PHOTOPLAY
DANCING

fFuenin

AMUSEMENT SECTION

#ledner

THEATRES
and MUSIC

PHILADELPHIA, SATURDAY EVENING, OCTOBER 30, 1915

THE CARTOON COMEDY, LAST
MYSTERY OF THE MOVIES

How the Lighfning Artist Makes This Pen and Ink

Marvel—Four Thou

sand Separate Draw-

ings to a Reel

N SPITE of the press agent, tt}en': is
Imu one movie mystery. 1t Is that pen
and ink marvel. technically known as the
carton comedy.

Everybody knows these pictures, and a
good many people claim to have origi-
nated them. Some of us met them first
through Lyman Howe. To every travel
pleture he pinned on a ridiculous little
burlesque. At the end of a film of a
military academy, for instance, the bill
of a stork obtruded itself into the biank
of the screen. The bird followed the bill,
likewise an inkwell. The bill sucked up
ink and then procreded to druw some

warlike ligures, which promptly came to |

life and went through military evolutions,
such ns juggling a cannonball from the
mouth of n 42-centimetre gun At the
end the whole thing blew up, and pleces
coming down throuzh the air formed e
lelters “lntermission’ on the screen

The most fumous cartoon comedy was |

one by Windsor McKay, f--;ttur_m'; Tes-
gie, the lcthosaurus Since then
driown movie has become o Fe zular part
of the cutput of many of the biz compa-
hus an artist who divides his
Edison handles
Each ple-

niea. Lubin
ree]l with negro cumedy-
jt2 serise from o novel angle
ture begins wiih an grdinary “real life™
seene between Fdison actors, (ne of the
ters introduces 4 book of carteons
he plelure on the page expands to Lhe
full size of the screen and goes through
its evolutions. Then at the ond comes
tke close of the peal life incident

One of the most popular amd clever
serjes of cartoons Is that Issued by
Pauthe with “Colonel Heeza Liar™ or |
“The Police Dog” as its hero. J. R

Bray, the originator of thess drawings, i
claiens to be the first Lo put motion into |

Mr

the drawing itself. Bray started
lis experiments over vears ago,
and that was when motion pictures were
still very vounz. Today he ls the hoead
of a whole orpanizition devoted to mik-
ing his pictures, has a corps of artists
working under his supervision and has
patents on his process which cover the
use of transparent material or material
maie traasparent by any ARENCH whiat-
aver in the making of animated dinw-
ings.

On another page will be found a re-

production of one of Mr. Bray's draw-
jngs. To produce n series of comic |
evolutions on the film, the artist draws |

thousands of such sketches, each a lit-

tlz different in the detail of its actions. |
The background is atandardized to a cer- |

tain extent, making it necessary to draw
in only the moving figures. Each pie-
ture is separately photographed. draw-
ing following drawing in the order ol
events which they develop, while the
camera slowly, very, very slowly clicks
Its shutter.

It takes betwesen four and five thousand
drawinzs to make 1000 feet or one resl of
fitm. In addition to the colossal toi!
of the art work It takes o weesk to
photograph the drawings one ot a time.

Great epesd united with unvarying ac-
curaey is ossentinl. Every stroke of the
pen must  count Mr. Bray worka so
fust that he able to keep four trained
wrtiste “inking in™ the outli drawings
which he makes. The necessity for ac- |
curacy i evident, when [t is learned

that the drmawinzs are magnitied on the
wreen At least 25 times,

Mr. DBray spent years in study before he
attempted to mnke an animated cartoon
film. For months he hiaunted the Bronx
Zon in order to study the animals there
andt nnalyze their mations. He even
hought a large farm across the Hudson
from Poughkeepsie and stocked it with
various animals In order to further ex-
tend hiz knowledge of animal anatomy.
The result of these studies finds expres-

sion  in  the life-like motions of the
variouns animils which move across his
filtms,

Mr. Beay waz recently Interviewed iIn

hix sunny New York studio engaged In
ronducting Heeza Liar through anothar
weries of escapades.  Tall, slender and
blonde he looks more like a successful
business man than an artist

the |

| *Problems,” he said, “come to the artiat
Iiﬂ this work that never rise in ordinary
art. [ have employed some wery able
artlsts to assist me, and find that very
few of them can get the knack For im-
atance, one of the hardest things In the
world to handle in these animated draw-
lings is perapectivee To bave a figure
| come from the far horizon straight to-
| ward the observer—to have it grow from
a dot to the proper size and preserve the
‘balance’ makes an almost insurmounta-
ble problem. 1 think I am correct In say-
ing that not one artist in a thousand can
put motion into drawings.™

HOW PHILADELPHIA CAN GET SHAW

AT FIFTY CENTS A PERFORMANCE

The New Stage Society ‘Which Has ﬁIade an Audience
Its First Production—*High Broew”? Maybe; But
It’s Easier to Be High Brow Than You Think

UPPOSE you had 5 cents and themtre |
S tlckets cost § Suppose you liked
“Man and Superman.'” and the Broadway
stage Insisted on giving you “Daddy
Long Legs.* Aftér about 10 years of |
helpless, maddening dissatisfaction you
might have sense snough to do what peo-

pie in Berlin. London, New York. Boston,
Clucago, Indianapolis and a domen other
cities have done You might decide o
go ahead y if and pr the kind |
of plnys you wanted to see. That la what ;
the members of th@ Philadelphia Stage |
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PHILADELPHIA’S NEW STAGECRAFT
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The setting for Lord Dunsany's
Gate,” as Morris Hall Pancoast

