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“AND THE LAST
SHALL BE FIRST”

The Idea of Turning a Play
Backward Caused Cohan
& Harris Thought

“In writing ‘On Trisl' I came on the
iten of writing & ploy backward” says
Mr. Roizonsteln, author of the play
coming to the Garrick. *“What 1 wanted
to do, wmol only Tor the novelly of
the thing. but ss training in the tech-
nigue of playwriting, was to make the
last act the further off than the firsl, and
Bo feverse the usual process by which a
play to written. 1 did that The result,
however, was not satisfactory,

“It was then thut the ldes of the trial
anpesied to me as a sort of o frame for
the soencs, & link, ap It were, Lo connect
thone ncones which were po peparnted in
point of time My scheme had been to
show the. courtroom only in the first
scene and the last. 1 meant to have &
dark stage with the voloes of the law-
yers and witnegses. Wy reason for not
visuulizing the courtreom was the aim-
oully of mAKing the quick chanpes. Ar-
thur Hopkins, who had read the play &nd
had confidence in It Invented the me-
chanienl jwocess of which the guick
chunges nre made,

“When the play had hosn submitted to
Coban and Harris and Mr. Hopkina, thare
noomod to be no objection to the ides of
the play beginning with what would or-
dinnrily have been the lost pet and mov-
ing ®long Lo the firet act, which was in
the place that the fArat acst ghould have
been with the sepurating sooncs in the
courtroom. But 1 had written this play
with an altopether differeny plot from
that which s now used. There was &
munder, and & trisl, of course, was shown.
But the scene was in thad entucky moun-
taine. and there was a feud. Bul the
brother who waa not involved in the feud
wias killed, and It waa 32 myrlery of ex-
pluining this that made the play.

“Hul my managers aid not think that
there wis any "puncl’ in that story. They
wanted another murder and anolher trial.
Bo in wix dayn 1 wrote "Om Trial' as it is
belng played now. OF course that allowed
me & vory little chunie for characteries-
tion. | do objecy to the churge thut the
languste §s ignorant. I did not try to
write fine janguage. butl to make L col-
loguinl and characteristic of the speak-

ore, "

A MANN OF MANY
PARTS, COMIC OR SERIOUS

Continued frem Fage One
the mpear up* In fact, Mr, Mann has
many delightful memories of Booth and
Harrett and Bulvinl, which be loves to
relate to newnpaper and clubmen in some
of his happy drematic talks before them
Deep down In his heart he even now
nurses the fogd ambition one duy to play
Bhylock. Of course, the firmt thing that
noeurs te one's mind In connection with
this mctor's achievements i to conmider
tis inimitabie “broken-German” comedy
roles, which geve him bhis first great

national fame. It wns in 155 that he
leapsd into celebrity by hia partrayal of
Her von Moser, in “The Strange Adven-
titres of Miss Brown”™ On the heels of
thut big succese he slmply took the
country by storm with the grotesque ac-
centricitien of his Hans von Bpoofen-
burgh, in “The Girl From Paris” Then
eame Nix, the Inspector of “Vires” in
“The Teolephope Girli" Hans' sayving—
“It's to Jaugh'—became the motlo of
Louls Mann, and B was to laugh with
“laughter holding both its sides,” when-
ever “Mr., Mann appeared in & "broken-
German™ dialect twinting role,
French role, such as Lebardl, in “The
Girl in the Barmcks™ or Jeun Poujol,
in “Julia Bonbon ™

As one reviews these sharaclers ooe
sees how remarkably different they all
wore. Von Moser, the meek, much suf-
fering music teacher; Hans, the stolid,
stupid spa innkeeper; Nix, the conceited,
rumtious telephone ingpector; Hoechatuhl,
the expiosive, impusive, but lovable oid
school director in “All on Aeccount of
Eliss ¥ Lebardl was the suave-fashioned
chorolate millionuire, while Poujol was
the gay, brutal type of boulevardier. Mr,
Mann has =ince these dnys Kiven us
such other allied roles ms his Helnsie
Blindler in “The White Hen' and his
Hoeti der Counsul in the Nirdlinger
comedy. But he bhue achieved, as well
such decply humanized rolex as his Goot-
fmed Plittorsdor? in “The Cheater” and
his John Krauss in “The Man Who Stood
SUl" (the New Generation), A youthful
and romantic role was that of von Wal-
den in “The Second Fiddle” and he
played a deeply pathetie part in ""Mas-
ter and Pupil” The Boer dinlect and
character was mastered by him in his
part of Oom Polt Prinsioo tn Paul Pot-
ter's South African war play, “The Red
Kloof.* Mr. Munn even astonished anew
those many admirers of his who thought
they had come to realize his gamut by
appoariog in “Elevating & Husband™ in
the charncter of a young New York
*hick,” Charies Sample, & five-cent store
merchant, with & warm bheart bul afier
cold cash.

