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' RUSSIAN BALLET INVADES

AND CONQUERS AMERICA

§ geenery, Dancing, Costumes and Musie -Com-

bined in a Revelation of What the

ST 7ITH all the glory of ita Buropean tri-
/ gmphs  shining bravely nabout Ite
jeud, the Rianinn Ballet eame ta Americn
Jast Monday night. Homae n March
tha #ame ball (L]
gmu" 1o !'l.iin-m]-mnT

pe the grand climnx
< I'*’i;lliﬂfﬂ-nl.a In Paris the Ballet Ruase
iy fore than n senantion; It was alinost

r”’n.“.‘"1‘.l1|||-11 were fought, Auguute
od
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aronnd hy
for a

in loat atanding with the Clavernment,
to & feancs for a menl
orat avolution

onn wWns T
1\'Ih probabls

the prices soared
aad the art of daoc

' Hern there e no
dusle, exoopt of wite, but the spectacle of
tllm' arts, magnificently conceived amd

mmhlhl?ﬂ- will croate A fromendous ime

je towird beauly, and overy word
L whieh ean bo mpokien In weleome ahould
Po sald

For anonthoer weeall the Dallet will be vig

fhle at the Certury, and the Philndel.
jan who finds himaelf ih New York of

an evenlng need have no doubte as (o
where to o, But, unless one is
hfnrrhnnrl n disnpponmtmant surely
gwalts thoes In quent of the old baliet-
it exiate In the troupe of M. Serge

de Diaghileff only by courtesy In the
dresn reliearsal,  which antieipnted ih
avery respect the first program, there waa
B byt one numher which could be ldenti-
Ffed ue pure ballet. The rest, and the im-

portant fenture of the senson. 1€ renlly
i .,’mlomlmr‘. with musle, amnd gorgeously
gostumed and #et,  Movement, gesture,
‘eaprésslon of emotions by nttitude of

Hmb, of body or of face predominngte In
the "Firetird” (L Olgeau de Feul and in
wieheherazade. In “The Midnight Sun’
D (Bolell de Nult) arrangemnent dnd com-
bination of dancers are [hr moro Impor-
tant than the dancing teelf. And In ne
cags, simee NijinsKy in not of the com-
pany, ls individunl dancing to be com-
red with the total effect of groups
It would be uselesé to attempt dodging
L the NUjinshy-Karsavinp Isaue. The first
t {hing that needs to be sald Is that there
pas been no breach of faith, M
de Diaghileff |2 not an American, and the
P direction of the Metropolitan ls not come
: poded purcly of busincss men. Moreover,
the presumption is all in their favor, for
It thesa two artisty were never expected
the publichty department would not have
wasted four monthe, und heaven Knows
B Row many columns of newspaper and
magazine space, In advertising them. M.
Rijinsky 15 held in Austrian  Poiand
Bhould ho be freed In time for the Intter
B part of the season, that would be o miy-
I scle and A bleasing. But (L ls rather goad

gooi

i pot to have gredt Individupls In a ballet
where so much nttention must be given
& to tha whoie
The Four Ballets
The four bullets exhiblted In the first

fprogrim, and seen by the writer ot the
dreas rehearenl, Introduced music by Igor
Btrawinsly, scenery and costumes by
Bakat and Larlonof, and chore-

) by Fokine, as gnoveltles The
&1.,. rizade” has been  dancdod in
Sl \lrirn before: the sivie of dancing In

e Enchanted Princean’ ia more than

I dividual dancing the fragile besuty of

Al Paviown and the dash of Michuel
W Mordkin are not exceued by the stars of
“i.. the present agsr What Pave
Blowa hus always licked han been Jugt
5 PBbch & dirvctor ne Dlaghlleft and  Just

puch o feoling for the united teinlty of

the arts a8 & making the Ballet HRusse

#“CHAS., BY JOVE,
v 'OWS YER 'EART”

Chaplin News,
Y'Know

Prem London Opinlon

Charlle Chapl dally working houra

s from % 0. m. to 0 p. m

Byery day 12,000,000 people sce him on
Hhe soreen ot pleture palnces throughout
the world,

F He n n Londoner, born at Walworth in
W, and all hin relations were In the
& theatrical profession

