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Jne Stage—AMrror of 1ie AGe

COMING,
ADELPHI—"A Palr of Sixes" farce by
Edward Peple. Monday night
FORREST— "Papa's  Darllng, Mumieal
comedy, by lvan Caryll, Monday night.
KEITH B Minn  Adelinn  (lense petile
danpeume. Monday nfternoon
LITTLE THEATRE="Arms  and  the
Man' Revival of Dernard Bhnw's play,
Mondnay night.
WALNUT-—"Way Dawn Laat Return
of populhr ples
LEENTINUING
BROAD—"Lady Betty Murtingale,' new
comedy, by John Lather Long and
Frank Stayvto Iwalightful  remance
Rod  tender humor of tha time of
George 11 Delfents, whimslcal—an
orchid In the theatrical conkervitory
of h¥drangens and geraniums,
GARRICK-—<"The Yellow Ticket,” malo-
drama, by Michael Morton Florsnce
Reed, ravenled am an actress of supers
eminent abllity In A shocker W8 con.
viheing as the novels of Churles Garvies
and Liatrn Joan Libby
LYRIC<“Pnssing Show of 1914, revus
from the New York Wi Ginrden
Frivolous and funn: i ge Monroe
ﬁl\r‘ﬁ griginal views on ""whi slnvery,””

MRS, FISKE
THE INSCRUTABLE
BEHIND THE SCENES

Greatest Living American

Actress Gives First Inter-

view in Years—On the
Drama and the “Movies."

By T, EVERETT HARRE

You have all seen her on the stame-
behind the rootlights, with the backs
groand of varled scenes You have seen
her as Tecky Sharp, (neisive, witty, 1
Hant, Irreristible’ You have a
Nora in A Dall's House,” nnd other
playa of 1baen. the grentest intarproter of
the Norwegtan poet in the world You
1 ® e nels nér quietis irolecting ner
have beheld | Ttalet 1 k1!
tragic role in "Rosmersholm' —wpo. yuint,
o ominously still, yet, b the very
ateange subtlety of her art, Instilling her
conception inte your mind. You hiave
thrilled to her as Leah Kieshna and as
Mary Magdalen—comprehend the anti-
podal contrast of thess two rples—and
&8 “‘Salvation Nell" And, after many,
many different paris, you have, or will
see her as Lady Betty Martingal Laady
Betty Martingale, a young widow of 1750,
of the romantle times of George 11,
vivacious, fascinnting!y Unser o,
pleasure-seaking;: gambling. swearing, yet
winning and enchanting you; sparkling,
shallow, then awakened by a great, a
beautiful love, wholly charming with the
sponianeous frivollty and effervescencs
ef youth.

This is the Mrs Firke behind the fool-
Hghts—ever consummntely portrayving her
part—the supreme v nevertlieless nl-
ways Mys. Filske spite the rols, and
the role incomparable becauss she s Mra
Finlke.

Protean In her charncterizations, Mra
Fiake transcends nll roles, As Laah, ns
the Mugdalan, her volca I8 the same
Bharp-scissored, clipped, staceats, Plere-
ing your like stilatto thrusta, Magnetic—
Yes, electric even In her most tant, ra-
stralned periods. She remaina Mres. Fiske
always, despite her art, and the factl-
tivus presentations of the stage And
yet., while she (8 ever Mre. Fiske, she
ecarriex a conviction such as no actress
in America

Inexplicable—there in msomething Inex-
plicable about her. even as there nbougt
all supreme genius Sha frsclnate 8
she tantalizes Sha subjiugates by her
tremendous art even as zha challenges
Heneath the rouge, Leneath the mannesr-
fams, beneath the chanzing garments, bhe-
neath the unchanging, transier
tons there s o personallty
keved tn the highest tension of
tivity, spiritual, vibrating to the deepsst
motife In  the "Tristan and [lsolde
tragody of human lifa. Thera I8 an in-
tellect, Impersonal in its ploofness, (ts
perspective, its comprehsnsion: yet more
than persarnind In s integxral grasp of tha
human trugi-comedy.