Mr. Mann began his deamatic canper at
the age of 3 in the new Stadt Theatre,
New York city, his birthplace The new
Stadt s opposite the Old Bowery. There
the little Louis began in German drama.
Going to the Pucilic coast, he appeared
i Juvenile rales in the Barrett-MeoCul-
lough ocompasny, n San Francisca, He
played in “Othello” and “The Gladiator™
with Salvinl, Louis Meorrison and Maorie
Prescott. He was In original cast of
Oscar Wilde's st play, “Vern, the Nihi-
st when it was given its fGrst Amer-
jcan production at the Unlon Bqutre The-
atre, New York, away back in August,
BE With Daniel Bandman, bhe acted in
“Doctur Jekyll mnd Mr, Hyde" He was
in the fumous “Incog” cast, in 192 along
with Robert Edeson, Harry Dmavenport,
Charles Dickson snd Ellen Bur. Clara
Lipmann was also in that cast and Dbe-
came his wife. Mr. Mann's picturesquely
variegated career has even included bar-
league, In 185 he convulsed all New York
city by his burlesque Svengal, in "The
Merry Whirl” at the New York Casine,
and be wus one of the noted members of
old Weber-Fields aggregation.

With Loulz Munn, in "“The Bubble™
which ia his latest and greatest suocess,
will be found the original cast, which
comprises Laura Walker, Augusite Ber-
mester, George Wellington and Ivan Mil-
Jer, nll of whom have becn associuted
with Mr. Mann in his previous succesnes
of the past

INCE, MOVIE MAGICIAN,
BY ONE WHO KNOWS

Custinued from Fage One

01l at the oulset. The sume is true of
Goorge Bebnn, and you could not entice
Belian away from Inceville Both Hart
and DBebun have scored sensationally
under Tnoe.

If anything is needed 1o typlly the Ince
policy it in the care with which he selects
his artistic colleagpuen, Frank Keenonn,
perhans the best character actor on the
stage loday, 1= the latemt arrival at Ince-
ville not merely making sn excursion
from stage W fcreon. Ince has Kechan
sigueed for a season,

There In no purcharing of fame In the

Ince policy. When he induyces an actor o
change his environment from the stape
to the seroen, it Is the merit of thaet

actor which counts. This Is true even In
the extraordinary engagetocnt aof Billlie
Burke 1o pocure whom ince began to piot
and plan A year shead of her final
capitulation. Miss Burke was pald, It ia
stated, no Jess than MO0 for a few
woeks in the idle season—bul so certaln
Is he that this stage idol will register on
the seveen, that Ince would Increase her
honorarium If he could prolong ber stay
at Inceville tndefinitely.

It will be recalled that when the inter-
ests, who will perpetunte the name of
Charles Frohman heard of Minn Burke's
threatened excursion Into Mimdom, they

immediately im=ued an embargo wherein

or in & |

the popular actress was tsld that If she
dared to bestows of her art Tor the
| sereen her contraict with the Frohman
syndicate would be sutomatically an- |
nulled.

But Billie Burke was not to be stayed
by such threats. Had Charles Frohman
lived she would have not only consulted
him, but would have ablded by his de- |
cision, Charles Frohman did not have
contracts with his stars, but when Miss

| Burke became Mrs Ziegfield a contriet

was deemed a necessity.

Mixs Burke srgued that If her huas-
band and future mannger believed that
the Ince offer of §H000 for about a
month's work belore the camera ahould
be acoepled, there was no roason why
the Frohman interests should oblect
Ziopticld gave his cuonsent only when ho
was assured that the film entournge
would add immeasurably to Miss Burke's
vogue, on stage and acreen alike, and, |
as he Is to direct bher future stage career,
he i=s expecting that a new public ereated
from the millons who will sec his wile |
on the screon, will Iater flock to the
box w«ffice of the wlayhounes when she
resumes her conguest of the spoaking
stage.

| is to poss=esz a

Where Ince will stop in hia resolution
to pather at Inceville the world's best-
Known players may not be predicted,
but it is certalp that his ultimate alm
permanentl organizalion
which shall be worthy of comparizon to

that never-surpassed roster which the
late Augustin Daly had at his eommand
In an e of the theatre when his mode]
stock  company  Include!  Ada  Itehan,
John Drew, Jumes Lewis, Fanny Davon-
port, Charles Pisher, and ns many mor
names which today grace the annals of
A gloricus stnge «ra.

Ince can afford to wall A year or two
before he attalng his tinad aim in this re-
=pect, for besides Miss Burke and the

star previc

¥ named he has nat Ineos

ville a weore or more of the eratwhile
Broadway stage favorites, not one of
whom could have been lnduced to make
roch a cinnge as recently as two Years
ago, Ameng these are Dustin Farnum,
1. B. Warner, Willurd Mack., George
Beban, Ogsl: nson, Julls Doan, Jane
Grey and haclrad, while the
number of real products of the new art
without stage achievement 1o thelr credit

It even lnrger.,
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Sym-
phony
Orchestra

of 30

%’L’t‘:.\(:kn:st COHAN & HAKRIS Present
BEGINNING
yadey. ON TRIAL
December
27“1 Original Cast and Prodoction Drect from a Selld Year at the

Candler Theatre, New York City,
Seats Mon. for All Pertormapees Weoek Dee. 27, Including New Year’s Eve, Mal.® Night

THRILLING! AUTH

PICTUR

FIGHTING

HESTNUT ST.
OPERA HOUSE

CHESTNUT AND 11TH STS.
Continuous Performance Noon Till 11 P. M.

THE FRENCH GOVERNMENT'S OFFICIAL MOTION

Management of MORRIS GEST
Loaned to the Public Ledger Through E. Alexander Powell
“The Grim Realism of War in Any Country”

10¢, 15¢, 25¢—Symphony Orchestra
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