All Wlp comiedien are now  produeed
Naer hin awn direction at Los Angeles,
B Gultfornin, moutly by Britlsh pluyers
i America hns O il tlea, shirts, collnra,
Weks, ook elubss viachts nnd

UMclaties, and one of the thoroughfares 1s
Itll-h'l‘l Chaplin strevt

Yery fond of Hh_ .-.'
Play  almos tny

“elever Comeser

cnn
l= A

arlie Chaplin
instrument, and

Hundrods of those who read those lines

keen Charlle Chaplin In the fNesh
Ubesl to be one of the "Eight Lanca-
N Lada' and afterwards made a

The Critie's Duty
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| AN L wee 11, 10 bsow eritie's duty, ashave
I meerythiog elae, (0 intervsl his mudicnee
L er the play be s reviewing inter-
Ul ™ed Uty suidience or not.—divorge Jean
"1 Nathap

wiarned
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4 Arts Can Accomplish

romething more than
hotlumlly & new art
The "Firebird'”
vitech who
Ing-bBrigm
‘pnnm
rownrd
plumnage
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an entertalnment,
and A new sensation
Ik the ntory h CEnre
‘aptures a wonderful burne.
Bird and frees It because hi
bear 1o erush itx Benuty AW n
he In given o feathoer het
nnd by the ald of tokey
himnolf and ane enchinted
vm the wiles of n villninous
dwnrfa, Iitle men and
Here materinl
ory e axpt
and n motting which can be
fantastic and bBeautiful M. Golovine's
Aol ds oan astounding creation.  The very
Aky In inlnld with arnbosgues, and against
I nn Ineredible tower whoye turrets,
under the chunging light. Hash from dull
pink to startling red. There in Aunt
for the #ye to reat on, everything In
mevement and wonder The cistumens,
stiunge, unrenl, captiviatine, and
twinnky's muale, fll of odil disko-
tricks and nueer sounds, ox-

from
thim
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rew
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1 hnnsts the full voenbulnry of groteagueris

A Classic Interlude

Tachalkownky's “pus de deux,” enlled
| olassle, was o alight thing In comparison
with thia The fact that Mme. Maclezova
pirovetied #ven 3 tmea on ohe set of
toes without touching ground with the
other was hnrdly o thing for the alarmed
Imaginntion to dwell apon.  Inter held
over until the “Bolall de Nuit™ n to
ehine, feduplicated In ten grinning pump-
kin hends, red and almost obscene. The

THE MOVIE CAMERA IN TH

“Aldnight Sun™ la In fact, & representa-
tion of Rusglan folk games and dances,
It s full of bueotle humor, of nwkwnrd-
nesk, of aport Bobyl the pumpkin with
his handa tled together, and the "Mid-
night Sun” hims=elf, with gllded disks
ke eymbils attached to his hands, are
the characters, but tho inspiring centre of
the dance nnd of the action Is the human
crowd. A# In the preceding ballets color
wan everything but action There wns
room for no other element, so that what
whs felt In the musle was not rhythm, not
melody, but color ftself.

And finally the “"Schehernzade' n sen-
munl, terrible dramn, esctatic and awful
and grand, For this parformance the fo-
millinr yellow of Bakst's set wns changed
1o green and the costumen, oo, il
tered, The story of the lueckless and falth-
leks Zobelde, snared by her 8hah nnd dis
covered in the midst of her amour with
the blnck slave is fumilinr. but no rep
tlon can dull the keen odge of Its sensiu-

allty nor spoll the terrible effect of Its
venpeful elimax., The magleal Inteénalty
of Mmeée. Hevalles an Zobhelde, the mad

leaping of the odallmpues and thelr lovers,
arnival rout of all at the end were

nents In the drunkenness of all gen-

sations,  And around and about them,
weaving the men amdl womén nto mere
lines or masdes of color, wax the decop

into which nil melted In o fury of lust
Such was the offering at the first per-
formuance. Later the dunce arranged to
Debussy's fnmous prelude to Muallarme's
“Afternoon of a Foun” was danced. This
more mannerad, maore individual hal-
tet, and here, perhaps, the single star had
his place, By all actount the music and

g L

the selting of Hakst had all their ald
power to charm. to satifle and finnliy 10
outrnge the senses, The other ballets 1y
the repertolre of the company are (oo
numerous o be mentloned separately,
1 this, s In all things, the total effect
s what couils By every wign, they
ghould count here enormously, G. V. A