ENTER MRS FISK®™

It was in » gresn room of the Beo

iceet The: Wednesday aftlerne

rom the st the pctora taking part In
Mr, Long'n ¢ ming play poured, ona
by one, two Ly two And then—in ths
hoopakirt of pale satin, wearing a gray
powdered wig, vivaclous, smiling, blacj
beauty-marks on her face, cama Mm
Finke us Iy Hofty

**The sts -what do 1 think of the pur-
pose of the siage?

It was the old, the perfunctary, the fops

mal fquestion And yeot for years, deny- |

THEATRICAL BAEDEKER

Myrtle Tannehill and Hale

Ing all interviews, Mrs, Fiske has not
exprosed her views upon the purpose of
the stage,

“The dramia—the drama should 1t peu-
ple from the routine of life It should
I them inte dreams—into the world of
rantonsy 1 Iy It &honld convey to
them the spiritual wonder of life, of
human endeavor., of romance, of love,

logs—and all thnt ennobles life and

the spifit strong."”

volee wiha not the valea of the

~Not elipped, not abrapt, not stnri-
HUngly ataceatn., Hut sort. gentle—ocaress-
Ively mentls Oecnt Wilde called ' Bearn-
hardt's "the golden ofee.” Mra, Finke's
tm sllveev-enllvery ne moonlight on wate
slzhing ns nd among wil
her exhinles aurn of o personnling
Eripe, that takes the beholdor into frsel

“Of all the roles T have ever played, 1
love that of Lady Betty the muogt,” sald
Mrs. lske, “The play by Mr. Long ls
a delighs to me. It I8 a sfLm fin-
tasy. 1t I2 a thing that takes one from
the 1ifa of today Into another w i
perind remote, quaint, lovely
tha delicate, dainty romance of 1750,

I hope it will be appreciated by the pub-
lie—that they will enter Intn Uts =pirit
I hope 1t wlil] tnke them mwny from the
world In which they toll and strugsgle,

| and tve aften suffer. For thig—an You

have asked me—ls tha purpose of drama.
To lift men and woamen (nte dreams.’

The ailver vafes tralled nwnv

“Anidt much plays you consider of mopre
importance than soclologle pinye dealing

Y erima and viees'"
uch am some of the plave of Hrisix-—

ah! certninly—nlays shauld not poarteay the
sordid W hint good is done by dopicting
orime? T tendency of such plavs (s
delnse ey apofl peaple's toste. |
the stage shinuld be put the highest
of men. Romance In [ts divinest s
Traged) In 1ts most sacead aspect, Fron
the stnge 1ife should give lts spiritual Jos-
mans and Inspirationr In charming, deli-
nie fantapies, such as Mr ¥
tragedien, such ns Thesn's? d
are snnobling, elsan Portray vice and
erimea tn men—nand thay ink of vice
and orime RBringe b wra them n vielon
of beauty—and thoy think of heauty.”
“Hut o you not think that the m

| pletures have dons much 1o deteriorats

the public taste In drama, A8 many
clalm?"
“The moving pleturan! Tndesd, no!*t
Mra. Fiske ross, her wolce wibratng
with enthuslaam.
FUTURE OF “MOVIES"™
“T think that the greatest art—ths
greatest spiritual art of the future—will
be accomplished in the moving pictures
In the moving plotures we shall do what
it do on the stages an through
drama The most spiritu
men—dramatists, pocts—will be
traved before us as vigions on
Allegories intorpreting life—the most stu-
windous droman af existence—will taka
pince before us We shall not ses the
curporeal Liodies of actors—it all come
n dream 1 « Inrorporeail,
ths more Thera will
dons in the maving pletures what ean-
not be done on the stage. Wa nctors are
all human—we moke mistakes In ths
meving pletures nilstakes will be &#limi-

“THE JAILI

THE JAIL®

Lady *q Prefers Prison to a Spouse,

Hamilton in “ A Pair of Sixes.”

niatsd—wa =hall act perfectly It will he
noEpiritues? nrt—it will appeal to the ntel-
i The virton will come in the silenee,

Bt 1 dionbt if we shall saeo the highest
levelorsnent of the moving pleture in our
Erneration At present the moving plet-
ire Is In the throes of childbirth. Tt s
full of cruwditie nnd the chenp melo-
dramntic 0ims nre demornlizing to publle
tasie. Most, Indeed, are absurd. Indeed,
the moving pleture of todny has Mitle
vale gave in ita promise, But think of
the future!

