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VMERION’S MODEL SCHOOL
TAKES UP THE MOVIES

Saturday Morning Matinees of Photoplays in
the Schoolhouse Mark an Advance for the
Films on Lines of Civie Betterment

By EDWARD BOK
; iR first earafully thought out plan to
I present Lrusin ofthy “movies™ for ehil. ¢
bren In a T'hiln Jelphin suburb In about to |
ba tried out nl Metion under (he nuspleon
ot the Merion Clvie Ansocintion,
manelng raxt Saturdny
bary 15, the first

Lehildren's  Snt 1rdny
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i, will be
mtorien af the
fesslonal  slory
moving
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Hitle will he told by n pro-
teller, nAcompariied by
pieturos. To thia story hour It
nek no price of admision
The experiment at Merlon is both slgnifi-
cant und Interesting, and will be watched
With the gréntest Intereat by parents who
hava eIt for o long time the need of just
atich “movies’” as tneso for their children
All ohlldren nlong the Maln Line from
Owvearbrook to Bryn Mawre will be permitted
| to come, and this I1s onsa of the libaral
phases of the experiment, that It will not
be confined, ny It mieht ensily have been,
to the chlldren of Merion

foni Country

minutes’ W 1}

Ffallroad sintion
gomstructed freproof
avery re guirément ol
just been finlshed, tnd thie most modern
.au]ppﬁ-d moving-plcture machine has

Bean Inntinlled

The fllms will consint of h humotois
fseal, a rdel of ndventure, some of the
wonderful nature study reals and o coms
a8 play at each perfuormance Two
iwomen refiresenting the women's commit-
fae of the Merion Clvie Assoclation will
ally ench resl beforse It In mo-
eapted for public presentntion, a0 that
performanoe will represent the moat
nt order of ednsorahlp, The fixed
in the minds of the women [fiter
el In these saturday morning “movies'
Wil be that parents can foel perfectly
In allowing thelr youngest children
go to th “movies’’ with the
yietion that they will soe the
m’ that are put out for children
The prices of ndmission | ave been Nxod
at regulnr Ymovie'' theatre prices: Ten
ta for children belomglng to the fami-
ﬁ of the Merion Clivie Association, 15
Sents for other children, and 25 conts for

ults accompanying children.
It 1 not expected that these prices will
igover the expense of the parformances;
a deficit 1s loeked for on each .‘<||qul.-|_\'|
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An Unruly Audience

It Is suid of H. 8. Willard, ths HKnglish
aotor, whore doath was recently an-
nounced, that he wis not reluctant about
rebuking his audience when the oceanlon
required It. During n furewell perforine
nnes af “David Garriek." In Milwaukes,
the nudlenoe became somewhat (mpo-
tent n faw moments before the fnnl cur-
taln. My, Wilianl was standing near a
mantel on the stage, and ns hé henrd the
bustle, stopped in the middle of his
mpeoch.  The audience, of course, noted
It and gat down ngnin, in absolute sllence,
Walting until ¢ could have heard &
pin drop In the theatrs, Mre, Willard
turned hin head and sald, In very quiet,
oven tones, “1 heg your pardon; [ thought
perhaps I was disturblng some one,'—
Diramatle Mirror.
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PUTTING THE ARTIST “ON TRIAL”

THE ONLY (OCD

TwinG ADouT
TRASK S THAT
HE'S DEAD BiE-
, FORE THE PLAY
Beaing.

\F | SHould
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SALVINI IN POLYGLOT DRAMA

R. SALVINT Ia n great actor and a
Mxrr‘nt artiat; he has a magnificent
phyalque, 4 noble volee and n splendid In-
tellect. In certaln lines ho 1a slmply In-
comparahle, BHut we do not wonder that

his performances are not genorally popu-
lar in this eountry, He plays his parts in
Itallan; his company play thelr parts in

A MAGNIFICENT CAFE DE MOVIES

A lovely set in Universal City showing how a seemingly elaborate and solid room is really but a shell,

‘THE SYMBOLISM OF THE MOVIES

| ma?