The motion pleture Is & unlversal lan-
guage. Mep and women of different na-
tlonalitles and sarying intellligence ean
upderstand 1t, It has become one of
the world's greatest literatures., It hos
proven its worth, and under the con-
structive guldance of what, I am serry

to say las been the minority, It will ge
on (o further victorles.—W. W. Huod-
Kinson.
success In Mr, Fred Karno's “"Mumining
Birde'" sketch

With salary and royalty on his films
hoe ne out L£500 a  week—that s

£N00 n yar
tather than lose hig services to another
his

campany for a fortnlght employers,
the Essauay Company pald Charlle o
bonug of L5000 to stay with them

Recently n chinraoter representing

Charlle Chaplin was  Introduced Into »
vevue touring the English provindes
This coueed the taklug to rise from L40
to L1006 In o weok

Making his first sppearance in plotures,
 (© played the part of 0 manp With a
limp and a backache Lrying to carry a

geuttle of coal on MieE head wille climiblng

a greany ladder,

Off the stnge he s 4 good-looking Young

min with curly halr and perfect tealh,
ang his feet are, In reality, small,

When he wias «eight yvears of age he
narrowly ecscaped belng drowned He
el into the water and, Ip an exhauysted
atate, wug s2aved by a dog belonging to
one of the Thames police.

He & the only person in the waorld,
except the American President, who has

besn granted free admission to all base-
Americd

matches in
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THE SPLENDOR AND VITALITY OF THE RUSSIA]

{ BALLET SKETCHED IN ACTION AND REPOSE

A'Piagomn” ctnme

PHOTOPLAY THE
GREATEST CRITIC
A Prominent Plaver of Stage

and Sereen Casts His Vote
for the Movies

|
overnct, not to underact.
mands a4 more suppresscd acing, a
subtlety of facinl expression and an poise

e great tendeney in acting In to |
The acreen de- |

Century Thealre, New York.., =amuel MeCos.

ERwn At | i

| WALTER PRICHARD EATON SEES |

and control of bodlly movemoent

I not & necessary on the stage

P There |2 not any grest Cundamental .

ooy et s Ui iy o wner.| 1 HE WEAVERS” AND WRITES OF I'TH S
wlolsnt. Kotlow seehie dintoliing bu (the -

