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| Bhaw explained u good deal about munition making

.b hie advanced thought
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Our Leading Playwright

Philadelphin to ponder
Lot hion
imboecillty that poor
Transintml Into the
With whiech most of us orfitles have ta he sati=sflsd, It means that
Who wiote the delightful fable play ot the Adelphl, “Androcles and the
" i8 the one outstanding playwright of Englamd or Amerioa whoms
excels In such notable W wit, wisdom,
unl granp, observation, technigque, characterization 1--1-I.:'.|1II.\'
vigorous and dellonte FEnglish and rather large
ﬁel, A particularly Iargs order in view of the fact that the publle has only Just
iuun to recognlze hin entortalning guilitiel, twenty years after His sthre an
fen after his prime. As for the crities, they nre st o Htle afrald -af

Bhaw seriousiy

L]
Bernard Shaw,
AKABLY this I= 1he week for
PRe Jean Nathan, printed In the
With what is almoxt o 42-tenlimefre

the words of

Amuserment Inst week I
tirorge Bhaw
Commonplnee

Inrge

Humor cnpriees, Intel
phitlosophy,

orider; In

qualities

mysticlem \

- .

Why?
Leaving the critics to tholr fate—whieh s to enjoy Shaw --1at us try to ind
UL Why we have walted tI 1918 to make n stir about the man who wrote hin
mcomparable comedy, “You Never Can Tell" back 1898, ‘The anawer, It
e to me, {5 that the very aqunlitien of hia grontness defeated largo-scale
.”l'!!('lnllnn at the moment, and Americn theatrn syatem which
BRUSt Ketp ten yvears behind the demand In order not to
*Barbarian” CGermany-—whers Shaw haen far more
apears and Bhakespeare far more popular than (leorge
..ﬂll'l Germany had the right sort of burbirian Gearmany
Mkad the “defects of his qualities”

I T

On Walking Too Far Ahend of the Procession

Shaw had a habit of helng anhead of hin time
pre than one man haz suffered It wasn't
bt Play.'"” that he hnd the grace to slow down &

Pnergy to catch up,

To give fust n few cawer. SHhaw wrote
"8 or ‘M, and had the mlafortune of sesing “"Mra. Warren's Profession’ aoled
maprofitably ten years later by Arnold Daly and Mary Shiaw; i
Producera had only walted another decade, would huve been quite in fashion
®Arms and the Man" toolk the Balkans in hand too carly and left Osenr Strigss
8 reap Lhe proflis at the proper time with “The Chovolate Soldier.” In 1805
vin “"Major Barbara
mow the European war has turned (t into » success for Gruce George

- - L

Advanced Journalism and Advanced Thought

Journalism. The same thing
We have capnght up to "Widower's Houses'
SPanny's First Play"” la n primer of youthful rebellion, and *“'Pygmallon"
MAndrocles'" seem nlmost conservative commonplaces, But Mr
w0 varied nnd too nlert 1o bhe captured We onn still worry over
one thing or another, Yet the fact large areasn of Shaw's thought wstill
peem nll wrong to us at the pregent moment, shouldn’t deter us from liking mon
tal exercive nnd from getting ready to Hke hils other
time we give up those we now goonpt For that g only the Bistory of
while thought. Including large portions of the Blble. Thought s, after
pleasurable human sctivity, o deluding dissipation, that
today and leaves us sndder and wiser men and women tomorrow,

The Double-track Mind

hnve hod trouble
with n ono-slded vocabulury
Hike mo muny,
Ferrovius say In “Androcles,” "“in
I turned from him to the
and Mars overcame

In

thnat has n

lome

o0 much money

hns popilar than Hhnke

Cohan with us—bar

theatre and rathor

-# tarvibie tnsult for which
il 1011

bit and the

nnd “"“Fanny's

rest of us the

the &rfoss,

the firet "white alave drama’ In

while, the

and

applies

at lnst,

All that is o matter of too ndvanced

nnd
Shaw's mind is
completaly
that
idens wome day ithott the
wll worth
wlhl, only

helps U on our Wi

Shuw
A8 n

dany its

FEven radicnls of Shaw's own kidney with him For

Is no mere enthuslast, no panscea-peddier
humanitarian he has nlwinva holed war But he did nat,
coming., With singular prophecy, he mudoe
Jay youth | worshipped Mars, the god of wir,
Christian God: but the Christlan God forsonk me;
me and took back his own, The Christlan God 1s not yet.
Mars ond [ nre duouar'