“Wa who aect shall be free of the artl-
five and limitatione of the etage, We
shdl act under the free sKy. 1 un actor
wants Niagara Falls hoe ean have Niagara

A setting=there will be ne need of
king. We shall get awny from the
trivks of light effeocts and scenes, What
an inspirption! There will be no pudl-
ence.  The actor will act for himself,
The entire world will pe opan for his
1 Nothing ean be grander. nobler,

I 1o not think the moving pleture

THE PRISON PROPOSAL

will roplace the atage any more than the

wgranph will repliace opern But It |

the actor what the stage does
ko immartality,  Ah think af,
the moving plctures, we eould

see Mra Siddons play Lails

I ¢ wamr a knnck upon the door,
fine of the actors was 1L
Mra. Fiska ress=her voica wos condol-
ing. snothing
you will bes better—vou will not
will you? You will be batter.'
personality worked [ts charm
Ahe young man, buoyed, smilsd He
wiuld he thets in tha evening—and he
WAR

FEMINISM AND EVOLUTION
We spoke af the feminlst movement
“Yes, ves, women will do much for the
wor'd and civillzation. They will da much
1y which men have fulled. Men have ever
e wars Womon have gona forth
on the falds of battle—they have nurned
the wounded and dwing There was a
Napnleon—and a Bt Theresa Wnomen
have marched over hbhattleflelds—but ns
and nurses, to remedy whal
ght*
v me Mres Fiske addrassed
m child.'”
probably older than you think,*
ne the conversation turned
Fiske brightensl vivaciomusly
perhiapa, sa am 1" sald she. Fha
walked to the lang mirror and sarveying
herps!f
"I do not loak ald—do IT You sess. really,
thera in no such tning as sage The
epirit young—aternabk-forever end
aver Feople grow old because
they belleve In ald age-thelr featurcs
wrinkle bhecauss they acoept the tradi.
tlon of decuy. The splrit givea life. If
our wvitality, omr Interest remains per-
ennial, If we continus to Nve—live—live—
we aré young TYears do not matisr. savs
ar we galn experience und grow That
s & ascret 1o be leamed by human-
ity—ta remaln your Ta remaln keen
inteilect, pereeg foeilng, emotion
There lu a founiain of aternal youth
wilhin ua

Chestnut Street Opera House

‘Irwland a8 Nation.” s phote Arama
telling the wtory of Ietland's struggle
for lberty, will be given at the Chesinut
Hlreet Opera House pext week. Ths film
depicta the stireing days of 1798, when
all the pations of Furops were In the
mel F pot of war, sl deals with the
strugsles of Bobert John Phllpot
Curran, Michbaal r ythor Irleh
pairiota

This play was per ced in ireland with
Irtsh actors, atd stows most beautiful
scenss of the Emerald lale Iriah toualc

| and songa Wil be recdered b; Irials
Flugera .

-~
-

Saxone Morland,
Little Theatre.

0

T
| . L]
Adeline Genee's Struggles

Adeline Cenes, who will head the bl
At B, ¥. Kelth'a Chesxtnut Btrest Thea-
tre next week, did not danee hér way to
fames on a path of roren.

The petite and winsome Danish dans-
ene began to dance am a child, And won
rucvesn only after long years of study
and eMort.

“f hegan to stidy dancing when six
yonrs od,” anid Mile. Genea in talllng of
her career., My home was In a littla
hamlet close 1o Copenbagen. Mueh of my
time wits paseed with my unele and aunt,
who lived In the elty. They ware both
fumous dancera in thelr day, Alexander
Gonea and Mile, Zimmerman. They were
the only Instructors 1 aver had, They dld
| not know 1 dld some practicing en my
own account secretly.