” I‘.n’. ; In This Week’s New York Letter Popular Critie

g R g S i e Reviews a Current Attraction of

| The motion pletures have entorod Inti U - 1 Wi a't 3
- w
y o at noew ar " E " o lvi ot
By EDWIN ARDEN T e It 18 n mubtle, invalved plot nusual ierl
mkhitfully worked out and art!stiealls -
If the aotor on the speaking stage who produced, which the publle wants, and . . " v
@iikn he. han renshed perfaction conld Which the peoducers (i furiahine e | By WALTER PRICHARD EATON
| bhrog av o v 4 ¢ pone 1d' the .
g9 Into the motion plottirea for holf o ) ,.‘_'_;:I":_Ii_ll';_“_'.”.,_'\',' “1'”' t.'ll_l i .-.”l.l |h.|— MANUEL REICHER, the noted Ger- I south feund In  Hauptmann,  Haupt=
vear he would find thut he  possessey tuken Itu place : I = ! *J min dctor, who has lenrned ta pro- AN WAS "r"'”""r. an well a8 an 8xs
i i perimenter. In one play he would carey
faultn which he never dreamed. The mo- . Ilf:"‘l"t's""l'l':"’:: "\'-:' I'---'” be superseded, | pouncs Engilsl after o fashion und BO8 | ynsbeslinm to a paint -bl".\'nrhl Thuen: in
tion-picture sotor, if he is serlous, may "':”_'m Illllr‘lltlr_ I..I'T "_ ]"'"'r""" "'r" :"‘ rentod the Garden Theatre, In New York, | bls next work he would resurreet Gere
itnN ANOEers o~ i cement i ne v 1 8 . 4
alwayvs progreass In his acting. H in- =1 4 F 1 | this w { he ha J avoring to | MAan romantic Iwm, and remind you T
i nrog ; .I,‘ LT % I.’.‘ mis youth of the Innd to stay with the legiti- [ inter, wherg ho Iy endeavorin [ haps, of Heine: In his next he would
nkea are constantly before him an the mate profession cren.e something at | Shakespearean—but always, in every play,
titms in which he has apponred. and he b IMetires gy the getor mueh more than | loant remotely aRib | damaining Hauptmang, the (deallst. the
4 i ' b W . (’ Y | Tren | . "
van pralle by theni nnd ses his own {is | the .Jt;l.: It | bechure the prodiest ‘-'. th ‘w:\ Frea | respecter of the Integrity of tha human
SR el Sl are philanthropists, although they are Folk I'heatre N aoul, of humnn frecdom. How many such |
] Acbl iH &I ‘ -.-H !I_L :I Ires ) | generous. It ls because they consider the Herlin, Niss maie, poets and write ermany hias produced?
Matlon pletures requirve tner acting than | acting worth the money for hig second DI | 4t (% they who will have to make the
:|‘|I|.;-'..I.‘;Ir:.1 !u; -I,r.”] *”-lol .'rllf 1||r-l-r ‘:”T:II‘;”I;I 'I'th-l- Motured ofter 8 fodtune o 3T i‘l [-!'l)nllli'_tt-m : of | hostile natlont forget 1914 and Belgtum,
ch « nre 0 more exactin M ambitious young man ant 1t Ly auptmann’as play, » =
than the exe of the andicnes I n theatre [ TREE AS SARGENT SAW HIM | uiso nilow’ leeway o “' iy r_'[_"" o S Well, “The Weavers,'" which is the par
The human voleo covers over many de-| A sketch by the eminent artist dividinlits The stage will dl el (“Die Weber'). 8o | ticular object of olir remarks, has et
foets of pantormmime Make-up and colors | of the Eﬂg]iﬁh actor-manager, Sir | VEEY MIANY yenrs unless miknos \lian ! fur as 1he present | last  reached our American stage, and
effect many softening delusions on the Herbert Tree, who has come to |rh'-lr tinotiok ! writor can find rec- :""]"""" “I"." ""I-""“ of o rather iulpﬂ;
spenkitur stags ¥ ; . = ord, thig is the fipst | INELY good production—we MKy surpr
| In the pletures it diferent, Before | .-Alment.ddto‘tbappuar Im Trmn.’fk | 3 presentation of tl|-»|”=hi|'- good, becnuse,  althoush Here
one s n 2rim eyelops, which does not | m productions ANt to present Lo, where the stage, the poor, degraded plny In Amerien, Refeher himaelf 18 a fine actor, his e
He or pullinte offenses. It rocords every excerpts from h’IS_Shake.‘“T"“r?“n | winge, either in English o | sources are lmited, and “The Weavera®™
gesture, every movement of the face or repertory in New York this spring Holds Its warped mirror to a gaping age. German, Posalbly, [t | demands n long east. But with the aid
body with mercliess truthtulnens, and (s | coincident with the tercentenary —Charles Sprague, Curlonity. VALTER P BATON lLiss been acted In|of aeveral German actors In New York
therefore the most efliclent eritle there 1. | of Shakespeare’s birth. the original In: some of the German cen- | ¥ho speak Engliah, he has overcoms Shis
tres. Mke Wilwatkee or Indlandpolls,. but diMeulty, and teained his large company
[ ir 1 1_ 5 r ~ VI '; " 1_ \ e - - . I we } Ve ot ’4||'\ record of the fuct” into that intelligence and naturalism 'of
. - . L Ty 2 - " . i i b oharante
| “THE BOX OFFICE MARTYR,” A COMEDY BY C. C. WANAMAKER || ¥et it (i 0dd that *The Weavers” has | entemble which characterizes the @i
= = e z2l 2D i 2 - e e - not reached our stage bLefore—not the . .
. = \ 3 - - yopular atnge sure, LUl our exe- “The Vieavers'” s o play in which the
goome {\"Ir",:. ¥ BAER om At 0 roar By this time the man directly behind | “That's (unny 1 read In the baber 1‘..-;-.:1..-:.1;,[ thekt bBeeause. while It is| hero 15 a strike. There may be Individs
f L : her succeads In getting his face in the | there was a e here T Al i ual, per 1 heroe e
ealn matines) | an a matinee here Thursday and | one of Houptnann's  earller  works, | Ual, personal heroes, In the smas that
Diramatin Personue: The r boxoMice man Ilqamﬂl.-c window, | phoned for pe ‘ ntedating “Hannele'” by six months and | the strike has leaders, and there may be