Bhaw Is fust as firm o
poor of today Far his purposes he
materinl. “Indusirinl slavery,” he writes,
of adventure, that porsonal reflnement and Intelleciunl eulture, that scope of !
action, which the higher and subtler deama demnnds.” that basls he has
erected a murvelous structure of philosophic high comedy, which reaches a fine
and rare mysticism in such characters us Keegan of *“John Bull's Other Tsinnd™
and the mayoress of “Getting Married."” Such drama s a princely thing, but
it 0 not easily recognized or applouded, and It denies too much the Immense
smotional domnin of the dramn. ‘There lies his prime fanlt; It I8 his glory
that e excecds in his own Held the easier efforts of other playwrights in the

L] - -
Shutting Of Drama From the Masses

By this deliberate Intellectualizatlon Shnw would shut off drama from the
maases, just as he shuts off so much of lils own drama by the exclusion of any
but the exceptional man and woman from his plays. The drama I8 surely the
worat of plaoces for such worahip of the mind. The drama deals fundamentally
with emotion, the stuff upon which intellectualism must he based, the staff !
that, roused by environment and clreumstanee, dictates those processes which
we flutter ourselves by calling mental, Such emotlon, with Its reflection in the |
intellectual, is rich in all of us. It Is often doepoest, and moving |
In those whom Shaw sschews, The wide ranging of the novel, for the
glasses; the druma, for the masses—aoven If It is only the “movies'

" - - -
Pupils in the Great School

When Shaw writes, “A poor man is useful on
man ls: to excite sympathy,” he s doing more than deny the possession of
human and therefere interesting emotions, human and therefors important
yeactions, to any but the cultivated leisure clnss. He is denving them anvthing
but the part of puplls In an achool which he ham described as “a factory of
theught, n prompter of oonsclence, an elucldator of soeclnl conduct, An
armory against despalr and dullness and a temple of the agcent of man' o
s assuming the arlstocratic position that all truth, all goodness, nll progress
Ye with a single class The masses are to worvhip In this temple of the nscent of
man only by adoration or execration of the cultured; they are not to learn hy
comtemplation of themsalves; and the cultured classes are not to lenrn by the
oontemplation of the average run of life.

Bhaw forgets the realities of this world, as well as such examples of tha
ever bright works of Bunyan and Foxe, when he says, "When poverty ls abol.
fshed and leisure and grace of life becoms general, the only plays surviving will
Be those In which none of the persons represented are troubled with want of
meney’ or wrelched drudgery. Our plays of poverty and squaler, now the only
onea that are true to tha lives of the majority of llving men, will then be
glassed with the records of misers and monsters, and read only by historal stu

soryve

Todins
He will come when
democrat, but he does not for that reason exalt the
eschews the mass of mankind ns dramuatic

“Is not compatible with thot freedom |

on

Irs,

most violent

subtlety

the stage only am n blind

and

dents of social pathology.”

It |s a curlous kink In Shaw's thinking te recognize poverty as falsely
wicked, and yeot to see aa & pre-vision of a desirable future state the leisure
which this poverty and exploitation make possible. The truth Is rather 1)
the life of jlelsure and luxury which figures in our plays nowadays I8 as detest
nable as the lifte of poverty which prevalls in our alums; and that the play which
preseits that life will au‘nd ws much of a chance of “belng read oanly by his- |
torical studenis of social pathology,” unless some grea! dramnstist like Shaw
apimates it with the fire that keepa It ever young K, M.

Questions and Answers |
Inquirer—The address of D. W. Orif-
Body knows (hat. No man s an artis fith le, Cure of Triumph Pim Corpors
whe s not true (v bimsell, No mamtion tlon, 71 West 3d sireet, New York clty
ens create an art wibout belog trus te || L K. B.-Moe Mursh 18 now working
Moell. Therelore, what Miss Isadors in & Triangle Mlm o be produced shortls
Punean vants us to do ks perfectly slm K. D. R—(1) No. (2 Blanche Swee!
ple: Ta e aurselves and Athenlans of | | wtill with Lasky Cowr pany
mbout 480 B. € “What the bullders of Florence—Virginla Pearson and Charles

pew s wanl us o de Is slmple: Richman are both Vitsgruph pleyers
&t Moston, Peoria, Emporia and Richman played the lead in "The Baltle
Rochelle wid o weite like the ao- Cry of Peace."

