respell them into the word Washington, you are

| over to the sisters of Mellnda, whom Mrs. .

John Pepper has sent abroad to stody
various arts, They come back ax artista
In musie, in dancing, and bring with them
thelr friends  Each sister does her par
tieular stont at a ball whigh *Ma'" Pepper,
who is trying to get into socloty and the
Calony Club, gives to tha people of tha
nelghborhood. The chorus wias com

of many of the season's debutantes.

Marle Drossler as "Ma'" Popper was Ir
resintible. It is mald that Miss Deessior
mida her gown hersejf. 1t was populariy
short, a big bhutterfy, sparkling with jows
was a brilllant corselet, and a bells
linnt green trall which looked to be &
couple of inches troad tralled behind her
effectively. It wes a “pecan” gown. she

| sald.

There was a pretly ter box song by
Besile Pepper and her rus and a real
lotter box into which the
‘There was a delightful
by Annis Pepper with Count Veedisalles
skey, of the Royal Opera MHbgie, Mosctw,
A closslc scene fading into soft blge
nhiwdows with Miss Pam Day in o bape=
foot dance, and nothing wos more - Svep
than the “Castle Dancersn™ Misd Gwen-
dolyn King with Ernest de Weerth and
thelr chorus of girls and young e
Emmy Wehlen gave her clever “Hsljo™

Contianed on Page Fear
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nnd throwing kisses to ‘Ill.

The poetry he pits

Muenchen the police -

There an audience nlways smells,

[The n::rf::uar: ceasen and e returna to the

Coméen Rome more

spenic
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