and a lobg Hhe of walting patrons 'lllt‘ Jllln--‘\\'lntt kind of a show ia IL? | This I¢ Wedneaday, Miss., Mavbe it's | “The Sunken Bell” by three years (it | Individual villuing In the sense that the
NTER first—Shea (for it was a woman) | I'retty good? I iotme other theatre 1 ueed in Berlin in February,  strike ls almed at certain manufxceturers,
with = loud voles and the desire o B. O. M.—Vary fine show. How stupld of me, It In Wednesda pluy of quite extraordinary | one of whose houses l2 sacked But even
press o th ting lina that she ‘What are your prioes?" | lan'y ey and inkes the drama, about [ here the charactet . wre not continuons
mpress upon the walting ln i : “Rifty cents to $1." Seven persons are satisfled to et the tnr na f berhaps can Ko awy from | The leader in the Arat nct Je-not the
witd & sure-fire theatre-goer “Same prices for the nighta?” heat left when the next one secur the @ conventional plotting and arrange- | leader In' the second.  The manufacturer
“1'l have two seitds on the alsle be- “Night prices are from 50 centa to $L60." | poor B, O, M’y attention. He | i ont--not. however, nlory the lnes of the | the strikers are atiatling at the"Degins
twean the Hrut and third rows . “Any good onea left for tonight?” | positive fellow, with a deep volee Bl Shaw diglogues, such an VCietting Mar- | ning fades out of sight before tha endy
r whit performance, madum? “Yes, sir. How many?" “What's the intermission?" vled. but along the lines of making not | and the strike bas moved on to another
“This afternoon, of Courss l'l.‘.t.. you “Have you a chart showing where the | “The what? un Inddviduu! but m whole movement the | village
;-u‘l'nllm._a_..\ It\-‘g;“:v }.I-:u;.lu.:vhr.;\.:t ‘-::.::.;ru”_" - sents are?’ | *“I'he Intsrmission®* hero of the drama. Nelther, for that mutter, is the strike
; cagr det e ULve icleats L% B, O, M. digs for the chart and shows “About seven minutes between acta probably not the tashion to read | itself ever pettled, the story brought 1o
lh‘l.l\ row, thu--'_:--'ul- from the d-bl"l g him ‘whnre he can get the ncats. Naw, nix with this stuff, [ mean \.-..rll minl ANy nore—gertainly  not | a vonclusion. At the close we hekr thal
. [ wald on the Arst three rows; didn't “What are the firat rows In the bhil= | doen It ¢ost to see the show Inee this wiur bhegan, and everything Ger- | the strikers have the best of it with the
you hear "'f"' oy - T o a1 a‘(ljlj’? . “Fifity conts to g1’ ¢ man has come ubder the ban—one of | local police, but we feel quite sertaln
1 wu.l but we are sold now back r _,”.“'““ and & hall = l “Gimme four bits' worth ** the terrible  results  of internitional | that the soldisry witl be upop tham short-
I row % | a3 What are the yrh_aes bm.l-:.or that | Auiong the next In lne Is & =irl who 1 strife The new generatlon ¢an harvdly | lv~and what then? Nothing i sel-
__"1.1| ._“J“ \ hy, Lol r.m in't hesar "|j?[u\r and I}Jn)e 15 centa. ) doesn’t kuow whiat performince she wants | be aware of the eagerness with which | tled. 'The piuy is but & natura plo-
that far back. |1 .“"‘“'“',I lhllils.i.‘r. tak- “Well, 1 don't know that I'Ml be able | , . see, nnother why wants to eoxchanke | W€ Youngsters in the s used Lo wall | fure of the woss of the Germah Vers
ing_them Where's the manager to stay In town tonight, but If 1 do I} piopeis who hus for snother theatre. sy | for news of his intost drama, gnd for | iy the 08, without any preachmest what
“You'll find him at the door, mada..e, [ guess I'tl come over for a while another who fuis seats for e sy text. Sudermann's “Helmat" (“Mog- | cvep, save as one lurks in Hauptmsno's
Next, plense™' B O M-—to hmsal{—177 1?7 and glven three “”_'h “,['” A i,"" HR LGS wan al produced in 158, and ot | yery ayident sympathy with the, whn-
“Wait a minute, I'll take those seals, | ywo more?? of havit .l-l, 5 ",' IH i “"__'"'""“" onie went uround the globe, as nothing | (rodden and oppressed. o naturatl ™
but I'n sure some better seats are In |  The next few know what they want and | Do 08 el 08 0 lawn wants e | oof flauptmann’s ever did, not even “The | g i fact, and so keen in thiz symDathy,
there, and I'm Just going to walt and | geeps the line moving for a few minutes ; l" i : i "I _‘['"" HOW RPPEATINE, | gunken Bell “Magda” in Germany | 0 poncn thut todey, in 1515 “...M ™
see.” (Hanids the boxoMes man a §1 bl | sphen another (she) comes. :‘:'.| tuu iog's "r‘; Jrnl e |mt-‘ HI::“I b #l & | and “The Hecond Mrs. Tanaueray' in | g infinitely  more up o date than s
: : snu b = ligloug EKathering = I watra twi T s et ¥ b L =l Py - PO L 9
for two §1 seaty). 1 this & pleture show?' ek Dfre il ahe IREnka e el |AMEE NeE Aty '"'T{' )i ":'H”'"'* ::Ih | wither “Magda" or “Tha Eecond Mem
Two dollars, please, madame—the o d It drama I ternitional sufcéedsed < the n Wit Betig 7 k -
", No, madame, It's 4 drama. agement ahould pay him for § 1) Wy ’ 1o ¢ 3 |T'”N"”"’I ita moye famous L-Dﬂ‘w !
geats are §1 cach ol don't like dramas. Where Is thare i | ¥ K or hia |o Hastan Cyrano’’ p olose sncond At ap
v didn't want §1 seats; I wanted the | o o0y pluture show ™ And sthl the p boxoMive mas sup- | nelther & rmann nor Pliero had the ——TEr—
gallery.’ 1] remlly couldn’t tell you, madame."” | posed to be patlent and slways ing | guality of [dealism which the hesrt of Continued an Fage Twe 'l_