Society will present it at the Little Theatre next week.
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hantastic drama, “The Glittering

designed it and as the Stage

MRS. FISKE ON PHOTOPLAY ART

The motion plcture as a medium of ar-
tistie exzpression is still in its formative
state. It is am art that has not yet
fornd itself—though [t has, assuredly,
found the public. TNeally it has not s
far found 3 suitabie name for itself, as
witness the various absord and vague
terms uped to identify I When Its
farthest capacities have béan discovered.
wien its limitations have been fixed, then

ahall we have in the motion picture an
art that will be, in tha full meaning of
the tarm, superb. Ita possibilities reach
beyond (he boundaries of the imagha-
flon. That Is why it is so Mascinating
to the artist. It is a new road, pressing
farther and farther through a wilderness
of great possibiiities, and at every step
one is likely to meet with some now and

delightful adventure.

Soclety are doing. And next weak comes
the testl

Now thore i» no getting round the fact
that this is a “high-brow™ mnatier. It is
for people wha are'nt satinfied with the
plays of Browdway and Brond Street
But-and this i a gresat big “"but™ which
makes the whole thing worth talking
aboul—it s surprisingly easy to cultivate
that altitudinous forehead. Liking intel-
ligent plays isn't half a0 hard as the
managers think. I the Stage Society leta
Philadeiphin find that out, just as the
Washington Square Players have let New
Tork, then It will do & mighty big and
worthwhile thing

Anyway, the high brow has a right to
kick at the American thestrs And hiw
kick Imit that other people get what
they want—which iu partly troe-or that
he has to ses what he doesn't want—which
I» dimosy entireiy fuise Bis kick is that
he can’t gew what he himself wants. The
eronomic organization of the American
thieatre won't et it cater to anything but
the wholesale trade. The library cann, the
ATt museum c¢in, even saloons can.  But
the theatie can't

The high Lrow Ras another « vy brint
and almost anvbody iking Rood, satinfao-
tory amusanent can join Wim. If he finds
a pluy bhe likes and goes 1o e it e has
tx pny for hall a dozen olher plays he
RuVer saw. To begin with, he hr :
sumewhere in
A Z0d zent

: to pay
: the neighberhicod of 3* for
“n Wpof that he xnows that
sble part of bim §2 gues 1y meet

fn other theatrieal

Yentures
® has suf-
mving for
g of not having hnd o watch
those failures” siow demise,

s hard to say who Srea thouzht of the
cure for The credit is probmbly dues
to the counlry whose almost perfecy t
rical syatem made the evif T:-.'ur( h

-;-‘rr.rmn,\ At any rate, the Neue Freie
Volkibuschne s the best and aAimplast
specimen of a voluntary orgaaltation of
wople who wanted o produce zood
dramas cheaply for Lhemeslves, Tm: ar-
smunzation of submcribers Ll whle 1o
hire theatres and actors for dovs when
ihey were (ree, and to put so much Ama-
teur talent and spirt into the work fhat
L very modest but dependuntile subyrrip-
tiun fer coversd the adequate production
of playa of I'mited appenal. Sure of an
sudience and a certain sum of monsy
averviBing else could be made o sulb g
_The ldea spread. It spread through
Uermany into France. whore Antoine and
Brieux got thelr starta rllrou:;h‘ the
Theatre Libre. a playhouse begluning in
the second story of o cafe where & liste
went lo see what the boulevard theuires
couldn’t give them. The iden spremd in-
to Emgiand. The Incorpormted dtage So-
cisty of London gave Shaw, Galsworthy,
Hurker, Bennett, St John Hankin 17 lhcl
English-spenking stage. Three or four
‘eirs ago the idea reached Ameries. Hets
it was modifled decidedly towards the
amateur, because the flux and fow of m.
ancertzun Touring system L p
aid at o disadvantage

Boston had one of the fpst o thesw
ventures, At the Toy Themtre a group of
Smateurs gave new plays wilh o Ao
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and histrionic finlah that were ruly
remarkalde. Shaw's “Getting Married,”
Chestertan’s “Magle,” and Guithe: a’s
“Maria Rost were ths monumenty
reured there Out In Chionga, Mauﬂ“
Browne's Little

Theatre cont

«sals, Euripides, sStrindbery, *ﬂ:m‘
Maurice Baring, Synge. Other loca) clubs
of amateurs In Lake Forest, M:

Milwakes gave Maeterlinck, Goldon! mud
Hoffmanstal. This year sves more asse-
ciation of the kind in Indinanpolfy, St
Pagl, and other Middle Western cities
Here In tho east, New Tork has & mar-
velous exampls to show in the second
season  of the Washington Squars
Players. wpon their model the Philpdel-

phia Stage BSoclety Is bulid
as succeaful a future ’pm e Ry

The- first production of the Stage So-
ciety 13 to be an audience. Like

Washington Players and all 3
it la begining at the right e i -
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