HOW TO DO IT
The basls of sll art s sincerily, Every-

Rt 5

of "7 Play-boy of the Waeslern —
*  What the pacts would have us - { Julls Nash & Co.;
Is sbiple: To’rejolee ln our democ- leo 7 ;" mb«-l!) 1‘
g Aad write like Baudelnire. What Tonlght at 7 ang @ ‘I.f;n:l;.:l;«; n--...r,.;
:Hillllfl “-Hl..l'.u“. n de d.:ll" Tha Four Roses: Mle Spellman's Mears
tre 4o ™ 3" supiday = ta — S
§ lke Anaiole France.  Ferhap Knickerbocker ™55 aaie
Ly ldenl: To write ] . . Mats Tues
Beaen and lu virvwlnie like the The Nmty‘nd Nme ‘[ b I Bai
3 Evonlug  Peosl. Mineun -
Heio Princess Kal.unq i
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Enjoys Movies
To the Phofoplay Editor:
From 1he hegl
¢ hh.'-nhl]n of thi
admirin f
most |r"'.- 1 tinte
At
the

e

meg of (1]

department 1 hnve

P
Heon
love i 1l ceriainly
one time pt=plahiar ol
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xons, parthe

YRrious
L RV T
tmalite ol Liewt
In severnl yeurs
eil 1 hiove

:T:.-Jl'lu‘.-\ vl
ton fArst-class g ‘nll.-,

Sines the Stanley Theptre ope
been atiracted to the moving-plature art
more and more, i I have on severnl
amfons thought of writing you, but nat
bhelng n I-Jr-r' Nend, ver did write
Now, however, 1 rend editorinl pune
took couraffe and the 1

With '..n-|l1 wlid organizi r|
Laskey Com wnid o fow
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Thrilling 1 Act Melodrama

Startling, Sensational,
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HAPPENED
INNOCENT YOUNG
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OF EMPLOYMENT
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duy & Saturday
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Ith and Chestnut Streets
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LAST TIMES

*MADAME X"

Beginning Monday Mat. at 1:30 P, M,
- l'_\‘ll.l SV E SHOWING
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TRAVEL TALKS

Color Yiews
FRIL EVOS.

SAT.MATS, Bcg Jan, 21-22

Two Courses Exuctly Alike
“SOUTH AMERICA”,
BRAZIL 2" A Sano =« Jan, 2122 |
ARGENTINA Jan, 2829
” CIHILE « Feb, 4§

Motion Pictures
P WERhe=as N wew were Twenty-one |

Sk ive'R

Pasvinuting
Luenes Alres
vha STRAVIR OF
MALELLAN

THE AMERIUAN
SWITZEHLAND
COSTA HICA
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Academy of Music—3="
New York Damrosch
NOW at Hoppe'» llltl Chewthut
Witherspoon Hull, Wed, Eve,, Jan, 12
Muurits 'lrrl'-n:l-l. Pianisg |
Strert Entranes : : .
JOHN McCORMACK
GLOBE [ Il'"l-'l LE — i [ lel! ELOD.  Amp bven | re, !...,‘-;d::l:’_
e it ol Jai. ,,"'," X The Magu: Flute
JARE GREy ' fivi Dol 9?‘??' ot

Condusior
Symphony El
Orchestra | L=AMan
R‘ G Qua rtet
Hans Rinller, "Cellint
Prices, S, 81.00,
{ On sale Wilhwrspoon Hoax Ofce, Walout
WiLL AT THE ACADEMY OF MUSIC
'l"heatre nl.ul-.!r.k.l.r |'_'5‘ }Hf *‘ —!‘i‘ll _It"\ll‘\\[ l’l' vV hs!\h;._{f"\-' 13
.l||mr,',-=.l'-- i { --.r.m
METTIU HFUI I l . Ui F I( A\ HOURE
BOBBY HEATH | st s
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Beaty 1100 Chest. 51 b ol 4424
PRIANGLE PLAYS—First Pressitstion
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THE MOVIE NUT!