“One night my aunt was on the atags
dancing. 1 was watehing her from the
wings, 1 wan seizxed with the deslre to
dance. 8o T eommenced, and togotheér we
kept In unleon with the muslc, sha on the
stage, T In the wings. [ did not know
that any one was watchlng me untll the
dance had ended. Then I saw all the
people behind the seanen standing around,
mmiling, T would have scampered Away
had my unele not gathered me up In hin
armin and kissed my cheek, whispering

“After two years of constant work 1
mada my public debut, T was In my falry-
land at last—n faliviand I had alwaya
loved and dranmed snbout. 1 was 11 years
old. The King of Denmark witnessed my
| debut. Four yenrn followed with my uncle
| and aunt in many of the citles of Burope,

—

Moon and Morris—"Whirl of the
World," Lyric, October 26.

Alice Dovey—"Papa’s Darling," Lyric.

Marie Chambers—'"Lady Betty Mar-
tingals," Broad.

Jewels Tell Character

‘As apparel Indleates the nature of a
man, jewels are an index to a woman*

deelares  Mile. Chapin, prima donna, |

fvrmorty of the Opera Comigue,
Paris, who will appear in “Tha Whirl of
the World.,” the Winter Garmlen spectia-

cle, which will open at the Lyric Octo- |
ber 26 In Paris, savs Mlla, Chapin, the

wenaring of jewelg hiar became an art

‘““The cultured Parlslan woman moeuas- |

ures the breeding of a siranger by her
ranner and accessorles of dreas,  The
woman who overburdens herself with

goms, except for state occaslons, does )

not know tha art of wearing them, If
a woman would be fashlonable in the
matter of jewe!s today, she must went
only thess which sult her, Individuality
In gems, as well as In apparel, is the
keynote of French styles.

“The Breen garnet of Jberia |a one of

the Intest settings for rings. But uniess
your hands posseas that pecullar pallor
which causes the gloom of this stone 1o

| shina In ita plain sold pstting [t should

not be worn. Jewels should bharmonlze
with the complexion of the hands, Then,
too, the size and shape of the ring must
ba considared The day Iis past when
averyons wore a dinner ring, ah opera
ring, & signet ring-—or any one shape of
Flng Just hecauss It wns fashlonable, A

ring should not ba warn unleas it |ru|;-I

ornaments the hand. A Erotesquaely bIg
ring on a fat, atubby filnger, or & ring
that mocentuates the bonineas of a skinny

'ane, 8 bad tasta, Now there ara rings

that awmlt every contour and eomplexion

| of hand. Bo thare i no need of wearing

unhecoming oneas'’
The *“Whirl of the World" company
numbers 1% and Includes Fugene and

Wille Howard, comedlans; Elizabeth |

Goodall, Jullette Idpps, Lucllle Cava-
naugh, Emily Lea, Moon and Maorrias,
Robert and Lawrence Ward, Burrell Dar-
barettn, John T. Murray, Ularence Har-

| vey, Lewis J. Cody and Edward Cutler.

[ [] . "

Papa's Darling
Ivan Caryil's latest musical production,
“Papa's Darling,” will have Its premier
performance &t tha Forrest Theatra Mon-
day night AL the Forrest Mr. Caryil'a
other successes, “The Pink Lady'™ *“Oh!
Oh! Delphine,” "Tha Little Cafe” and
“"Chin-Chin,” had their inltial perform-
ances, The play will remain here two

weeky

“Fapa's Darling” s founded upon s
celebrated Parision farce, entitled "La
Mis Burneturel,” by 4'Ancourt and Vau-

calre. The American bhook and lyrics are
by Harry H. Smith, author of ‘"Swealt-
hearts’ and ‘*The Spring Maid.*

The story of “"Papa’s Darling’ s based
upon & mythical son and daughtsr in-
velitad by two ullra-reapsctable hus-

bands Mving In the country, for the pur-

| pose of having an sxcunss to Vielt Paris

The cast embraces the jrincipals who
cregled the charmcters of the NArst (wo
musteal comediss of thia composer, “The
Pink Lady mnd ‘"Gh' Oh! Ieiphine!™
and locludes Frank lLalor, Allee Dovey,
Jack Henderaon, Frank Doeane, Octavia
Broaki, ¥ Jardon, Fred Walton.
Laucilie : L Edna Hunter and
Goorgla Harvey