“ﬂ':‘ﬂr.:hu. 51}; in by HWewry Mocmahon, The ploture maker hns to use
- ite aud wuterprising proes apondt,
e of the wany who descried the legit
i # atage for the mopies. His fudgment
et that the New York Tiwiea
L atymed articlva such os this
S maliera oulside his own company, the
e riangle, ki
R position of the
i B luck of ndequate Interpretation | is that of one who looks out of
4 wnd eritlelsm must matonish the Mas- :r.t%:n un up[-!\ window upon the whole
" 3 i nmn, sccing
or other wisitor coming to thesoe SR SBPIRG- B D PR '
and noting the pradominant posi- awiftly, m.l'l‘l. Inill:u.!f\\'ll'llj. beoause
rapldly helng taken ih the Amuse- | the eve la miuch swifter and more
world by the motlon pletures, ‘The underatutling than the ear.
Bema s o Topsy dat Jes' growed. My polnt I= thiat the efMorts at critlciam
MY Ar® N0 CHanOnM “'['““_ art. no rules ! 8ve nelther truly anulytical nopr construc-
ﬁ‘llltl!m. .=th ¢ tive. They do not lead anywhere, nor
2 - Tl = = - - show the diredtion the next great step
&t“ ‘f.”'"“"“' siyd Walter Prich- | sorward will take (iften they balittle
_ numl'a lllult \;-- ailn go htuut]: }In what | (e New Art or deliberately ignore ita
ol O Bign language o g SLAR® | fpest phnses. Thus we nre told by one
Beivilization (s ne of the most touch-

"y § prominent New York reviewer that youth,
. DRive exumples of motlon-ploture | peauty and faclal expressivencdss are the
i oy’ coedulity.* 4

Ly ab 2 sole reguisites of A grest moticnploture
; mual"-l"'l '1'_" 4 7 | notress—in other words, I's not art at
oul; ,"', Th"'_ slgn language'” of | o1 but merely a trick imparted to a
BiDiure? The “aikn languages" of

bright girl by a clever director. 1 won-
! The function of all art Is to

the amoti H der if that reviewer ever studied the
‘I‘hth::wllt:::, .’.‘:;'.'L‘"’.: and 11: “:I“I:‘“’l": caresr and achlevements of Mae Marah?
ROA or ([ 1l

If he had, he would have found genlus In
or tones or carvings or plgments £

+ the film as waell né In his Old Art
R "I‘l and bodily attitudes and The Mm play, compared with its

- val, the stage play, has certaln serious
B0 seems 1o have sensed the faot FIvitl, £9 018

Pty | defects, notabl the "absence of sound
BEhe new art 1s symbolistic. The tech- | Sog y .

und color, But on ths other hand It haa
) " t.h‘ motlon pleture Is closer akin | .riain compensating qualities of its own
LWL the frequent recurrence
v

moving.

bludgeon of logle, The environment often
counts for more than the aet, The fle-
tion of the "removed fourth wall” of the
gtaged drama s gone forover, and the
doors
of

“sign Innguage’’ of

™ of | and producers are very wisely laying
uwmr Is both agreeable and | ;... yiress on thess Instead of imitating
o i And the “constant shiftlg of | (5.t the stage can always do better.
‘ t;'l‘:ml of belng & blemish, I8 | mor jnatance, the film playwright can

. Ml’ ue of this new dramatic- use mll outdoors for his background in-
- otra?_hir: form, which s ln:sll. | stead of & painted and rumpled back
Nary littie ':: lﬂ“ by lghtning fash." | 50,0 Fe can change the scene oftener
1 %o Ilrb“ 'Tf platures, contint- | ) 0" yhe Wligabethan dramatist. He can

he onda, symbollaes & | 5, inro the future or the pasi as though

& pasalon, or an emaotion, Hach | 10 were in Wells's time-muachine. He
e Beries, almilar, yet different, | So. use lUterally an srmy of supernums
the eniotion to the next higher | Joues in placs of a dosen artendanta

AL last, when both of the | wih ppears, He can reveal the mind of

iy $notions have attained the —nth his characters in two ways, nelther of
™ o speak, they meet In the final | yhem pussible on the stage, first by bring-

of victory and defest Ing the actor 0 close thut the spectator

Of pletures has to be swiftly | cupn read his facial exprewsion, and secs

ek

the rapler of suggestion rather than the |

motion-pleturs spectator |

ond, by visualizing his memorles or Im-
aginings. He can, if he 30 deslres, wreck
n traln, burn a4 house, sink a ship, or
blow up o fort, slnce he does not have to
repent the expense every night. It Is
natural that the pew art should tend to
run to excess In those things which It
can do best. The film Artist s g0 tckled
at the |dem that he can portray motlon
that he {a apt to put in too much motion.

* * * But these nre the Inevimble ex-
travagancesa of youth

The motion pleture has  establiahed
Itnelf, and In some form or other will be-
come a permanent part of the intellectual ‘
iwnd esthetie life of the nation.