y i i :fn I’ '.g—fv

E LAND OF THE INCA
il = Wi 1) Lo Ay 1S e b e I b D

“Don't you know what's playing in the
clty? 1 should think you wmen in the

vour own lne"
‘We don't play pletures here, madame,
Please allow the ludy next Lo you to get
to the office
will advise you where good plcture showa
are running."

“Don't get fresh, young man, or I will
report you (o the mansgement”

The next four purchasers all want
seats not further back than the aisth
raow, and each wants alsle seats. The Brat
bécause she can't sée very well The
next (& man) because he i s lttle hard
of hearing; the third, becauss he muat
sit on the alsle (left hand side) on ac-
count of a leg which he has to streich
covaslonady, and the fourth because he
has & cold and doesn’t wanl te disturd
the audlence If he has to get up and lvave
the theatre (for & saloon)

Then the matines girl gets within reach
of the poor B, 0. M,

“Sealy reserved for Miss —— please?’

The B O. M. looks through the L's and
Ands nothing in the nams mentioned

“There lu nothing here iu that name,
Miss. Would It be In any ather name?"”

“0f gourse not. It's fuanny when I or-
dered them last Saturday.'’

“Eid you gel them here st the boxoMcs,
Miga T

“No, | phoned for them, and you said
you'd bhave Lthem on the second row."”

“You didn‘'t phone here, Misa for we
have Do phone In the boxoMce.™

"I gusss [ know where -1 phoned By

the way, wWhat's playing bese?”
" On Treial' ™
wiiited o0 see.

in

{3
4

business would know what & going on

The &ds In the newspapers |

OF BRYAN THE SCRAPPER

THE CHRISTENING