] Bn_)-adway

A Chingse act, "Chung-Hwa Comedy |
Four,” will head the bill at the Bruw--l

way next week Io addition will appear
Moscony weony, South Fhiladel-
phin's favoril cipg brothers: Harry
Brook & Co, “The (Jid Minstrel Man''
Bpencer and Willame, Dolly and Mack,

| and Raz's Comedy Clrous, locludiog

trained ponles, dogs cats and “Dyua-
mite” the kicking mals

'The Silent World |
of the Future |

“There Is ton much nolse In the world,
Paople talk too much and utter too many
words, Our vital force ls warted in vocall-

highest possibility
silent, and to express our thao
emotions without lequnacity
time will come when peopls
by the sxpressi

r. more ¢Mcient, advanced world

letnding role In

at the Walnut
lWeves that life should |

Way Diown Past,*

actresa conllnie
A reactian must come. Indeed, it would he
a good thing If every hody began by oh-
| serving n day of sllence ones & yenr,
“T racently witnessad a most wonderful
play, 'I’Enfant Prodigue,’ & silent deatun,

and Ineldent as those that oceupy a stake
In theatres where evervhody talks

“This sllent drama mads me understand
the difference betwesn
merely talk their parts and the nclors whn
thalr parts as I have
stoad it before, The actors In this silent
drama were abaolute masters of emntion,

made the sudience
what they did, while thers was never a

ence understand, as speaking actors make
us understand, what
meant to convey,

the playwright hos
¢ Our American schools
of dramatic art ought to make the silent
Important part of thelr

“In our homes
and also In our churches and temples we
should henefit by applying the principles
who associate together could be happler
showed one an-
other a tepderer and more tolernnt
what wa have 1o sav, wa should ha much

much more gincerity in the warld, "™

Love Tums \Voﬁen
To Daming Socks

thing to keep up for any letgth of time.*
| declares Serglus

apens at tha Little Theatre Manday night
Mina Saxone Maorland, who will
whila mirls delight

‘chocolate?soldler.’

last & reallty

siirituml Bapect
something woenderfyl

adoring the distant

mokes sven the commmonplace
life beautifol

socks and the study of cook books

for human tenderneas and the rezilxation
of the sudearing uuvalitles of the ordinary

““This, of course,
The wilse who s sclicl-
the ‘small things" loves best"

[ and ther came my ongagement nt the
Empire In Landon

"Wea were goine forf a sl weepd' on-
ngoment, my unele sald, The slx weeks

eW to o Vol thon ywn, then 1lve, From
vglel of 12 | had become o woman, None
nn renlize Jurt what my feclings were
wlien the night of my tenth anniversary
P e that thime © have appenred
iy oll the principal clties of Burope and

A e Fi Fut sowhere have | heen more |

rocelved or praised than in this

Mile, Genee, the Kelth bill will
inclmdy Edwin Stevens In o musienl char-
wiar reviae, “Two Ol Men and the
Pl Perey Bronson and Winnle Bald-
win, in “Plekings from Song and Dance
Londs; Frank Milton and the De

| hong  Sisters; the Gloudsmidts, ereons
trie. clowns from Eurupe: Harry B,
Lester, “the Jovial Jester': Willie Wik
ton, n character nong nartist: Roxy Ln
cn, n master of the harp, and the
sramers, who will glve a gymnastie ox-
Libitlon,
" . . s
A Pair of Sixes
Following |ts run of nearly n vear at
the Longacre Theatre, New York, “A
| Falr of Sixes," a farce hy Edward Paple,
ruthor of “"The Prince Chop™ and "The
| Littlest Rebel,” will be presented by FH.
H. Frazes at the Adelphi Theatre Mon-
|d|_~| night, Tn the cast are Ralph Toers,
Hale Hamilliton, Frits Willlams, Myrile
Tannehill, Ellzabeth Nelson and Maude

' Eburne plava the part of a
“slavey,” Coddles, and has made one of
the grentest hits of the play by a gro-
teaque fall in the jast act.