By EUGENE FIELD

English. Could anything in a dramatie
wiy be more preposterous?

To the lover of good, round Engllsh the
Ttalinn Innguage in the moat nnmby-pamhby
In the world ; It s tha varnacular of tenor
slngern; I I8 composed of fiva vowels,
wiaxed mustaches and shiny silk trunks;
Its literntura has come to conaist of the
mensly  librettos of a dylng operatic
school,

But what If he bear It not hither?

Balvinl (ralaing his aword on high)—
Questa padre nouvelle belln donnn trov.
atore, Signora! Che lo manza?

Viola Allen—Yes, my lord.

Salvinl—81?

Viola Allon-—Yex

Salvinl (approvingly)—S8I, (Exeunt.)

(Eugene Field, In the Chirugo News,
January 14, 158 )

| elnely what

FIRST AID TO ANDROCLES
AND HIS FAMOUS LION

|
— il

|The Author of the Merry “Fable Play” at th

Adelphi Explains a Few Obvious
Matters for the Playgoer

By BERNARD SHAW

The _fnl'.‘e-uh? o o
Lorewords writien for
Idon,' ona for dinfribution to the I
avdionce, ond fo the New York:

acien and the

mpilation af I
omilon

HE author of "Androoles and the |

Lion" reosived one of the worst shocka
of hin lifa when an Amotican editor puh-
liahed |ts text under thes heading A
Comedy.” It I8 not & comady; It Is pre-
the author calls 1t, 8 fuble
piay: that s, an sentaptalnment for chil-
dren oh an old story from tha children s
books, which, naverthieleas, contalns mat
tar for the most maturs wirdom to pon
der. In England It provad a tard teat
for the feaxibiiity of the mind of tha
British playgoer. The genuin«ly raliglous
peapls, the scholars and the sérious pub-
e generally weors Improssed and Intanan-
1y Interented. The childeen ware delight-
#d. Rut the hardened playgosrs did not
know what to make of it. ARt Nrat they
aaltled down to n Christmas pantomime,
with low comuadlans and a comie MHon, and |
bexan to lough very good humorediy
Then they suddenly found thelr testh set
on edge by a acena of tha sort of satirical
comedy they most desad and dislike: Lhat
is, comedy that satiriz the kind of
thing they are acoustomed to accept aw
extramely corrsat, oMeial aAnd high-<toned
When the play was produced In Herlin
It was reported that at this point the
Crown Prince rose and left the theatre
When It was produced In Londen at the
helght of the agltation by the milltant
woman suffragists, the suffragints proa-
ent wore so excited by tho satire on the
official point of view that the mensation
in the house, which was felt without
belng clenrly understood, almost upset thn
performuance for o momant,

But worse remaingd behind., No aconer |
had the old playgoers readusted them-
pelves, with a disagrovable effort, to the
eplsode of satirionl comedy than they |
tound themnselven plunged without a mo-
mont'a preparation into the deepost reall.

| conmlder
| truths of religion have not become g

tiew of rellirlon, the most untenrabls off

3

+

all subjeats for the purely theatrioal r -

He, nit 1t f0 the most enthralling for the

renl national public at which the A8 A
alwave nlms. And befors ths pl

hnd recoversd from thalr consternatione ==

or daclded whether thsy ought to Ba
prandnlized or not, they were in
pantomime fun again, And so it went
on, getting mors and more bewildoring
(nlways excopt to the serious people whe
held tha thread) until the fun, the satine
tha historical study of manners and chars
woter und the deadly deep enrment Ware
wll on the stage at thsa sams moment,
many of the audence belng ko torn ons
wany by laughter and the other way by
horror, besldes being guits upset by plre:
shook, that they did not know where Iy
were, and left the thentre rending t
gurments  (mataphorically) and orylng
Llnaphemy, while the despor people for
whom the play wnas written ]:ruc!ll‘l'l!tl
that a great movemnant In religlous drama
hud bBeen Inangurated,

None of thess extravigances are Hkely
to rettr now that the first shook Is over.
But it i still helpful to warmn old play=;
goors that they must not expeot “Andros
gles and the Lion™ to fall into any of
the ¢lassificationn to which théy are o=
cuntomed, and that they will got fun and’
earnest, history and satire, on the shms.
plate and at the same moment; so thAt
it behooves them to Keep on the alert
and not confuse these elemeonts. I -
phould seem (o them that the author has
himoelf sometimes confused them—that,
for Instance, he a8 satirizing or ma L
fun of the truths of religlon—it will be
prudent for the acandalized playgosr to
very carefully whether the

soclated in his mind with the mere clir-
cumstances and ceremoaninla under which
religlon ls professed, which Is quite ans
other matter. The landy who sald, “Don't

Continued on Pages Four

During the performance of "Tha Gladi-
ator” Inst Monday night wa heard Roman
matrons—tha most nustere represontntivas
of tha faminine sex wa know of—ad-
dressed as Ygignoras” We would as soon
think of enlling an Itallan brigand n dude !

