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- A Comedian’s Start
et Corthell, comedisn of “A Full
#e.” was born in & smal! New Eng-
after ¢ the grade schools his father
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their columns.

William Hodyge.]

TOUCHSTONE’S LAMENT

By WILL R. ANTISDEL

In cap and bells | spert today,
Yet not therein my spirit dwells;

Just oz the passing mood har sway,

Littie this fool's-garb ever tells

Of noble thoughts or learning gray
In cap and bells.

[Mr. Astisdel is the most erudite press agent who ever supplied
dramatic editors with “learning gray”™ and “planted”™ bright stories in
After more than a decade’s service as music, dramatic and
literary editor of the Philadeiphia Record, he became manager for the
American tours of Ermete Novelli. This season he is business manager for

WHAT MUSIC DOES FOR THE MOVIES,
AND SOME THINGS IT MAY DO

Without Music a Movie House Would Be Too Terrible
to Sit In—Some Music Is Worse
Than None

first thing that ought to be said
nmmmmmuututm

give to the screen in & little
us. If a picture weare shown
ce. without any lraders, the
the suspense wouid be unbear-
want to gel up and yell In
, the mualc Joes our yell-
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n that is literally troe. The
the organ pushed to the ut-
orchestra playing what the
call & tutti, fortissimo, are
all mistakes, bocsuse Lhey distract from
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the plcture. But the well-regulated pro-
Eram, by an Intelligent accom-
panist. is & Decemsity 1o the success of &
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T my “intelligen| ompanist™ Decause
the music must be eonly an accompani-
ment and should never have a special
part of its own, excepl betweon pictures.
To show what I mean, let me lllustrate
from a ploture recently shown here, &s
compared with & song recital The great
song writers have realizsed the position
the plano and have subdoed It st cer-
ta, let it sing out hravely at
sometimes carried along the
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known the valoe of jet-
woloe go it alone. In “The Iron
(Triangie) there was a Lremen-
scene between two girls concerning
One of the girls was the man's
& filted sweetheart. As
fought (with fsta ton). the
le swept up, growing In volume and
as the fight progressed.
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You could hear her talk. You
the sflence in the room as the
his wife watched ber, afrald
o Interrupl. You knew what she was
saying and why she was saying It And
the total effect of this whole scene was
dus to the fact that the music had
stopped—stopped abaolutely.

Of course, w an exceplion.
Usunlly you have to blend music and
action, as is done notably in ““The Birth
of a Nation.” 'The cholce of old Southern
tunes and of MNorthern military tunes
was dictated by history more than by fit-
wess, although they are all admirabje
Put the use of the Walkyrie music, from
the Nibelungen Lied of Wagner, Is & pos-
itive inspiration It i= played whenever
the Kian is shown fying over the coun-
trymide, It stirs the audience uncon-
sclously. No one realizes that the music
fs belping the color and the sction and
the plot to excite him. But the
dots helip,

Bome criticism of the use of “In the Hall
of the Mountain King.” from the famous
Peer Gynt suite, has been made. This
music is used in the scenes showing Pe-
tersburg and the burning ef Atlanis (if
memory #oos not play me tricks)
answer is that If the music fts it

h‘n-d. Probably more peaple
will associste the music with “The Birth
Nation"” than with Ibsen's play.
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danger of music in the
t it tends to become siale.
a bride t» shown the accom-
“Here Comez the Bride™
quesr ha! appears you
Get That Hat?

swostheart broke free from the |
and swung around with .Ml

the song after the song is done. |

to have plenty of nervous energy, a
bright eye and an Immediate control of
his Instrument and of his stock of mu-
sic Ne wonder he plays “the regular
thing.” It isn't his faglt. What he needs
is a substitute.

A number of the lurger companies now
lssue programs te go with thelr festure
releases. For example, here s Reel 4,
from Kiodling (Paramount). Maggie in
House of Wealth draws “La Cinquan-
taine.” Bteve Gives Brooch to Maggie is
shown with the “Heary VIII" dances of
Edward German. And at the end, Maggie
and Heine bhave visions of their future
happiness in snother country, and the or-
chestra or planist plays appropriately the
famous ballad, “A Little Gray Home in
the Wesl.” When the music is =0 ar-
ranged, you kmow at least that there
will not be a sentimental song when the
hushband quarrels with his wife, and that
there will not be the thunder of horses
when a man walks along the grass.

By the way, why should horses always

JULIA DEAN

At the Chestnut next week, in
“Matrimony.”

have the nolse of their hoofs indicated
while poor man has to walk in silénce?
Why should a revolver shot be fred and
a man's volee be unheard? What is the
logic of this, anyhow? Aren't the movies
great because they are mlent? Doesn't It
spoll the effect a little to try to express
every sound heard except the voice? The
proper sphers for the music is to follow
up and second the action. It ought never
to do what the action fails to do. For
this very good reason—that the producer
ought never to try anything which isn't
in the proper sphere of movie aclivity.