“Tle *fall® which hoas seamed to bs pro-
Aurctive of much laughtar got !nlu-ihq
play by aceident,” says Miss Ehiurne

|
“tm the nlght of the dreas rehears=al

Frita Willinms and 1 were talking about |

leaving out one of the lines. T told him
we pouldn't get It ‘over.' He NuEgestad
that we try It ngain—ta develop it. When
he kot It off 1 did a fall on the atase.
H. . Frazes, who was aitting out front,
doubled up with langhter, and was so
#nthusiastic ahout the 'fall' that he or-
dered ma 10 Kkeep it in.*

. .
Nixon's Grand

Barney CGllmom, the popular Irish dra-
matic actor, comedian and traveloxist,
will head Lhe bill at Nixon's n
Opéra House next week. The rest of
the bill includes SBeymour's Dogs, the
Tierney Four, with Instrumental musio;
a romedy plaviat, "Hop Kee's Dream,”™
preasantsd by Willlam A. Benoe; La Balle
and Haymonde, and the La Kelllars
Mexican nthlstes .

Noles of the Stage

Michael Morton, suthor of “The Yellow
Tieket," at the Garvick, numbers among
his friends Cyril Maude, the English
wetor und star of “"Crumpy,” of whom
he reintes the following:

"Cyril Maude and 1 made & wazer once
In lLondon It 1 won, Maude was bound
to produce any play which | might ofer

P him; if 1 lost | was 10 wrile a play for
bim and If he Ald not accept 1t 1 was in
dusy bound to continue 1o offer now playwe
for his approval until he had selected
one, Wall, T lost the wager, and | havs
been writing plays for Cyril Maude ever

| sluce I think he has refused six to date
I beliove that long aiter 1 have retired
I stall still b writing and offering plays
o Cyril Maude. '

“Love'a Model * by Cacll Bpooner and
Jane . Murphy, will be given At the
Liberty next week

Herold Attertdgs the author of the
book snd Iyrics of “The Whirl of the
Waorld.” has wiitten ihe baoks fur seven
Winler Gardon productions,. The Bhu-
].Ill'l'lf have arranged for bim to furnlsh
the Hbretto for ths new Winter Garden
fevum, In which Al Jolson s 10 make his
New York re ADpearance

In my ear that I should become n dancer, |

WHY FAIR WOMEN
MARRY HOMELY MRN |

Why Do Handsome Womep
Marry Unattractive Looklng
Men? And Tall, Juno Womep
Wisps of Masculinity?

1 have known many women wha wore
reputed to be beantiful who have mareied
ugly faced men,'' sayn Fanny Ward, why
will raturn to the Brond Strest Theatrs
October 28, In  "Madam Prosidepi”
"Womsn admire ugly men becanss thay
reapresant dletinet faorcea In the workl,
The men who have done marvelaus thingy
are seldom good looking.  Whors way

thera ever a finer axample of this thap
the late J. FPlorpont Morgan? s way
not handsome, yot men ns well as womay
admired him far hla greatness,

“Ancther reason  why a  beautify)
woman marring an ugly man In that,
even thoush #ha have not a thimblefl
of bralns herself, she admires this qual.
Ity of mentallty In a man, And 1 fail ta
recall in my own eoxperience whers a
man who had beauly also had sepys
Ugly men or men who ara not handgoms
are more Hkely to get on In the world
The very Intensity of their efforyy
sharpens thelr features, hardenns thaly
facen Aand renders them brusqune. Yot
women, no matter how softly and tendar.
Iy rearsd, geem to recognize thia

"Women llka what they lack, That iy
tha reason some of them are attraotad
even by brutal prizefizhters or by the
ugly hera of soma hard fought footbat]
contest. The men of the ring and ths
gridiron have a grent physieal fores
which women Iack: And women ars
timid and  dread to measure  thelr
strength agalnst that of the world, They
are the rabbits of humanity. That s
the reason they lke mon wha, to usa
thelr own phrase, ‘have done things' or
‘ean do thinga'®

*“Women know that men are vain, wvai
they doteat In them that quality. 1f they
#ano . man who ‘Is n perfect pleture’ In
Nhis evening clothes, at once they assiime
that he Is valn and desplse him. Whmen

| know that the handsome man ls & Ny

about. He I rarely ever domestie, and
they know that as a guarantes of their
happiness they had hetter choose a plain
man who will be content to sit eomforts
ably at hia own Areside Inatead of golng
about to Le admired.”

With Miss Ward will be the same come
pany that played Inst season, with the
exception that Harry J. Ashford plays the
part of Galipnux, for which he was espe-
clally engaged In London, Others In the
cnst will be W, I. Forguson, Amy Lee,
Allce Kelly, John W. Dean, Jack J.
Horwitz, Charles Lalte, Reynolds Sweet
land, Harrlet Trench, Emilly Hampton
and George Brannan.