I_r: fe by Carl 1. Akaly
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ul Sprace Onaip

viaprilowilach, Plavls

T

And what 18 the m:!u; ::t!li marten 1ke
the John ny sen wto

Would not the publle appreciats them
far mors than the serles of “nickel Ahook-
ara” now Being produced as nr!n with
#mich abla casts, too, wome of them?

put enongh for a start. If you are kind
and patlant enough to read this, and par-
hnps even thilk it worth vour whila to
publish this, in raviged form, of courde,
1 ahall appreciate such kindness on your
part and giadly and gratefully submit to
yon asveral questions and suggestions
"1 am not familine with the riles, but
may 1 nak for n pardonel reply if you cin
Gratefully.
HARRY F. WALD,
Why? Why? Why?
spiay Editor
moviea"

T the Phote
the I Nna the
Ink pesis to mat my enjoyment
Went, Why doers the political hoss nl-
ways nmoke so furlously and roll his elgar
about his mouth?
Second, Why doss every actor bave a
vnlet?
Third
L L
Fourth
Atrong oy

In follow-

Why o all reporters on the
infee notes in a book?

Why da naws fllma seem
plettires of funerals?

Fitth, Why do gentlemen in film plays,
wenring evening dresa, ko |a for bBizarra
In dress—nftecting quenr Veats, tles, wateh
and velour hata®

Sixth, Why do all ¥illaine when In de-
spaln, gulp I'|umr glass after glasn, In
rapld sucbension

Savintl. Why not rest ths overworked
dissolving feature?

Eighth. Why do wg have
through o lengthy seresen-fillad
&l It pleturea?

Ninth do ull miners Alwava nd
lumps

Tenth
poenies T

Eloventh. Why not ocass up on Wall
straet mtorles, fallure and a piutel always
In the ton drawar?

Twelfith. Why do all Ingentues strive for
Misn Plekford's tvpe of curla?
FILMFAN.

o wada
caption—
in the

Why
of gold?

Why not n reat from courtroom

Decomher

o, 1M6

Bringing a Mountain
to Mohammed

Stage producers have gone to heretofore
urtheard-of oxtremen o prodJace senss-
tional and spectacular offects. especinlly
slhee the mgo of the “movie’” melodramas
has predominated. It s doubtful, how-
avar, If anyiiing more startling or mote
originnl ' lden has ever been shown
than the mountain of snow used
dunelng pantomime of Allee Els and Bert
French, who come to B. F, Kelth's Thea-

B. F. Keith’s Theatre

CHESTNUT AND TWELFTH STS.
Mat, 2 I3, ¢ Khows Daily, Night, 8 P.M.
NEXT WEEK
A BILL OF BRILLIANT FEATURES!

The Real Idance Senantlon
ALICE EIS & BERT FRENCH

BESSIE WYNN

Chales Belection of Song Successes

HARRY GIRARD & CO.

In "The Luck of o Totem"

Agnes Scott & Henry Keane

Offering “The Flnal Decres™

CONLIN, STEELE & PARKS

In o Mediny of Comedy and Song

Laure of the

Lelprig: Jdohn Culty; Lunette Sisters;
Two Carltons; SELIG TRIBUNE
FICTURE NEWS
dan, 1T=THE LONDON SENSATION

“THE FOREST FIRE"

In the |

BHOAD AND \nw'n.uu}:lﬂ'
Nixon-Nirdlinger, .Gen, Mgr.

F. G, -
1 k ll_, 100 wmi 20c

l'nll ¥ MATS, loog
Wm. and Margaret |

Cutty | wi

_ WILD

stz MOORS
AND PIC 'TU REH

6 BIG ACTS

ALICE EI8

At Keith's next ""l. B
tra next waak In "The Lup
North." The mountaln of .m”f
of soap bubbles and the oy
upon a scene of dazzling show
huge billowy masses the rrmw““‘
cover the back of the stage At plag
far na the eve can reach Ints the
of the reeness.  Your firet imp '
that the old subterfuge of cotien
uaed, but that hypothenis will rot
because of the wiay the dance
slnk through the snow, (Meappegr
feathery depthe and renppenr, Tha
talng rapidiy dissolve hefors
gnza, just ne snow does bafors 1)].
of spring. Into the mass of
bles plunge Misa Fin and Mr
and at each performance (hiy
thoroughly wet ae though thay pad)
tumbled nbout In melting
simple, but it teok a Iol of exper ,_-
to work out the right formula, and B
undoubtedly “stage reallim' to (W
degree. BHut that Is what ‘& g
day theatregoer, wha has been s
by the "movies' to expact me
thing mirnoulous on the atnge, waly
In *“The Luro of the North' hegsta i
room to epare

, )
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PRICES 10, 15, 25¢ -

CONTINUOUS 11 A, ML TO LR

America’s Funniest Comeding |

EDMUND
HAYES&C0

IN HIS OWN SCREAMING
FARCE COMEDY :

“The Piano Mover
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