There iz no need for a reform of the
musie end of the movie. It's good and
all it needs is developing. And the pro-
ducers, each In his own theatre, ought to
teil the accompanist to go ahead and use
his own judgment as to what is to be
played. A little variety now and then
won't hurt. G. V.8

Lifte Is & comedy to the man whe thinks
and s tragedy to the man whe fesls
—Hurace Walpole,

In conjunctlon
with the
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METROPOLITAN OPERA dOUSE
FIRST TIME IN PHILADELPHIA

BOSTON GRAND OPERA COMPANY
Pavlowa Imperial Ballet Russe

DUMB GIRL OF PORTICL"™

Tossday svening and Saturday matines—""MADAMA BUTTERFLY,"”
Leveronl, Martin, Chalmers. With "BHOWFLAl:BgoHALLET." Paviown and Ballet Russs,
Wadnand 4 i , Bl to §2.50).

elnesday evenlng—"L'AMORE DEI TRE RE." Villani,
Mardonas. WHh Giuck's “ORFED” (ELYSIAN FIELDS), with Paviowa, Hallet Russe and

Gay.
Thursday evening—"CARMEN" Gay. Lyns, Zenatello, Hakianoff. With Original Biset
Spanist Dunces by Paviows and Ballet Russe.

Saturday evening—"OTELLO.” Villanl, Leveroni, Zenatello, Baklanoff, With Pavlowa

Confls. Moransonl, Jarchia, Kuper and Schmid
Chorus of Bosten Opera House
Rogular Opers Season may
Wedneaday, October 27, at 1108 Chestnut strest  Prices, $1.00 to §6.00

ONE WEEK ONLY, BREGINNING
MONDAY, NOVEMRER &

Paviowa, Lynae,
Tamaki Miurs,
Paviowa Matinee. PFUPPENFER,

Ferrari-Fontana, Pakianofr,

Scenery by Joseph Urban,
engage seals now. Negulur sale opens

SATURDAY AFTERNOON, NOVEMBER 6
AT 2:30

GERALDINE

FARRAR

ADA BABSOLI REINALD WERRENRATH
ﬂl»'g Baritone
ICHARD EPSTEIN, Piano
Tickets, §$2.50, $2, §1.50, 31. Boxes 512 & 318
On sale at Hcpgl. 111% Chestnut Bi.
Wed Afternoon, o 15 PADEREWSKI.
Bay, Afterncen, Jan i FRITZ KREISLER.
Directlon C. A. Eills, Symphony Hall
Boston, Mass

ACADEMY OF MUSIC
Afternson, Oel. 30, st 2:30

IN ‘AlD OF
Polish Victims' Relief Fund
will make an address on
POLAND, PAST AND PRESENT
Followed -
RECITAL OF CHOFIN'S MUSIC
Tickets §1 to $250, at s
All boxes sold st private sale

Arademy of Music, Toes, Nov, 8, 3 P, M

RECITAL:

Schumann-Heink

Fesarved Sexis, 8¢ to 52.00, at Heppe'a
1119 Chestout St Sale opens Oct,

_ORDERS RECEIVED NOW _
Kneisel |SUBSCRIPTIONSALE

19th Sesson |+ pens Mon., Oct. 25, %9a m.
in_Philadelphis | gnjversity Extension Bex
Office, Juniper St Ena-

trance. Witherspoon Bldg

WITHERSPOON HALL, Tues. Eve., 0ct.26

— HORATIO Coanci

Sbc. Witherspoon Box Off

e

CPMDEYENEION HALL

Tuesday Evening, October 26
United Singers
of Philadelphia

Men's. Women's and Children’'s Cheruses of
2100 Voloes, Orchestra of 753 Musiclans,

CONCERT

IN AID OF THE
German-Austro-Hungarian

Relief Fund

MADAME Dw SYLVA-SCHOEN
Mezzn-Soprano
AUGUSTA KOHNLE, Alte
Ticketn—23, 60, T cents and §1, on sale at
Gimbel Brothers. Ninth and Market Sta,
German Soclety Hall, Marshall and Spring
Garden Sim
F. Ostendorff, 11 N,

10th Strest

1815 ACADEMY OF MUSIC 1918
Monday Evening, Nov. 1, at 8:15

BOSTON SYMPHONY
ORCHESTRA

1100 Musicians)
Dr. KARL MUCK, Conductor

PROGRAMME

Brahma's 4th Symphony; Bchumann's *“Msn-
fred”; Sirause’ “Desth and Tramsfigura-
thon™ ; Lisxt's *Les Preludes ™

Tickets at Heppe's. Amphitheatre, 25 centa

WITHERSPOON IIALI'.-. -

MONDAY AFTERNOON, NOY, 1, =it 200
S“gl Marcia D

m.:; Van reSSC l'

Eminent American SBoprano
PRICES—31.50, §1. The and 00c
Tickets at Heppe's, 1118 Chemtnut 8t