Flashes From “Stars”

Trorothy Jardon, who will create one
of the principal characters In “Papa's
Darling,'” made her firat appearanca at
the Metropolitnn Opera House, New
York, amd c¢arried a spear at [0 cents &
night. At the age of 16 Miss Jardon ap-
peared at prima donnm In John Gralra
opera company, and Iater in “The Fisher
Malden,” This led to her baing engaged
tor an important role In “The Chinese
Honeymonn. From that time she be-
exme a mont popular favorite of musical
comedy both In thia country and Eng-
Innd, where ahe created the charncter of
“Dimbouin.” the Persian woman, in "Ohl
On! Delphine.' Miss Jardon is of French
and Cnstilinn  birth, She I8 noted for

| her exquisite sowns.

Alfred Hemming, Who plavs the rols of
“siib'* In “Lady Betty Martingale,” and
wlro delivers the prologus, comoa of one
of the nldest thentrieal families in Eni-
land, and ia related to a number of the
most Important people In the dramatie
professlon. Mr, Hemming has had long
experience as an actor and actor-man-
uger, and is said to be one of the hest-
Informed men on the traditions of the old
comedies.

Miss Marie Chambers, who plays the
rola of Lady Fewlta In Mre. Finke's
preasntation of “Lady Betty Martingale,”
found a slmple looking stage direction In
her part when the play went into res
hearsal. The direction was, “Lady Fowlta
falls in a Ait."" The writing of thls lins
required little effort on part of John
Luther Long, the author, bnt (t hrought
n greal deal of anxiety to Miss Chambers,
To present a fit that would at once be
Inily-like, dramatically effective and st
the mame time true to life, was a great
problem In the privacy of her own
houdoir Miss Chumbers experimented with
every kind of fit of which she had knowls
edge ar which sha could invenr, byt nona
of them wan satlsfactory elther to hers
=elf or to Mr. Fiske, who directed tha
rehearsala of the play. At last, In de-
spair, Migs Chambers eonsulted her phyal-
cian, who gave her & number of baoks
upan the subject to read, In a week's
tima she became quite an aulhority on
nts, from a medical standpoint, but sha
was still In doubt about what might he
called the pletorinl phase of the muniady.
Her physiclan agaln came to her rescud
by escorting her to a private hospital,
where, after conelderabls abasrvation, sha
Enlned the knowledge that she required,
In conssquence, the Nts of Lady Fawits
are sald to he altogether perfoct fita. And
tn pccomplish & perfect it when attired in
i hovpskirt is something of an achieves
ment,

Wallls Clark, a prominent member of
the Littls Theatre eompany, s a great
Dickons enthusiast and acored so great
& triumph as “Borooge™ that he pluyed
the role 40 times In this country and
abroad In two seasons

Whitford Kane, who playas the role of
CGeneral Patkoff In “Armas-and the Man"
at the Little Theatrs, owns the original
copy of "The Pligeon,'” by John Gales
worthy The novellst and playwright
#ave It to Wim as & token of his mppre:
clatlon of Mr. Kane's work In the role
of Christopher Wellwyn,

Georgs W. Munro, comedian of “"The
Passlog Show of 1014.* says (hal the
first thoe B chorus was ever known ta
dance on the stage ocourred in Philadels
phis 20 years ago, In “The Little Ty-
coun." at the Temple Theatre. “Provious
1o that tme the only movement the
fhorus made wue Ip swluging the arma

loasing the head from slde 1o side oF
up and down. This was called technicals
Iy the tirst ‘moving chorus' and wis &
sensation. Nowadays the chorus girl
must not anly be able ro mng and dance
but be an acrobat besldes. It Aidu't mal-
ter 1o the old times what s chorus girl
looked like—saliher as to foce op Mgucd
all she had to do was to slog!"

Moon and Morria the gccentrie danciag
comedlans with "“The Whisrl of the
Vorld” coming to the Lyric Theatid
2peut goven years dringing thelr “baces
t-back slmultanecus dancing act” W
perfociog.