The dinlogus of a Salvinl tragedy Im-
presses the myarnge auditor much ns the
subjoined dinlogus will impress you,
gentle readar:

Violn Allen—You sent for me, me lord?

Balvinl (gloomlly)—81, signorn.

Viola Allen—Wharefore, T prithes, tell

WARMING

T BT e

i

Salvinl (eeizing her by the arm)—
Questa infellce grazzio gugllelmo sl gla-
como puelln leustra !

Viela Allen (depreentingly)—Oh,
lord!

Salvinl (with suppressed rage)-—-Sosplro,
ah! m'appari—questa adagio banann rod-
rigo piano?

Violn Allan
know not!

Snivinl (glaring at her)—Che la morta
sostenuto miserers ninzza milano presto
pattl?

Violn Allen (shuddering)—>Ma lord, you
amnzoe me!

Splvind (dragging her L. U, B} —8pernto
hernanl guestato habanl vigilo genoa co-
lumho guestn grazia nouvello !

Violn Allen—Oh! |

Salvini—Descondo, crescendo ot diminu-
endo piano-forte!

Violn Allen—=With a dagger, ma lord?

Salvinl—Fortissimo !

Viola Allen—When the pale moon shines
on yonder pallld copye?

Salvinl (frowningly and honrsely)
zaroni planissimao?

Vieln Allen—EHenven's

 PROGRESS

-y

me

(eagerly)—0On me soul, I

R T T

Lanz-

will be done!
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The moving pletures having at length
totally eliminnted the regular deamn, It
no longer becomea necessary for actors to
kmow haw to use thelr valees. As the
stage was Lhe only place where the aver-
age person could learn how (o falk prop-
erly, the art of talking properly, which,
even under thess conditions, was not
much of an Rrt, died out altogether,
Thus peaple used gestlenlation to convey
what ldeas they had, In the course of
time men became monkeyn
but expericoced conslderable inconven-
lence, wn nll the trees had been cut down,
There were, however, the rulns of many
tall bulldings lefi, upon the rowfs of
which they did the best they could,—
Life,

Beimp the gravely uttered words of a
purtaln speech apoken by Wiliom (r'l”r“:
after the last ast of ‘'Sherlock Halmes,
an ke preaent farewell tour,

AM really very ashamad to appear be-

fore you this evening, and especially to
gome out here and talk to you pleasuntly
like this acrosa the footlighta, for I have
bheen shamefully lazy and negligent the
| past three yeara, With all that time at
my disposal this Is anly my Second Faro-
well, It is really shamerful, 1 do not won-
der that you feel as you do about it

1 must say it looks as If we Americans

|
|
|

INTERVIEWING THE PARTY OF THE SECOND

PART IN “ANDROCLES AND THE LION”

HY 1p it that some actors and moat
wotresses have people running around

after them—"llan hunters,"” they <aall
such peopls, I bellave Why 1s i1t that
nobody walts at the stage door for me?
I would dearly enjoy an after-theatre
bita; but people seem to avold lons as
dinner guests. SHSomehow, they distrust
ma.

Yot 1 am sweetl-tempered
enough, goodness nows. Ask
Androcles, « you don't belleve
me. I adore young people. I
dance divinely. Ask Androclea
if 1 don't. I'm playful. Yet I
am lonely, at timea.

Androgles (s all right in his
way, but T get ted up with An-
drocles. He ls too mesk. Noth-
Ing can ruffie him. A nilce
chap, understand me, Dbut
well, you know what I mean
Nothing dashing.

I would llke to see

of that slangy little
man, that homan

more
army
canturion

By SAMUEL MeCOY

chap, I liked the look In his eye.
hind & sense of humor, that chap
you couldn't scare him. Between you and | Hls wife, too, Is a good sort. Bhe bites
me, | was a bit afrald of him mysell, | people on the back of the neck. ‘There is
“Preparedness’” was his middle name, it | something I admire about that woman
you aik my opinion. They don't let me bite anybody, you
Hut, take It from every side, the the- | know. Do you know, she's not so dumb,
atre has its good points, One does meest | My private opinlon is that most talkative
such interesting people. 'Take that man | wives whose chatter drives thalr hus-
who married o dumb wife, for example. | bands out of the house havae method in
thelr madness,

Jolly chapas,

in that show —the old

doctor with ths chin

whiskers, and his red-faced

medical friend The red-

faced one roars pretty well

for & human, too

Well, here oomes that

melancholy dinge that s

keeper of the menagerie, I'm

off, old chap. Drop in and

ste ms some evening. Wa'll

g0 out for a bite after the

show. What. you don't cam

to? Oh, well, no hard feel-
ings. I'm always amiable. |
Ask Androcles

He [ I hear him roaring every night

Really |
And | he roars better than 1 do

aAll of them

| Now let's get together an

| reasan It

THE “AU REVOIR TOUR” OF WILLIAM GILLETTE

can't Keep up with the seasoned Fare- |
wellers from nhiroad,

You may not have notleed,
Hitle time back I made quite n
und Impe fve little address from (his
sanie st and after the performance «
this same play, muking n farewsl
myaelf and  Sheriock—mixing In
pathos and a few little things Ui
to help along. That wias three ¥
Aand I haven't done & thing since.
anhumed?

Thore lsn't any
we ean't do as well in the farewel! husts |
neas as any other country on the face of
the globe, We have the farewellers and
we have the pwople to farewoll o
whiat we

4 In

but =some

hirming

renson In the world why

about It A | ba nl.- thi anly
ond Farewell, but if I can get back |

mols,

can do
my B«
here In the spring that will b
and at that rato—if [ ean only keap It ap
I will be up even with my competitors by
the spring of 1922, and by the winter sea-
pop of 1877 'l be well In the lead

But, of course, you will realize that I
can't do all this by myself. There s one
thing 1 and that g you—your sym-
pathy, your affection, and all those
things, but above nll your co-cperation
These farewells would be very expensive
things to give all alona 1o &0 empty thea-
tre just for the fun of it. And for that
seems (o me that audicnces
should do thelr part in ths noble

une

nuad,

work of
putting our beloved country in the lsad in
this resapect. as shae lsg In so nuny others
of less impartance. I hate to talk to you
about duty, but there it Is—this s your
patriotic duty, and [ have to tal
mnbout It Apd now that 1 hawve

your attention to the matier [ am

you will do your ghare, which g merel)
come here and be farewelsd to, It won
be for long, and therefore It will cause
you very litle Inconvenlence to put avery-
thing else aslde for the timae being and
come here every night untll about the
end of this month The nighia all
that are neceasary. we cun take vare of |

arwe

e Tt
" =

A little gathering in celebration of the opening of the new Vitngraph studio over on Long Island,

S . e

the matinees. So It Ia perfectly under=
toad, and 1t s very nice of you, 1 am
wure, and It will help us along s whals
lot

As I sald, 1t will soon be over, and then
perhaps next spring, we'll glve you an=
r whack ot it for my thinl. There=

s 1 ahnll wee You so soon again, E
only say sy revolr untll tomorrow
night.

will

Behind the Scenes

some time when the world (s drear Snd
to the advertising columas

el trade paper for nﬂ
the January Green

stimail avs
T-roading act My
iete met: something
enn copyrighted

a “mechanical doll'" who wants
ey & “snnke king'' advertises
.0 and up: w pony, dog sod
g0 rainer “at hberty”;: tweo l0-foof
pyLhons at  lberty"; glassbhlowar, &
human By, & freak with no legs and 'a
human Mah=ull looking for work.  Elass
where one fnds: “"Freaks for sale or
trade.” and e collection of wild animals
to exchangs for o small eylinder orgai
An “Al Dlackface, tramp and silly kig'*
will work for §10 a week “and all,”" Ande

“That darnd old frawd, old Rubin
sede, tha kuntres pho-man, giving

Yanky & minserianus résdins & Tegs

ol
o)
nawi ,

lons
fars both cash
1"t worth It "
cvered the secret of wherg
frem—§E00 of It fop

Cormedy gue & offered for

ch 16 minutea of words. Then £

I TS

L% H

in mide

letine, who is also col=
1 sluck-wire performer,

ires perina thon, Also has B
drumatic it teen & week and
Wha! a lind for a Dillingham!

toriian

ak

Price ons hundred & nfty gols




